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RICHARDSSWINGING
AMERICA’S #1 ALL MALE, ALL NUDE, NIGHT CLUB

RICHARDSSWINGING
AMERICA’S #1 ALL MALE, ALL NUDE, NIGHT CLUB

Great Entertainers • Friendly Staff • Safe & Welcoming • Secure Parking 

OPEN WEDNESDAY THROUGH SATURDAY, 9PM - 3AM
1400 NORTHSIDE DRIVE, NW 30318

All Credit Cards accepted click or call 404-352-0352 for more information.

WOMEN
WELCOME!

WOMENWOMEN
WELCOME!WELCOME!

WOMEN
WELCOME!

BACHELOR & BACHELORETTE PARTIES!
BIRTHDAY PARTIES

(NO COVER ON YOUR BIRTHDAY!)

Need 
Storage? 

We offer  
door to door 
Storage &  
Moving services

Use 
MBOX20 

for 
$20 off 
your order

877-627-8269

Easy
Simple

Done!
@smartboxatl

Find us oN
SMARTBOX

MOVINGAND
STORAGE.COM

1-800-935-6139
ecofriendlymaidservice.com

Call us today!

A Green Way
to a Clean Life! 

1578 PIEDMONT AVE NE, ATLANTA, GA 30324   |  404.875.1522

For Complete Line-Up in Both Rooms Visit SOBATL.COM Restored & Ready To Rock!
DIG INTO OUR NEW MENU

JULY 1
CREATIVE LOAFING PRESENTS

Rare Birds 
Featuring Brandon Neal, 
Shawn Thacker, Joe Abramson 
& Andrew Cylar

Ides Of June
JULY 2 

Zack Deputy
Radical For Georgia w/ 
Shane Hazel for Governor
$15 ADV./ $20 DAY OF  

JULY 3 & 4

First Annual 
Smith’s Olde Bar 
House Party
SPECIAL GUESTS 
WILL BE IN DA HOUSE!

JULY 9

Dart with Special Guests
$12 ADV/$17 DOS DOORS 8 PM

JULY 10   

Grateful Dead 
Cover Band
Frankly Scarlet
$15 ADV/ $20 DAY OF

JULY 16  

Willy Hyn’s Rose 
Bowl ATL 6
w/special guest
EARLY SHOW 6PM

JULY 17 

Cloudland
Hotel Fiction

JULY 17  

Jonny Utah 
featuring Rob Jordan
EARLY SHOW DOORS 6PM 

JULY 23  

Shameless 
James
Grandville
$12 ADV. / $17 DAY OF

JULY 24

The Stews
JULY 30  

An Evening 
with Potch
$15 ADV./ $20 DAY OF

JULY 31

Sundogs
New Album Celebration
DJ Human

AUGUST 5

Glide
A Stone Temple Pilots 
Tribute Act, Added Color

AUGUST 6   

Kendall Street 
Company
Aquaducks, TBD
$12 ADV./ $17

AUGUST 7  

OURS w/ special 
guests The Revel
ADV. $25/ $30 DAY OF

AUGUST 12  

Catcher
Been Stellar

AUGUST 13

Elijiah Johnson
AUGUST 14

The Corduroy 
Blue
Beau Turrentine
Soup Kink
AUGUST 20

Andrew 
Bloom
AUGUST 27

Kash’d Out 
w/ Bikini Trill, 
Cydeways, & Bonzai

JULY 1

Brandon 
Alexander
Soup Kink, Zion Goins

JULY 2

Lousekateers
The Supersonic 
Cocksuckers
Cointelpro, Triangle Fire

JULY 3 & 4

First Annual 
Smith’s Olde Bar 
House Party
SPECIAL GUESTS 
WILL BE IN DA HOUSE!

JULY 8

Sunshine 
Lombre’s 
“Fading Away”
Bonita Appleblunt, Yomi, 
Bri Feel

JULY 9

Last Real Circus
JULY 10

ZXY
Hippy Speedball, 
Cheating Alethia

JULY 11

CeCe Yarborugh
Jack Geryol, Celia Rae, 
The Manly Hero
$15 ADV./ $20 DAY OF: EARLY SHOW 
7PM DOORS

JULY 16

New Moon & 
Friends
JULY 20

Hillview.73
Zoe Woodsy, 
BLUESOUND
Punch Proud Boys

JULY 21

King Locomotive 
w/Special Guest

JULY 22 

Brad Gerke
Annie Leeth
Tyler Key

JULY 22

Bandanna
No Yonder, Gloria’s 
Cousin, Annie Leeth

JULY 23

Faithless Town 
Sailing To Denver
The Stoplight Roses

JULY 24

Andrew Crawford
Brandi Colt

JULY 25

Grocer (Philadelphia)
Fuiste, Nelward, 
Floral Print
JULY 28

Hopeless Otis
JULY 30

Daisy Chains
JULY 31

Raviner
Misty Eyed, The Canines, 
Mudbrain

Atlanta Room Music Room
AUGUST 14

The Corduroy 
Blue

JULY 17

AUGUST 7

Ours

JULY 23

Shameless 
James

For Complete Line-Up in Both Rooms 
VISIT SOBATL.COM

ALL SHOWS ARE $10 ADV./ $15 DAY OF & 8PM DOORS UNLESS OTHERWISE NOTED

MONDAYS: 

Band Open Mic 
w/ Host Gio Yaquinto

TUESDAYS: 

Karaoke Hosted by Willie 
WEDNESDAYS: 

Open Mic Comedy w/ Eren
THURSDAYS: 

Team Trivia w/ Host Griff
DJ’S IN THE DOWNSTAIRS

SURPRISE SPECIAL GUESTS 
in the Atlanta Room 

and the Music Room!

INTRODUCING the 
First Annual Smith’s Olde Bar 

HOUSE PARTY

JULY 3 & JULY 4

ELIJAH 
JOHNSTON

DREW 
BESKIN

ANNIE 
LEETH
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LAUREN KEATING

A 
tacky tourist move on Tybee Island 
+ the power of social media = 
historic preservation. Someone 
swiped the 155-year-old historic 

brass doorknob from the observation deck 
door of the Tybee Lighthouse tower.

“While it may seem like just a doorknob 
to some, to all those who love Tybee, it’s 
an important piece of the island’s history,” 
wrote the Tybee Island Police Department 
on Facebook.” We’d love to see it back in its 
rightful home.”

Police officers got busy, reviewing 
surveillance footage from the Lighthouse, 
which appears to show a gray-bearded man 
removing the historic doorknob and putting 
it in his khaki cargo shorts pocket.

A photo of the gray-bearded man was 
posted on the Tybee police’s Facebook page, 
and concerned citizens shared it nearly 
3,000 times online in 24 hours, bringing in 
“an abundance of tips,” according to WSAV-
TV. One crucial tip focused on a guy living 
in Indiana. Tybee detectives worked with 
the Greene County, Indiana, sheriff’s office 
and confirmed the Indiana man was the sus-
pect they were seeking.

Sheriff’s deputies paid the Indiana man 
a visit — and recovered the historic brass 
doorknob from his home. Less than a week 
after it was stolen, the doorknob was sent 
back to Tybee Island. Charges are pending 
against the gray-bearded man. What’s still 
unclear: What did he plan to do with Tybee’s 
stolen brass doorknob?

Next time you visit Tybee Island, 
check out the historic Lighthouse, with its 
155-year-old doorknob that inadvertently 
took a side trip to Indiana.

UNDER MY THUMB
Two men claiming to be tree trimmers 

are accused of robbing a Buckhead couple of 
fancy jewelry worth $100,000-plus.

Here’s how the scam went down: One 
man knocked on the front door of the 
couple’s tony home off West Paces Ferry 
Road. The Buckhead wife answered, and the 
man said he was about to start tree trim-
ming in the neighbor’s yard and wanted to 
make a courtesy call. “I’m just going to show 

you exactly what we’re doing,” the man says, 
according to Ring surveillance footage ob-
tained by CBS46.com. The Buckhead wife 
agrees to meet him in the back yard.

Pronto, Dude #2 walks up, knocks a 
few times on the door, checking multiple 
entrances, and slides inside the open back 
door. Then, he snags more than $100k in 

jewelry. The two men, ages 27 and 23, left 
in a Chevy Suburban. They were arrested in 
New Orleans. According to WSB-TV, Atlanta 
investigators are still looking into whether 
the two men … had other victims in the 
Buckhead neighborhood.

19TH NERVOUS  
BREAKDOWN

Passengers on a recent Delta Airlines 
flight from LA to Atlanta got a hell of a 
chaotic ride. Midair, the pilot suddenly came 
on the intercom to say: “Ladies and gentle-
men, this is the captain speaking. We’d like 
all strong males to come to the front of the 
aircraft to handle a problem passenger.”

The problem? A 34-year-old Atlanta man 
(who’s an off-duty Delta flight attendant) 
wearing a helmet. Crew members said the 
34-year-old “was exhibiting strange and 
paranoid behavior,” such as stashing weird 
items — tennis balls with writing on them, 
trash, and food — in various places on the 
plane.

Apparently, the 34-year-old allegedly 
tried to take over the plane’s PA system, 
threatened to bring the plane down, and at-
tacked two flight attendants.

Several sturdy male passengers rushed 
up and started wrestling with the 34-year-

old, trying to control him. “Keep him down, 
keep him down!” someone said.

The Delta plane made an emergency 
landing in Oklahoma City, where the 
34-year-old was removed and taken to jail. 
Police searched the plane — found nothing 
suspicious — and the flight eventually went 
on to Atlanta.

One passenger said the man tried to open 
a cabin door mid-flight, but a Delta spokes-
man told the Atlanta Journal-Constitution 
that was not the case. Police say the 34-year-
old exhibited “signs of mental health issues.” 
The FBI is investigating. 

GIMME SHELTER
The brother of NBA Portland Trail Blaz-

ers center Enes Kanter is allegedly one vic-
tim of an armed robbery in downtown At-
lanta. The incident happened around 4 a.m. 
at the parking deck of an apartment complex 
on Courtland Avenue.

Atlanta police released the 911 call, in 
which a woman with Kanter’s brother says: 
“We just got robbed at gunpoint. They took 
my phone; they took my boyfriend’s chain. 
They took everything.” She said the robbers 
had laser pointers on their guns pointed at 
them.

The woman continued, “I need you to 
find this person because this is ridiculous; 
do you know how much taxes I pay to this 
fucking town? … I do not deserve this … I 
just had two guns pointed at my head. I feel 
like a hostage in my own country.”

Hours later, the NBA’s Enes Kanter 
tweeted surveillance video of the alleged 
armed robbery. “I’m shocked and disgusted,” 

Kanter wrote. “My little brother (Ahmet) 
walking around Atlanta, gets a gun pulled 
on him, and robbed.

“When will we have some normal gun 
control measures? This is not okay & not 
normal. We need to keep demanding peace 
& change, and stop putting guns in people’s 
hands.”

JUMPIN’ JACK FLASH
Here’s your common-sense crime tip of 

the month: Don’t be a dumbass and leave 
your precious car keys in the ignition with 
the engine running, while you’re pumping 
gas. Why? Atlanta police are warning of a 
summer uptick in slider crimes, where a 
crook (a.k.a “slider”) slides into your car and 
snatches your cell phone, purse, or your 
whole entire car — while you stand there 
like an idiot with your hand on the gas 
pump.

Case in point: Atlanta’s Grammy-nomi-
nated singer and music producer Akon was 
recently a victim of slider crime: His luxury 
SUV was swiped, while Akon pumped gas 
after midnight at the QuikTrip on Sidney 
Marcus Boulevard.

“He stated that when his tank was al-
most full he noticed his white Range Rover 
... pulling off while he was still pumping 
his gas,” Atlanta police said in an incident 
report.

Akon tells police he watched as his 
Range Rover made a right onto Sidney Mar-
cus Boulevard and was followed out of the 
gas station by a dark-colored sedan.

Akon’s cellphone was in his car when it 
was stolen, according to the Atlanta Journal-
Constitution. Akon used an app to track his 
Range Rover to Lawton Street in southwest 
Atlanta, but it was gone by the time police 
arrived. The next day, Akon located it in 
Forest Park, where police recovered his car.

Slider crimes happen all the time, people. 
Wise up: Turn off your car and grab your 
keys before pumping gas. —CL—

The Blotter Diva compiles reports from 
the Atlanta Police Department and local 
news media — and puts them into her own 
words.

THE BLOTTER: Can’t you hear me knocking?
And other tales of life in the ATL

NEWS

‘Slider crimes happen all the 

time, people. Wise up: Turn 

off your car and grab your 

keys before pumping gas.’

The same
great ‘Loafing’
content,
now delivered
straight to
your ears!

HOW TO LISTEN IN:

> Go to CL Radio on
creativeloafing.com

> Subscribe to
“Creative Loafing Atlanta” 
on Apple podcasts

> Search for “Creative
Loafing Atlanta” on 
SoundCloud, or where
you get your podcasts

P
O
D
C
A
S
T
S GOING OUT?

WE KNOW

WHERE TO EAT
IN ATLANTA

CHECK OUT
www.CreativeLoafing.com
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CURT HOLMAN

P
eople com-
plain that 
Hollywood 
doesn’t 

make original movies 
anymore, but the lack 
of originality isn’t really 
the problem. Most major 
movies tend to be based 
on well-established 
intellectual properties 
to justify their huge 
budgets. Thus, nearly 
everything produced 
for theatrical release is 
some kind of sequel, 
remake, or adaptation of 
a familiar name like, say, 
Jungle Cruise, based on 
the theme park ride.

But adapted screen-
plays aren’t inherently 
compromised, depending 
on what they adapt and 
how they adapt it. The 
new, low-budget com-
edy-thriller Zola draws 
on a unique source: a 
notorious 2015 Twitter 
thread recounting how 
two exotic dancers spent 
a sordid, disastrous 
weekend in Tampa. Stranger than fiction, the 148 tweets from 
A’Ziah King, a.k.a. “Zola,” found viral fame and led to a Rolling 
Stone article that more or less confirmed their veracity. King, 
now based in Atlanta, serves as an executive producer of the 
energetic, inventive movie directed by Janicza Bravo.

The film’s voiceover narration from Taylour Paige in the 
title role draws directly from the tweets: “Y’all wanna hear a 
story about why me and this bitch here fell out? It’s kind of 
long but full of suspense,” she announces at the outset. While 
waitressing, Zola she strikes up a friendship with a young 
customer named Stefani (singer Riley Keough), and they bond 
over their shared experience as occasional pole dancers. 

Stefani invites Zola on a road trip to Florida to earn thou-
sands of dollars a night stripping at a club. “We just met yes-
terday and you already trying to take ho trips together?” Zola 
replies. The screenplay by Bravo and Jeremy O. Harris relishes 
slangy dialogue, like its use of social media-style shorthand 
and the way the word “bitch” can have subtly different mean-
ings.

When the trip begins, Zola almost immediately detects a 
weird, tense dynamic between Stefani, her frivolous boyfriend 
(“Succession’s” Nicholas Braun), and her mysterious “room-

mate” (Coleman Domingo) known only as “X.” As they journey 
from fleabag motels to seedy clubs to sleek hotel suites, Zola 
discovers that Stefani’s been dishonest with her and “X” is 
far more threatening than she imagined. Domingo, recently 
seen in Netflix’s Ma Rainey’s Black Bottom, gives a terrifying, 
mercurial performance, with soft-spoken charm that belies a 
capacity for volcanic rage.

Bravo makes an impressive directorial debut, effectively 
switching the tone from comedy to suspense to moments of 
surprisingly quiet lyricism on ugly highways and stripper 
poles. Zola’s depictions of nudity and sexuality never feel tai-
lored to the male gaze, instead reflecting the women’s point of 
view and feelings about their own bodies. 

Throughout the 48-hour odyssey of fraught, sleazy situa-
tions, Zola maintains her integrity and personal code of con-
duct. When she finds out that the Tampa club has a “pasties 
and panties” policy, she objects that she’s a fully-nude dancer. 
She draws the line at prostituting herself, but advocates that, 
if a woman is a sex worker, she should get paid what she’s 
worth. 

At times, Zola can seem self-consciously stylish and a little 
too impressed with itself for being based on a social media 

story, when the script 
could dig a little deeper 
into the characters of the 
women. Fortunately, in 
dialogue-free moments 
Paige and Keough’s per-
formances help bring 
out the nuances in their 
relationship and how 
they perceive each other. 
Stefani may be a liar, but 
the audience realizes that 
she’s also a victim in the 
situation. 

At its best, Zola takes 
viewers on a wild ride 
through an extralegal 
underworld, while con-
veying how modern 
social media shapes 
interpersonal discourse. 
And even though it’s 
adapted from another 
medium, Zola feels vastly 
fresher and more original 
than Hollywood’s billion-
dollar franchises.

Zola. B+. Stars Tay-
lour Paige and Riley Ke-
ough. Directed by Janicza 
Bravo. Rated R. Released 
theatrically on June 30.

Matinee Idols: Any 
chance to see old movies in a theater should be seized, and 
Landmark Midtown Art Cinema’s Summer Mega Matinees, 
held Saturdays and Sundays at 11 a.m. through August15, of-
fers a particularly lively lineup. In previous years the series 
has emphasized the films of Studio Ghibli, with this year of-
fering five of its animated classics, including the epic Princess 
Mononoke.

But the 2021 slate also digs a little deeper into beloved film 
series from Hong Kong and Japan, programming Bruce Lee 
movies, kaiju films like Destroy All Monsters, two of Jackie 
Chan’s Police Story thrillers, and a pair of the Lone Wolf and 
Cub samurai flicks. 

Chan and Lee’s martial arts choreography and “practical” 
stunt work never fail to impress. And even Godzilla’s rub-
ber monster suits and model buildings can be deliriously fun 
when watched with a crowd on a big screen. Don’t let the 
morning showtime fool you, as the Mega Matinee films are 
too entertaining to be just for kids. (See landmarktheatres.
com/atlanta/midtown-art-cinema for full schedule.) —CL—

Screen Time is a monthly column about film and video 
from the big screen to streaming services.

SCREEN TIME: Riders on the tweetstorm

POLAR OPPOSITES: Riley Keough and Taylour Paige play Stefani and Zola in the comedy-thriller ‘Zola.’

COURTESY OF A24

‘Zola’ turns viral Twitter thread into stylish cinematic nightmare

FILM

WE HAVE

5
THINGS 
TO DO 
TODAY...

ON THE GO?

CHECK OUT
www.creativeloafing.com

...AND
   EVERYDAY

facebook.com/clatl

like
share
follow
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ONGOING
Atlanta Contemporary. Dance Canvas Summer Artist 
Residency Are you a dancer in the Atlanta area with a 
passion for inspiring hope and creating change? This 
year, Atlanta Contemporary and Dance Canvas are 
seeking artists who are interested in investigating mi-
gration and movement. You’ll be asked the questions: 
“Who has access to spaces? What does movement 
(in all senses) mean in our communities? Who has 
the freedom to move, migrate, and create place?” 
Inspired by Danielle Deadwyler’s installation in Atlanta 
Contemporary’s Virtual Remains, both highlight the 
lives of those who have been displaced. Dance Canvas, 
a nonprofit organization, aims to provide opportuni-
ties and venues to increase the awareness of profes-
sional dance in Atlanta. Free. Mon., July 5-Sun., Sept. 
12. Atlanta Contemporary Museum, 535 Means St. 
N.W. 404-688-1970. www.atlantacontemporary.org/
events/dc-summer-artist-residency-2021.

Atlanta Contemporary. At this year’s Atlanta Biennial, 
curator Dr. Jordan Amirkhani brings together 30 
contemporary artists to present a bold snapshot of 
the Southeast in 2021 with Of Care and Destruction. 
Through painting, sculpture, drawing, installation, 
video, and photography, the exhibition confronts so-
cial issues caused by issues like COVID-19, racism, and 
inequality. It discusses the essential role that art plays 
at this moment in time. Virtual Remains takes you 
out of the traditional white cube for its portion of the 
Atlanta Biennial. Like Of Care and Destruction, it ad-
dresses current social issues like inequality and racism. 
In one installation, Danielle Deadwyler incorporates 
performance, video, and sculpture to tell the story of 
the Black laborers who constructed the Atlanta railway 
corridor. Other installations include experimental and 
documentary films, collages of fabricated archives, 
and more. Through August 1. Free. Timed tickets 
required; for visitor and safety guidelines, see https://
atlantacontemporary.org/visit. Noon-5 p.m. Tues., 
Wed., Fri., Sat.; noon-8 p.m. Thurs.; noon-4 p.m. Sun. 
Atlanta Contemporary Museum, 535 Means St. N.W. 
404-688-1970. www.atlantacontemporary.org

High Museum of Art. Our Good Earth: Rural Life and 
American Art. When imagining the birth of America, 
one can’t help but picture a rural life and honest 
farmers. Even now, as America is much more than 
farmland, artists are still drawn to images of the coun-
tryside. Through prints, drawings, and photographs, 
Our Good Earth explores the human connection with 
nature. Artists include Winslow Homer, Marion Green-
wood, Lewis Hine, Andrew Wyeth, and more. The 
High aims to highlight its collection’s diversity in this 
compelling pastoral. Through August 1. Calder-Picas-
so. The two most prominent figures of 20th-century 
art need no introduction. A triumph in Paris last year, 
Calder-Picasso presents pieces that demonstrate 
Calder and Picasso’s revolutionary innovation and en-
during influence. Over a hundred paintings, sculptures, 
and works on paper are featured, as well as Calder’s 
early wire figures and inventive works by Picasso 
in every media. The exhibit focuses on exploration 
of the void, a defining component of abstract art. 
Through September 19. Electrifying Design: A Century 
of Lighting offers a fascinating, touring exhibition 
exploring lighting design over the last century. The 
galleries will display nearly 80 lighting examples from 
twinkling, futuristic structures to vintage lamps and 
hanging lights. Designers include Achille Castiglioni, 
Greta Magnusson Grossman, Ingo Maurer, and others. 
The unique exhibition is split into three sections: “Ty-

pologies,” “The Lightbulb,” and “Quality of Light,” and 
features immersive experiences like DRIFT’s “Flylight” 
(2015), which puts the user in a room with interactive 
LED lights. Through September 26. Timed tickets re-
quired, see https://high.org/welcome-back-faqs/ for 
safety guidelines, times and pricing. High Museum of 
Art, 1280 Peachtree St. N.E. 404-733-4400. https://
high.org

Pratt Pullman Yards. Van Gogh: The Immersive 
Experience. Immerse yourself in the beauty of Van 
Gogh’s art at this traveling light and sound spectacu-
lar! The Pratt-Pullman Yard will host this cutting-edge 
exhibition featuring two-story projections of the art-
ist’s most famous works. The experience also includes 
separate galleries that document Van Gogh’s life 
through informational panels, recreations, and activi-
ties. One activity is the virtual reality interactive which 
offers the user a 10-minute journey through “a day in 

the life of the artist.” The 20,000 square feet of space 
allows for social distancing and masks are required. 
This COVID-friendly exhibition is child-friendly, too, 
so bring the whole family along for a beautiful and 
educational trip. Scheduled dates through September 
26. 10 a.m.-10 p.m. Mon.-Fri.; 9 a.m.-11 p.m. Sat.-Sun. 
(time slots available every half hour) Pratt Pullman 
Yards, Building 1, Rogers St. N.E. https://vangogh-
expo.com/atlanta/

UPCOMING AUGUST
Fox Theatre. Hamilton. Kick off the post-quarantine 
theater season right with one of Broadway’s biggest 
hits. Hamilton holds the record for the most Tony 
Award nominations in history with 16 total, and has 
won one of the highest number of Tonys to date, at 
11 — including Best Musical, Best Original Score, and 

Best Choreography. Can you get bigger than that? 
Follow the story of Alexander Hamilton as he and 
pre-revolutionary America rise together, set against a 
modern-sounding score. These are rescheduled dates 
from 2020, so if you bought tickets last year, now’s 
your chance to finally see the show people can’t stop 
talking about. August 25–September 26. For tickets, 
times, and safety guidelines, see https://www.foxthe-
atre.org/events/detail/hamilton-2020. Fox Theatre, 
660 Peachtree St. N.E. 404-881-2100.

UPCOMING SEPTEMBER
2nd Occasionally-Annual ATL SketchFest Over three 
nights, you’ll get to enjoy nine live sketch comedy acts 
at the not-quite-annual ATL Sketchfest. Between each 
live performance, comedy short films will be streamed 
for viewing. If you have a knack for all things funny, 

Arts Agenda

ALEXANDER CALDER: “La Grande Vitesse (1:5 intermediate maquette),” 1969, sheet metal, bolts, and paint, Calder Foundation, New 
York. © 2021 Calder Foundation, New York/Artists Rights Society (ARS), New York. 

COURTESY OF CALDER FOUNDATION, NEW YORK/ART RESOURCE, NEW YORK.

THEATER, DANCE, PERFORMING ARTS, & VISUAL ARTS

ARTS

submit your own by September 5 for a chance to 
be crowned top video of the night and win some 
money. Come for the laughs, but stay for the com-
petition! On Saturday evening, four anonymous 
judges will decide which sketch group was “Best 
in Show,” and they will also receive a cash prize. 
$20-$50. Thurs., Sept. 23–Sat., Sept. 25. Doors 
at 7:30 p.m. Performance at 8 p.m. The Village 
Theater, 349 Decatur St. S.E. 404-688-8858 www.
villagecomedy.com.

Atlanta Underground Film Festival. Celebrating 18 
years in 2021, the Atlanta Underground Film Fes-
tival will exhibit an incredible variety of some of 
the best films from across the globe. The festival 
serves as a forum where filmmakers get to show 
off their talent and escape the commercialism of 
film by going on a journey with original and inde-
pendent voices. It is a non-stop party celebrating 
short and feature films that you won’t be able to 
see anywhere else in a welcoming setting where 
the viewers and filmmakers can mingle and con-
nect. Thurs., Sept. 16-Sun., Sept. 19. Location and 
times TBA. http://www.auff.org/

High Museum of Art. Really Free: The Radical 
Art of Nellie Mae Rowe. Marking the museum’s 
first partnership with the Art Bridges Foundation, 
the High will present Really Free: The Radical Art 
of Nellie Mae Rowe. Featuring nearly 60 works 
drawn from the museum’s leading collection of 

the self-taught artist’s art, the exhibition is the first 
major presentation of Rowe’s work in more than 
20 years and the first to consider her practice as a 
radical act of self-expression and liberation in the 
post-civil rights-era South. For the last 15 years 
of her life, Rowe (1900-1982) lived on West Paces 
Ferry in Vinings, and welcomed visitors to her 
“Playhouse,” which she decorated with found-
object installations, handmade dolls, chewing-gum 
sculptures, and hundreds of drawings. Timed 
tickets required, see https://high.org/welcome-
back-faqs/ for safety guidelines, times and pric-
ing. High Museum of Art, 1280 Peachtree St. N.E. 
404-733-4400. https://high.org

 Westside Cultural Arts Center: “The Art of 
Banksy: Without Limits”. Looking for a fresh and 
interesting art experience? Fever produces yet 
another high-demand event featuring the anony-
mous street artist, Banksy. As one of the most 
famous and mysterious artists of our time, Banksy 
brings politically satirical art to public spaces and 
has been since the ’90s. Though the artist has 
not authorized this exhibit, now’s your chance to 
view over 130 of his works — from original art to 
photos, sculptures, and more — and to learn about 
his life through an amazing documentary that 
dives into the work of the unknown man. Timed 
tickets required, see FAQs for safety guidelines. 
$19.50-$39.90. Fri., Sept. 3-Fri., Sun., Jan. 9, 

2022. 10 a.m.-8p.m. Mon., Wed., Sun.; 10 
a.m.-9 p.m. Thurs.; 10 a.m.-10 p.m. Fri. and 
Sat. Westside Cultural Arts Center, 760 
10th St. N.W. 404-594-6412. www.feverup.
com/m/98304

UPCOMING NOVEMBER
High Museum of Art. Picturing the South: 
25 Years. Twenty-five years ago, the High 
started commissioning photographers from 
across the world to explore the American 
South. Now, for the first time, the pieces will 
all be brought together, creating a diverse 
and complex archive of Southern history, 
including Dawoud Bey’s over-life-sized 
portraits of Atlanta high school students and 
photographs from Sally Mann’s Motherland 
series. Also, there are new commissions by 
An-My Lê, Sheila Pree Bright, and Jim Gold-
berg. November 5 2021–February 6 2022. 
Timed tickets required, see https://high.org/
welcome-back-faqs/ for safety guidelines, 
times and pricing. High Museum of Art, 1280 
Peachtree St. N.E. 404-733-4400. https://
high.org —CL—

PABLO PICASSO: “Acrobat (Acrobate),” Paris, January 
19, 1930, oil on plywood, Fundación Almine y Bernard 
Ruiz-Picasso para el Arte, Madrid. © 2021 Estate of 
Pablo Picasso/Artists Rights Society (ARS), New York.

© FABA, HUGARD & VANOVERSCHELDE PHOTOGRAPHY.

SURVIVING THE BEAST: Tony Levin.

CLAUDIA HAHN

Past, present, and future
Tony Levin offers a quick glimpse into King Crimson

TONY PARIS

I
f you’ve followed King Crimson — and 
who hasn’t right? — since the Robert 
Fripp-led band first invited listeners 
into the court of the Crimson King in 

1969, you know the band has gone through 
a lot of changes. We all have. King Crimson’s 
changes have always been instigated by gui-
tarist/founder Robert Fripp. Regarded as an 
intellectual, a perfectionist, and even an ec-
centric, Fripp has steered the band through 
more turbulent waters than Poseidon prob-
ably ever encountered. Each change — in 
musical direction, in personnel, in musical 
lineup, in attack — always revealed a new, 
more inspired King Crimson. The current 
seven member lineup — featuring three 
drummers — is no exception. 

Fripp has always been the constant in 
King Crimson, the mind, the heart, and 
dare I say, the soul of the band. Running a 
close second, in tenure, at least, is bassist 
Tony Levin, followed closely behind by Mel 
Collins on sax and mellotron, among other 
instruments. The King Crimson they per-
form in today seems warmer, more inviting, 
perhaps even somewhat whimsical — the 
current tour is named “Music is our Friend” 
— compared to the King Crimson of the 
past. 

In the early ‘80s, I interviewed Bill Bru-
ford, then drummer with the Fripp, Levin, 
Adrian Belew quartet that recorded three 
albums, Discipline, Beat, and Three of a 
Perfect Pair. At the time, his description of 
being in the band was anything but relaxed.

“The line ‘I knew the job was danger-
ous when I took it’ is becoming the group 
motto,” he told me during an interview in a 
now long-gone Buckhead hotel. “It’s not all 
sweetness and light.King Crimson is a pro-
vocative band. It creates very strong feelings 
in a lot of people, some of which can be ex-
tremely negative or rampantly positive. But 
mostly, it incurs a lot of feeling. It is a dan-
gerous job, but it can be very rewarding.”

When asked recently if I was interested 
in an interview with Tony Levin, who 
played with Bruford in that incarnation, 
I thought I’d send him a copy of the now 
40-year-old article and ask him to respond 
in an email with his observations on the 
piece in which, Bruford noted, musicians 
who play with Fripp “must have a certain 
resilience and stamina. He’s not to every-
body’s temperament. He’s a very extreme 
and unusual character. He describes the ball 
park and we go play the game on it.”

Levin responded without hesitation. “I 

am laughing as I respond to that question 
— certainly a lot has changed in the band 
in all these years … possibly more than 
could change with any other band. We’ve 
gone from quartet to septet, with stops 
along the way with 5, 6, and 8 players. 
Gone from one drummer to three. Gone 
from refusing to play any ‘classic’ Crimson 
material to offering pretty much all of it. 
Gone from one hour shows to three hour 
shows. Gone from wearing jeans to wear-
ing suits. Maybe it would have been easier 
to consider what has stayed the same: that 
would be the band’s outlook about our mu-
sic, trying to play in ways we haven’t done 
before, even if it’s material we’ve played 
before. Trying to truly be a progressive 
ensemble, and doing whatever it takes to 
implement that.”

Indeed, Levin sums up the current state 
of King Crimson nicely — always looking 
to the future, always looking ahead. With 
the 21st century having been in the band’s 
sights since its inception, those involved 
are still venturing further. —CL—

King Crimson, 7:30 p.m. Tuesday, July 
27, at the newly reopened Fox Theatre, 
660 Peachtree Street N.E. Tickets start at 
$79.50, plus fees.
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MS. CONCEPTION

T
he Move is returning to normal with 
bountiful OFFline gatherings, plenty 
of opportunities to mingle with new 
and old friends and frenemies, and 

return home with fresh memories — not the 
coronavirus! Today’s modern moves are to be 
consumed at your own risk, preferably once 
twice-vaxxed.

The Music Room may be a blessed memo-
ry, but its legacy lives on. 

Cute plague trends to keep on a soon-to-be 
post-pandemic planet: Sanitizer everywhere; 
six feet of personal space; masks can be fas-
hun, too; stay cashless; delivery of everything; 
and WFH. Plus, let’s thank QR codes for mak-
ing the comeback of the century — bc menus 
can be gross!

All @handles mentioned are for Instagram, 
bc Twitter is the Devil. Read on for the tea, 
grateful pandemic-surviving lil’ Bithkitz.

SATURDAY, JULY 3
Drunk + Lucky: IndepenDANCE Edition — The Captains of Revelry are back at it again! Join us this 4th of July Eve 
(AKA JULY 3rd) as we take over El Tesoro once more and fill the open-air courtyard with great tunes, the smells of 
amazing food, and all of your smiling faces!” For those who don’t know, our Captains driving this ship are none other 
than Keiran James Neely and Mike LeSage, former owners of the now RIP’d Music Room underground dance club. 
DJ Keiran, Ree De La Vega, and Hawaiian DJ, Wahine, will spin while you nosh on a five-course meal (vegan options 
available) with cocktails, and schlep off the crusty COVID vibes with dance. 
The somewhat recently reincarnated El Tesoro has an 8,500-square-foot patio with activities and fire pits, and their 
usual menu is to die. OG Atlantans might remember the original El Tesoro many moons ago that was located in EAV. 
The resurgence location is located in the Edgewood neighborhood, not to be confused with Edgewood Avenue, 
where The Music Room was located pre-pandemic.
5-10 p.m., El Tesoro, 1374 Arkwright Place S.E. 470-440-5502. Tickets $50. @captainsofrevelry  @ElTesoroATL  @
djkeiran  @mikelastrange  @reedelavega 

FRIDAY, JULY 9
ICONS: A Celebration of Black Legends! — Black Icons. Black Legends. Black Stars. They have crafted pop culture, 
art, and so much more. And it’s time they get their due!” — Queen Legend, TAYLOR ALXNDR, the host and curator 
of this marvelous, all-ages soiree. 
An all-Black cast including Canzara SZN, Ella/saurus/REX, JayBella Bankz, Miss He, Pryncess Carter, Syraja, SZN 
ALXNDR, and TAYLOR ALXNDR, will strut in celebration, remembering why we love these divas and icons. 
Brought to us by TAYLOR ALXNDR and the House of ALXNDR, an ATL-based drag house and events hub bringing 
inventive, inclusive, drag-infused events to the city.
8 p.m. Out Front Theatre Company, 999 Brady Ave. N.W. 404-448-2755. Tickets $5 / $7 / $12. All Ages @houseo-
fAlxndr  @outfronttheatre 

SATURDAY, JULY 10
United We Drag — An indoor Midtown matinee? Let’s! Wussy Mag presents United We Drag, a benefit show for 
Georgia Equality with 50 percent of all ticket sales being donated. In their own words, “Georgia Equality, Inc., works 
year-round to pass pro-equality legislation and elect fair-minded elected officials. Through the Equality Foundation 
of Georgia, we conduct voter registration and educational activities, provide information to decision makers, and 
work to organize and mobilize LGBT residents and allies to advance equality in urban, suburban, and rural communi-
ties across the state.”
Atlanta performers we love, including Ella/saurus/REX, Taejah Thomas, Taylor ALXNDR, Mr. Elle Aye, Geneva Blaus, 
and music by Ree De La Vega. The headliner is Candis Cayne, a queen of NYC drag clubs in the ’90s, who went on to 
become the first transgender actress to play a recurring transgender character on primetime TV for her role in Dirty 
Sexy Money. Google her, you’ll recognize that gorgeous mug fo sho. 
Take your sweetie out for a good cause, or find a consenting sweetie at the show. Laughter, drinks, and Gays, guar-
anteed. Meet-and-greet tickets available! 
2 p.m.-6 p.m. My Sister’s Room, 84 12th St. N.E. 678-705-4585. Tickets from $25. All Ages @WussyMag  @mysis-
tersroom_msr  @gaequality wussymag.com/ georgiaequality.org/

SUNDAY, JULY 11
Chaka Khan Hacienda — NYC’s legendary Eli Escobar brings his expertise to July 11’s installment of Chaka Khan 

Hacienda at 8ARM. If you don’t know, Escobar grew up 
in 1980s New York City, and, thriving on hip-hop and his 
first set of turntables, made a name for himself in the 
’90s NYC club scene. Some folx like his flavor so much, 
they collabed with him. Perhaps you’ve heard of some of 
them: Britney Spears, Lana Del Rey, Bag Raiders, Jessica 
6, Dirty Vegas, Ali Love, Diplo, M.I.A., Chromeo, Holy 
Ghost!, Pase Rock.
This party is always free. This party is always on Sundays. 
This party is on the BeltLine. Expect a colorful, sweaty 
crowd.
 5-10 p.m. Every Sunday now through Labor Day. 8Arm, 
710 Ponce De Leon Ave. N.E. Free All Ages @ChakaKhan-
Hacienda  @eliescobarnyc @ReeDeLaVega  @8armatl 

SATURDAY, JULY 24
The Masquerade presents:  JAPANESE BREAKFAST 
with Mannequin Pussy — Underground ATL is the spot, 
with indie dream pop-rock band Japanese Breakfast 
performing their latest album, which celebrates the 
passing of time. Fitting pre-pandemic. Plus, it’s INSIDE 
Heaven at the Masquerade. Bc indoor venues are officially 
re-opened. 
“Jubilee is an album about processing life and love in the 
quest for happiness, and how that process sometimes 
requires us to step outside of ourselves.” — Korean-Amer-
ican musician, director, author, and Japanese Breakfast 
creator, Michelle Zauner.
Philadelphia punk band, Mannequin Pussy, opens, 
performing songs from their album, Patience, recorded 

during the pandemic, and their new EP, Perfect. All who attend will be auto do-gooders, bc $.50 from every ticket 
will be donated to Girls Rock Camp, a music camp for kids who identify as female.
Doors 7 p.m. Heaven at The Masquerade, 50 Lower Alabama St. 404-577-8178. Tickets from $25.50. All Ages @
masquerade_atl  @jbrekkie  @mannequinpussy 

SUNDAY, JULY 25
Bottom’s Up! Drag Brunch with Crystal Methyd — Not to be confused with the famous electronic Vegas band, 
Crystal Method. RuPaul Drag Race star Crystal Methyd says, “I loved the name ‘Crystal.’ Whenever I first started I was 
just gonna pick Crystal cause I like the name, and it was kinda like witchy, and my friend was actually the one who 
gave me the idea for ‘Methyd’ and I was like I’ll spell it with a ‘y’ so it’s more womanly.” — Crystal Methyd
City Winery is the air-conditioned brunch spot of choice for Wussy Mag’s Bottom’s Up! Drag Brunch extravaganza. 
If you’ve been living under a rock, or just aren’t from around here, City Winery Atlanta is located next to Ponce City 
Market, easily accessible by the BeltLine. Brunch and brag about how it’s not just the wine that’s fine at this party. 
Time TBD, City Winery Atlanta, Ponce City Market, 650 North Ave. N.E. Tickets TBD @wussymag  @crystalmethyd   
@citywineryatl 

SUNDAY, JULY 25
Bien Vegano Market is back! From the folx who brought you My Abuela’s Food and Vegan X ATL, this quarterly 
market is international, and all vegan. Popping up at Second Self brewery on the Westside, it’s the perfect place to 
grab a PETA-approved meal, enjoy a side of good tunes, connect with the community, and get an always-needed 
dose of culture. We hope the popularity of these markets will expand the vegan menus at more brick-and-mortar 
restaurants in Atlanta. 
There may be lines, but the wait is always worth it. Future Bien Vegano markets happening in September and De-
cember. This is a pet- and kid-friendly event. 
12-5 p.m. Second Self Beer Co., 1317 Logan Circle N.W. 678-916-8035. Free, All ages @secondselfbeer  @bienveg-
anoatl  @veganxatl 

TUESDAY, JULY 27
King Crimson — The Fox Theatre (like other venues in Georgia) is finally allowed to reopen and welcome us back 
with her big, glorious embrace, even if only at 50 percent capacity. Drum roll please … the first show to reopen the 
theater is King Crimson, straight from 1960s London, but with the 21st century always on the band’s collective mind!. 
Legendary comes to mind. Progressive rock is too generic a description, and chances are, you’re already a fan. If not, 
give them a spin on the streaming service of your choice to understand. Internet required. 
Special guests in the opening slot is The California Guitar Trio. We can expect they will sound like a trio of guitarists 
from Cali. Tickets aren’t cheap at the Fox, but if you’ve been longing for the energy that only comes from seeing a 
show inside Atlanta’s most iconic venue, we hope you didn’t spend all of 2020’s concert cash on renovations — or 
plants.
This is the only Fox show that will be limited capacity. All others listed on the the rest of the Fox Theatre’s 2021 
lineup will be full capacity. How does fifty percent less people for this show work? The box office will adjust seating 
as seats are sold to keep y’all socially distant.
7:30 p.m. The Fox Theatre, 660 Peachtree St. N.E., 855-285-8499. Tickets from $75. All Ages @thefoxtheatre  @
kingcrimsonofficial  —CL—

THE MOVE: Plan Accordingly

CAPTAINS OF REVELRY: Strike again! This month at El Tesoro with a five course meal 
and the DJs we’ve missed most. 

JEREMY WING

Hey, y’all! What’s the move?

NEWS

BUY TICKETS:

ASO.ORG
TICKETMASTER.COM

NOV
26/27
FRI/SAT

FEB
18/19
FRI/SAT: 2022

OCT
29/30
FRI/SAT

PRESENTATION LICENSED BY

CONDUCTOR: LAWRENCE LOH 

MUSIC, LYRICS & SCORE
by DANNY ELFMANOCT

1/2
FRI/SAT ©2021 Marvel

COMPLETE FILM WITH MUSICAL SCORE 
PERFORMED LIVE

NOV
 7
SUN

with the
ATLANTA SYMPHONY 

ORCHESTRA
NOV
14
SUN

DEC
28 AWR Music Productions, LLC, and Square Enix Co., Ltd. All associated trademarks are owned by and 

used under license from SQUARE ENIX Co., Ltd. © 1997, 2020, SQUARE ENIX CO., LTD.
All Rights Reserved.  CHARACTER DESIGN: TETSUYA NOMURA/ROBERTO FERRARI   

LOGO ILLUSTRATION: ©1997 YOSHITAKA AMANO

with the Atlanta Symphony Orchestra

RETURN TO ATLANTA SYMPHONY HALL THIS FALL

SCAMPER VAN
Design | Build | Rent
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JOSHUA ROBINSON

I
f you were to ask one hundred people, 
Family Feud-style, to name the first thing 
that comes to mind when thinking about 
Atlanta, you’d probably get a ridiculously 

varied pool of answers because the city is 
known for so many things.

Thanks to renowned establishments like 
Magic City, Onyx, The Cheetah, the Pink 
Pony, Tattletales, the long-gone but not 
forgotten Gold Club, and countless others, 
many people associate Georgia’s capital with 
its bustling strip club scene. Then there’s the 
city’s infamously frustrating sports teams. To 
this day, the Falcon’s horrifying choke job in 
Super Bowl LI still leaves a bad taste in local 
sports fans’ mouths and makes for a blight on 
Atlanta’s professional athletic endeavors.

At the same time, this city has pumped 
out some of the most influential and larger-
than-life rappers of all time, so one can’t fault 
outsiders from immediately associating the 
A with hip-hop acts such as OutKast, Gucci 
Mane, T.I. Jeezy, Future, Young Thug, Killer 
Mike, or Migos. In addition, local malls have 
become symbols of Atlanta’s love for fashion, 
as luxurious shopping centers in and out of 
the perimeter are now sought-after spots for 
tourists visiting the city.

Yet, of all the places, people, and com-
munities that have helped the city reach its 
status of America’s “Culture Capital,” it is 
most surprising that Atlanta’s sneaker cul-
ture is one that often gets overlooked when 
talking about what makes the city special. 
Atlanta’s love for sneakers is intertwined with 
most of the aforementioned trademark local 
experiences — whether it be Future collabo-
rating on a shoe with Reebok, Atlanta Hawks 
star Trae Young debuting a signature shoe 
envisioned after Peachtree Street, or sneaker 
releases being the reason why your favorite 
local mall is packed every Saturday morning. 
Over the past half-decade, the local sneaker 
culture has truly permeated most facets of 
everyday life in Atlanta, from multiple sneak-
er-related exhibitions at the High Museum 
of Art (2016’s The Rise of Sneaker Culture 
and the 2019-2020 showing of Virgil Abloh: 
“Figures of Speech”) to full-time employment 
opportunities at corporations like StockX.

Sneakers are no longer just shoes. Today, 
they are regarded as works of art, forms of 
currency, conversation pieces, tools to start 
a business, and commemorations of history, 
and in Atlanta, specifically, sneakers have 

become the pillars of an ever-growing com-
munity.

For Shawn “Taco” Grishby, that commu-
nity has inspired him to start a new chapter 
in his life and dive head-first into entre-
preneurship. The Georgia State University 
graduate, Army reservist, and father is a life-
long sneakerhead who has turned his passion 
into his livelihood by founding HEEL, an 
independent Atlanta-based footwear brand 
that’s dedicated to “helping everyone experi-
ence love.”

“I’ve been a sneakerhead since middle 
school, really,” Grishby says. “While I was on 
deployment, I was brainstorming about how 
I was gonna make my mark and what I was 
gonna do when I got back, and I came up 
with HEEL.”

HEEL has already teased local sneaker-
heads with an extremely limited pre-launch 
release of the black version of the brand’s first 
signature shoe, the “OG Love Casuals,” and 
HEEL is set to re-release that pair along with 
the white version in a bigger official launch 
later this summer. While supporters will have 
to wait (a little bit longer) for the fledgling 
brand’s forthcoming drop, now is the perfect 
opportunity to explore the sneaker culture 

that fostered an environment in which a 
brand like Grishby’s could successfully rise.

To best understand the current state of 
Atlanta’s dynamic sneaker culture, one must 
know its inner workings. Brick-and-mortar 
stores, consumers, resellers, special events, 
and online platforms all play major roles in 
the local sneaker scene, so here’s a rundown 
of the institutions, enthusiasts, and commu-
nity that make Atlanta’s sneaker culture so 
unique.

The Institutions

In order for any culture or community to 
thrive, there must be long-lasting institutions 
in place. For instance, the hip-hop scene has 
places like Tree Sound Studios, where artists 
have been recording for decades, as well as 
radio stations such as V-103 and Hot 107.9 
that have brought attention and recognition 
to local artists for several years. The local 
sneaker scene is no different, as mom-and-
pop shops, sneaker boutiques, and resell 
shops have established locations throughout 
the city and pumped countless pairs of highly 
coveted kicks into Atlanta.

Wish, Social Status, Versus ATL, Sole 
Play, Good Times, and Heet ATL are just 
a select handful of the brick-and-mortar 

sneaker stores that have made an impact on 
the city, but no shop is more representative 
of Atlanta’s rich and storied sneaker culture 
than Walter’s Clothing. Sitting on the corner 
of Decatur Street since the 1950s, Walter’s 
has equipped generations of families, college 
students, and entertainers with the latest gear 
and footwear. It’s quite frankly a cornerstone 
of Atlanta, along with other timeless local 
establishments like The Varsity and the Plaza 
Theatre.

“I’ve been affiliated with Walter’s since a 
kid,” Patrick Morrison, the manager of Wal-
ter’s tells me. “My father used to bring me in 
here. If you was from Atlanta, you came in 
Walter’s, especially if you was in the Black 
community. Walter’s opened in ’52 before 
the sneaker culture even came. In the ’50s, it 
was still segregation, and if you was Black, 
you couldn’t go in the big department stores 
like Davidson and Rich’s and try nothin’ on. 
You could buy it, but you couldn’t try it on. 
So Walter’s was a place that sold a lot of your 
regular stuff too, but it was a place where 
the owner treated people equally, and Black 
people was able to try on stuff.”

That inclusiveness made all the difference, 
as the downtown sneaker shop has survived 
in its original location for 69 years straight. 

Atlanta’s thriving sneaker culture

THE OG: Walter’s has remained in it’s original retail location for nearly 70 years. 

JOSHUA ROBINSON

The forthcoming launch of local sneaker brand Heel begs a brief tour of the city’s sneaker culture 

COVER STORY
Over time, Walter’s — which local rapper and 
media personality Trinidad James used to 
camped in front of for days in order to secure 
pairs of the original Nike Air Yeezys and Gal-
axy Foamposites — has experienced the highs 
and lows of the sneaker culture. The most 
notable change that the beloved local shop 
has witnessed throughout its decade-span-
ning tenure is the rise in reselling. Despite 
the typically negative position taken against 
resellers, Morrison thinks that Walter’s has 
accepted the resale market rather than trying 
to work around it.

“I don’t think we adapted. I think the cul-
ture adapted to us,” he says. “We been here, 
been a Nike account, and been known for 
having hundreds of sneakers to pick from. 
I think Walters is so embedded into the 
community that it’ll last forever, long as the 
people that are running it keep it open.”

Where Walter’s represents the old guard of 
Atlanta’s sneaker community, A Ma Maniere 
is one of the city’s more contemporary sneak-
er and streetwear businesses. Founded and 
owned by James Whitner, the West Midtown 
shop has been frequently featured in Com-
plex’s ongoing “Sneaker Shopping” YouTube 
series, and for several years, it has also been 
one of the go-to shops in the city to secure 
the most hyped and limited sneaker releases, 
from Travis Scott’s Nike and Jordan collabs to 
Off-Whites.

This past month, A Ma Maniere even re-
leased an incredible sneaker collab of its own, 
a special retro Air Jordan 3 that’s inspired by 
Black women. Five years after Walter’s joined 
forces with Fila for the Walter’s x FILA 96 
“OG,” A Ma Maniere’s recent team-up with 
Jordan Brand has definitely brought national 
attention to Atlanta’s sneaker scene and, in 
turn, made it one of the most important 
sneaker stores in the city right now.

From classic shops like Walter’s preparing 
to celebrate awe-inspiring milestones to inno-
vative sneaker boutiques like A Ma Maniere 
reaching new heights with massive brand 
collaborations, local brick-and-mortar institu-
tions are ensuring that the city has the infra-
structure to support Atlanta’s sneaker culture 
for years to come. 

The Enthusiasts

Although it’s great that Atlanta boasts 
such a considerable number of sneaker bou-
tiques and resell shops, none of them would 
be standing without the unyielding support 
from local sneaker enthusiasts. That being 
said, many of Atlanta’s sneakerheads are more 
ambitious than your average consumer. Their 
love for sneakers doesn’t culminate with the 
purchase of a highly sought-after pair; that’s 
when things are just getting started. For 
some, that may mean reselling, and for others, 
that may mean customizing. Regardless, more 
and more of them have made the switch from 
being passive consumers.

Grishby, for example, 
has grown from having a 
surface-level appreciation 
for sneakers to design-
ing a pair of his own. In 
contrast to the current 
wave of emerging sneaker 
brands selling bootleg ver-
sions of already-popular 
silhouettes, HEEL’s “OG 
Love Casuals” are entirely 
original shoes that take 
design cues from some of 
his favorite sneakers.

“The main base is 
inspired by Chanel Train-
ers,” Grishby reveals, 
walking through the 
various design cues on 
the “OG Love Casu-
als.” “I’m also 
big on Nike, 
so that’s 
where 
the 
heart 
swoosh 
kind of 
came from. I 
went back and 
forth on a few 
soles, but I ended 
up dropping with 
that one since people 
really like the chunky sole 
right now.”

Constructed from a combination of 
leather, suede, and mesh and coated in two 
aesthetically pleasing colorways, HEEL’s de-
but sneaker is sure to turn heads, and thanks 
to the way that Grishby modeled his busi-
ness, the sneaker is also designed to make a 
difference. According to him, five percent of 
the company’s sales will be donated to vari-
ous local charities.

“HEEL stands for ‘Helping Everyone 
Experience Love,’” he explains. “Originally I 
was gonna do a nonprofit, but I changed my 
mind. I do want to help people, though, so 
I decided to donate some of the proceeds to 
different nonprofits and organizations that 
help the community and the youth.”

HEEL’s official launch is slated for Sun-
day, August 1, and with its arrival, Grishby 
will be the latest local sneakerhead to make 
his mark on Atlanta’s sneaker culture.

Community 

A strong sense of community is what ties 
Atlanta’s sneaker culture together, and that 
can largely be attributed to the long-term 
success of ATATF, an online community that 
has flown under the radar of local media out-
lets for far too long. Established in 2011 by a 
group of local sneakerheads, ATATF — which 
stands for “Addicted To All Things Fresh” — 

has spent the last decade providing a 
safe digital space to buy, sell, and trade 
shoes.

“The group was made to combat 
the violence that was happening on craig-

slist,” Kordale “K.O.” Toomer, one of ATATF’s 
co-founders, tells CL. “Craigslist was a super 
popular domain for people to buy, sell, and 
trade, but you could deal with anybody and 
not really know who it is. What we did was 
segue pretty much every great transaction 
that went on within the craigslist space over 
to ATATF. That turned into a snowball effect.”

Those initial craigslist users-turned 
ATATF members have in fact snowballed 
because today, nearly 46,000 people are 
members of the online sneaker community, 
creating a vast buy, sell, and trade network 
of sneaker enthusiasts from diverse back-
grounds. Thus, merely describing ATATF as a 
commerce platform is an understatement.

In addition to bringing much-needed 
safety measures and transparency to lo-
cal sneaker meetups, the private Facebook 
group has transcended its original purpose 
and become a full-fledged community that 
encourages daily conversations about current 
events, debates about sporting matches and 
album releases, announcements for upcom-
ing pop-up experiences, and so much more. 
Online sneaker bartering may have been 
ATATF’s foundation, but the Facebook group 
has flourished and branched off in several 
different directions.

“It’s Atlanta’s unicorn,” Toomer explains. 
“Relationships have been established within 
the group. Like people have met in the group, 

had kids, and got married on multiple occa-
sions. They’re in ATATF talking about sneak-
ers, fashion, music, food, sports, politics, and 
everything under the sun. At one point of 
time there was even a little book club going 
on in there.”

Most importantly, ATATF connects people 
who may have never crossed paths, and its 
ability to build digital bridges throughout 
the city has made the Facebook group one of 
Atlanta’s best-kept secrets. 

“ATATF should be synonymous with 
Atlanta’s sneaker community,” Toomer says. 
“Anything that involves sneakers tends to go 
through the group, so it’s kind of like a grass-
roots liaison for connecting common con-
sumers, corporate, and people who are vicari-
ously curious about sneaker culture. This is a 
community where you can come in and learn 
about sneakers and how the culture moves.”

*     *     *

Although it has been snubbed in past 
media roundups of the best sneaker cities in 
the world, Atlanta stands out because it has 
paved a way of its own and created a culture 
that honors the city’s history, inspires sneaker 
enthusiasts to be more than mere consum-
ers and resellers, and understands the value 
of community. The forthcoming launch of 
HEEL, the approaching 70th anniversary of 
Walter’s, A Ma Maniere’s new Air Jordan 3 
collab, and ATATF’s growing recognition are 
all evidence of that. Atlanta’s sneaker culture 
is alive and thriving now more than ever, and 
its only downside is that it doesn’t get the 
recognition it deserves. —CL—

HELPING EVERYONE EXPERIENCE LOVE: Shawn Grishby is taking his love for sneakers 
to a whole new level.

ELIJAH D. DAVIS
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I
’ve got great news, hopeful news, and 
WTF news this month. Let’s start with 
the great, which is a new Thai restaurant, 
Tum Pok Pok, whose name describes a 

sound you know well. It’s what you hear when 
your Thai mother is in the kitchen pounding 
chilies in a mortar to make papaya salad. With 
six versions of the salad — “somtum” — and a 
menu of other regional spicy dishes, Tum Pok 
Pok is an absolute must-visit for anyone who 
loves spicy Thai food.

The restaurant, which opened in April, be-
longs to the same people who operate Bangkok 
Thyme in Sandy Springs. The particular region 
emphasized here is the northeastern Isan, 
which borders Laos and imports some of the 
more savory flavors and hotter spices preferred 
there. The shredded papaya salad, controver-
sially thought by some to originate in Laos, is 
popular throughout Thailand and Vietnam, and 
every vendor on every street corner apparently 
has their own version of their region’s version. 

When my friend Rose and I visited the 
restaurant for lunch on a Friday, we of course 
went directly for the somtum, which we’ve 
both devoured at the Vietnamese restaurant, 
Com, many times. Because we had other 
dishes in mind, we decided to get the basic 
version made with “crushed roasted peanuts” 
combined with the shredded papaya. It only 
took one taste to distinguish this from the 
Vietnamese version we’ve eaten — a compara-
tively volcanic eruption of stinging heat. For-
tunately, my tongue and lips went just numb 
enough to enjoy the spiciness, the faint sour-

ness, and crunchy peanuts and papaya. I should 
re-emphasize that this intense spiciness is a 
great part of what sets the cuisine of Isan aside. 
But you’re gonna love it. And you can order 
other somtums with less heat combined with 
ingredients like salted crab. 

We also ordered a large plate of Isan’s ver-
sion of larb, here made with minced chicken, 
mysterious herbs, and hot chilies tempered 

by a strong dose of lime. It’s juicy and perfect 
scooped on the plate’s peppery cabbage leaves. 
For an “entrée” we went to the generally more 
familiar Thai street-food menu like green and 
masaman curries. But we selected the unfa-
miliar pad-kra-pow moo-grop. This dish could 
have been made for me. It’s stir-fried crispy 
pork. Think my favorite carnitas or cracklins in 
a basil sauce, scattered with scallions and red 

peppers. It’s hot but not really. You eat it with 
jasmine rice and you wonder where the hell 
this dish has been all your Thai-eating life. 

Besides the food, I love the look of this 
place. The dining room and the bar are fes-
tooned with kitsch, obviously for the sake of 
humor — not to promote stereotyping. I also 
like the location. It’s next to the City Farmers 
Market, so that you can leave Tum Pok Pok and 
rummage through the gigantic mainly Asian 
market for herbal remedies, huge jars of honey 
at a fraction of the usual cost, super-fresh pro-
duce, and rice — rice in quantities you’ve not 
seen since you left China. 

WISHING AND HOPING

Just in time for the End of COVID, Chat-
tahoochee Food Works has opened inside The 
Works, an 80-acre mixed-use development in 
northwest Atlanta. It is a project of Bizarre 
Foods host Andrew Zimmern and Robert 
Montwaid of Gansevoort Market in New York 
City. I paid a visit on a recent Sunday — along 
with seemingly half of Atlanta’s population, 
drawn by considerable publicity. 

There are 31 stalls in the new food hall. Not 
all are open yet, but there’s plenty of tempta-
tion. My plan was to sample a few of the 
available flavors, but especially at Taqueria La 
Luz. It is operated by Luis Martinez-Obregon 
and Lucero Martinez-Obregon, the twins who 
opened Zocalo in Midtown in 1995, bringing 
intown Atlanta its first taste of genuine Mexi-
can cooking instead of the otherwise pervasive 
Tex-Mex. Incidentally, Zocalo gained some ab-
surd notoriety in April because of two videos 
showing large crowds of mainly unmasked 

GRAZING: Thai, (real) Mexican, and DIY
From Buford Highway to Chattahoochee Avenue — that’s a lot of territory, indeed

FOOD

CLIFF BOSTOCK

WELCOME TO TUM POK POK: This is the view when you enter my new favorite Thai 
restaurant. There’s more kitsch throughout the restaurant, including a gigantic 
metallic head of a water buffalo.

THE MAIN ATTRACTION: This is one of Tum 
Pok Pok’s classic shredded papaya salads 
from the Isan region of Thailand. There 
are five others and this is the basic 
one made with crushed roasted peanuts. At 
a later visit, I sampled a more complex 
version made with salted crab.

FAMILIAR BUT DIFFERENT: If you’re a 
Thai foodie, you’ve certainly eaten larb 
before. It’s minced meat -- chicken in 
this version -- combined with lime, 
herbs, and spices. The Isan original 
is different in that it also sets your 
mouth on fire. Happily, after your tongue 
and lips are destroyed you can savor the 
other flavors. Definitely order this.

YOU’LL DREAM OF THIS: There are two 
menu sections at Tum Puk Puk -- the 
regional Isan one and one featuring the 
Thai street food that is more familiar 
and less spicy. This is a dish from 
the latter -- pork that is cooked until 
crispy -- like carnitas and cracklings 
and chicharrones. It’s served in an 
intense basil sauce with jasmine rice.

ROOM TO EAT: This is the dining area 
at Chattahoochee Food Works. Unlike at 
places that ;shall go nameless, you do 
not have to eat standing with your shirt 
serving as a napkin. Well, you don’t 
have to do that unless you, like me, 
don’t bother to look for a decent dining 
area. There’s also a huge hall with 
upholstered furniture adjoining the food 
area.

CLIFF BOSTOCK

CLIFF BOSTOCK
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CLIFF BOSTOCK

people partying in front of the taqueria, even 
though it was open only for take-out. I actu-
ally wore a mask coming through the door of 
the new development, but literally did not see 
more than a few other masked people beside 
employees inside the stalls. Under such pres-
sure to conform to contemporary fashion and 
being fully vaccinated, I removed my mask and 
breathed in the air. Did you know food has a 
great odor?

One of the shocks of returning to restau-
rant eating is the increase in prices, and I got a 
double whammy during my visit. I was excited 
AF to see that La Luz is featuring al pastor 
properly spit-roasted on a revolving trompo. 
For a brief period, Lucero and Luis operated a 
taqueria in Grant Park, where I live, and served 
the pork flavored with pineapple juice that is 
drizzled on the meat during its roasting. I ate 
there, oh, maybe twice a week. I couldn’t wait 
to try it at Luz loaded into a quesadilla, whose 
$10 price shocked me until I saw its huge size. 
I hate saying this, but it was not good. The 
pork was mysteriously dried out and tasted 
somewhat like bacon. A ton of salsa didn’t help 
moisturize the texture or improve the taste. I 
should note that the al pastor wasn’t actually 
on the smeared chalkboard menu. I just hap-
pened to notice the kitchen’s loaded trompo 
from the counter. Tacos are $3.25, which is 
usual, and gorditas are $7. Fillings include 
steak, mushrooms, fish, and chicken.

The unexpectedly large portion, only half 
of which I ate, left me full, but I was craving 
ice cream from the Morelli’s stall. I was disap-
pointed not to find the salted caramel or my 
favorite ginger-lavender. I know it’s heresy, 
but I’m not a fan of chocolate ice cream and 
that seemed to be the predominant flavor. So, 
I ordered a sundae. I only remember eating 
two of these in my life. One was a bribe my 
mother arranged at a drugstore counter. The 
other was delivered to my freshman dorm 
room along with a pipe full of hashish. I re-
ally liked the hash better than the maraschino 

cherry. At Morelli’s I ordered the sundae made 
with a blondie — the brown-sugar brownie 
that typically has some chocolate chips but not 
an overwhelming number. I burrowed through 
most of the vanilla ice cream, the whipped 
cream, and the caramel sauce, before hitting 
the warmed blondie. Sorry, but it was way too 
chocolatey and gooey for my taste, but that’s 
just my own peculiar palate. It cost $8.50 — 
over $10 with a tip. 

Other open stalls at Food Works feature 
Thai cuisine, Vietnamese banh mi, pizza, South 
African fare, pastries, soul food, sushi, ramen, 
and bubble teas, with more to open throughout 
the summer. There’s also booze, lots of booze. 
Don’t make the stupid mistakes I made. First, 
there is a huge parking lot at the complex and 
every space was full. Fortunately, a car came 
within inches of hitting me as it pulled out, 
so I scored a spot. I love a good near-accident. 

When I left, I noticed there is multilevel park-
ing available at the end of the lot. Second, 
the food hall is very well designed, meaning 
I could find no place to actually eat my que-
sadilla. I ate it at the counter of a vacant stall. 
Later, I found a very large dining area adjacent 
to the food court and a huge hall lined with 
retail operations, full of comfy furniture where 
I ate the sundae. 

Honestly, I love the place and expect the 
food to improve when the huge crowds dis-
sipate. That’s another plus here: The employees 
are super-nice despite their imminent meta-
morphosis into zombies at the hands of the 
food-grubbing rabble. 

WTF? GARLIC, SALT, AND TASTELESS 
CHEESE

It finally happened. I burned out on Trader 
Joe’s frozen entrees. Oh, I’ll be back for the 

Indian dinners, but I needed a break. So I de-
cided to do something unappetizing. With a 
50-percent-off coupon, I ordered five meals for 
two from Home Chef. That cost me only $50. 
At some point after I ordered the meals — it 
was impulsive, okay? — I realized this was a 
Kroger operation. I had seen their green-and-
white boxed meals in the store. I worried.

They arrived Monday morning chilled in 
a large box. Each meal’s components, like veg-
gies and spices, were packed with a tray inside 
a plastic bag. Meats were separately packed. 
Your mission, should you choose to accept it, 
is to prep and cook the meals. There were two 
serious problems. One meal was missing. I 
called and they immediately refunded the cost 
without the 50-percent discount, so that was 
nice. Then I later found that they had failed 
to include a major ingredient, black beans, in 
another meal. Fortunately, I had a can of them, 
so I survived.

The food? Oy. You get your choice of 
meats or vegan alternatives like the Impossible 
Burger. I went for a chicken breast with every 
meal except one. There were two problems 
that drove me nuts. Salt and garlic — added 
or hidden within prepared ingredients — 
overwhelmed everything. That’s a serious 
complaint from someone who has eaten salty 
entrees from Trader Joe’s for a year. The other 
annoyance was the use of tasteless cheese in 
every dish. It was yellow cheddar in three and 
parmesan in the fourth. Onion flavors were 
prevalent too.

My favorite meal was the simplest — a “ba-
con and guacamole chicken sandwich.” Okay, 
the guac was the usual over-seasoned fast-food 
goop. The bacon was crumbs you microwave 
and then mix with mayo squeezed out of a 
little envelope. The slaw dressing was ranch. 
What I liked really was the crunchy textures, 
including the cabbage, the browned chicken 

GLOBALIZE YOUR GUT: The new Food Works offers street food from around the world, 
like the Vietnamese banh mi featured in this stall to which I will be racing during 
my next visit.

GO INTO THE LIGHT: Taqueria La Luz has 
been opened by the folks who own Zocalo 
in Midtown. While my al pastor quesadilla 
didn’t satisfy, I know it will improve, 
having eaten their unusually authentic 
version many times before.

PEOPLE WHO NEED PEOPLE: The Food Works’ 
huge, outside parking lot was full the 
Sunday I visited, but the interior was 
easily negotiable -- even at Morelli’s 
where these three kids found ice cream 
they enjoyed. I however was annoyed 
to find no salted caramel or ginger-
lavender. But I perservered and ate a 
$9 sundae minus its blondie.

FIVE DAYS OF DINNER FOR TWO: Oh wait, 
Home Chef forgot to send one meal and 
part of another. Still, it’s pretty, 
right?

I COOKED IT MYSELF!: You got your two 
chicken breasts, some green peas, and 
some yellow stuff. But you also get a 
bonus. It turned out they did send the 
chicken that was to be cooked with the 
otherwise missing meal. So loosen that 
belt and get to work!

See Grazing p.21
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SAVE 24/7: ShopStarship.com
Sexual Health & WellnessOffer also valid @

our fine sister stores:

Safe Sex
Summer!

Join us for a...

Stop by any Starship, Elations or Galaxy:

15% OFF
All Condoms & Lubes!*

(*July-Aug. Not to be combined w/other company promotions.) 

              S
ummer!Summer!

Hey, Georgia! Come join Hey, Georgia! Come join        Hey, Georgia! Come join        Starship anytime during 
July & August for our July & August for our Safe Sex Summer Event! This 

event was created to help remind our customers 
to practice safe sexual connections as they come 
out of isolation and begin to seek intimacy again. 

COVID19 has taken a toll on relationships & sexual 
wellness so we understand the excitement to "get 

back out there!" We are doing our part to make 
sure this Summer of Love is SAFE for EVERYONE! 

JOSHUA ROBINSON

C
hampagne is a symbol of celebra-
tion, success, and triumph. That’s 
why only one NBA team returns 
to their locker room to pop 

bottles at the end of the playoffs, and that’s 
why only one NASCAR driver gets to spray 
champagne all over the place when the race 
is over. Bottles of the sparkling wine are 
typically brought in for special occasions, 
and that’s why Will Hill and Hollywood 
Cole’s latest joint project overflows with 
champagne references.

Titled Bring the Bottles In, the 
rapper-producer duo’s new nine-track 
project arrived on May 26, more than 
a full year removed from their rapid-
fire 2020 collaborative efforts Atlan-
tafornia and Hollywood Hill. Laced 
with album artwork that features Hill 
unleashing a powerful champagne 
spray from a bottle of Veuve Clicquot 
while sitting next to Cole, Bring the 
Bottles In evokes the celebratory imag-
ery of championship games and career-
defining moments.

“Live From the Cockpit,” the album’s first 
track, commences with the clinking of cham-
pagne bottles as Cole’s soulful production 
rolls in. Hill informs the listener that they 
are listening to “the sound of the ’08 Veuve 
Rosé,” and it’s hard not to feel exultant and 
emboldened by the song’s luxurious sonic 
aesthetic. Like “Live From The Cockpit,” the 
rest of Bring the Bottles In sounds like what 
three-peating must feel like, which is why 
the album presents the perfect opportunity 
to take a step back and reflect on what Hill 
and Cole have accomplished together.

“I’m feeling good,” Cole admits. “It’s our 
third project, and we’re really trying to take 
things to the next level. We put in a lot of 
work and a lot of late nights — kickin’ it, try-
ing to craft ideas, and doing samples.”

“Just to piggyback off of that,” Hill adds, 
“it’s more than being glad that it’s out and ev-
eryone can hear it. Bring the Bottles In is me 
coming into my own and us reaching a new 
stage; we done leveled up. Everybody that’s 
hit me has been like, ‘This is an amazing 
piece of work,’ so I’m glad that there’s a good 
amount of people that are enjoying the tape 
and feel strongly about it.”  

Since last February, the two artists have 
demonstrated on three separate projects that 
their collaborative chemistry is unlike any 
rapper-producer pairing in the city. From 
the spacey and weed rap-esque sound that 
prevailed on their first collaborative project 
to the more varied and mature soundscapes 
on their most recent effort, Hill and Cole’s 
output is only getting stronger, proving that 
they deserve to be mentioned among some of 
the best rapper-producer combos to recently 
come out of Atlanta.

“You can see the growth and the progres-
sion in each one,” Hill says. “On Bring the 
Bottles In, there’s a couple of songs that aren’t 

naturally me, but Cole was on me like, ‘Come 
on, Will!’ Working with Cole is exciting be-
cause it’s challenging, and it ain’t the same 
thing every time.”

In the same time frame in which they 
dropped Atlantafornia, Hollywood Hill, and 
Bring the Bottles In, Metro Boomin and 
21 Savage teamed up for the chart-topping 
album Savage Mode II, Key! outsourced 17 
beats from Brooklyn producer Tony Seltzer 
for the quirky underground project The Al-
pha Jerk, and longtime collaborators Deante’ 
Hitchcock and Brandon Phillips Taylor 
constructed one of the best rap albums of 
2020 with Better. Unlike any of the afore-

mentioned couplings, however, Hill and Cole 
have released back-to-back-to-back bodies of 
work over the past 14 months.

Together, Hill — a consistent emcee who 
has been working tirelessly as an indepen-
dent artist over the past decade — and Cole 
— a talented producer who has gotten beat 

placements with artists such as Lil Wayne, 
Isaiah Rashad, G Herbo, Childish Major, 

and Quentin Miller — are a force to be 
reckoned with, and according to them, 
their combined success is the result of 
friendship, shared experiences, and a 
mutual love for West Coast hip-hop. 

“I’m originally from the West 
Coast, born in Seattle. My mom’s 
from Seattle and my pops is from 
the Bay,” Cole reveals. “I’m a West 
Coast kid, and Will’s got roots 
from the West Coast, just like me. 
We’re both just chill and laid-back, 
and we like Dom Kennedy, Snoop 
Dogg, Dr. Dre, The Chronic, Bay 

music, and all that type of stuff.”

“Me and Will just have a good 
chemistry, so when it came to craft-

ing the sound and making the music, it 
was second nature to us,” he continues. 

“Plus, Will is talented, and he trusts me. As 
a producer, I have to give the artists a canvas 
because they gotta paint a picture. I could 
give him anything, a 6x6 or a 15x24, because 
he trusts me.” 

As a local outfit that resonates more with 
the pairings of Dr. Dre and Snoop Dogg and 
Jay-Z and Pharrell more than hometown 
favorites like Gucci Mane and Zaytoven, Hill 
and Cole were bound to stand out in Atlanta. 
Now, on the heels of Bring the Bottles In, 
they have found themselves in a position 
similar to the one Michael Jordan and Scot-
tie Pippen were in following their first three 
consecutive NBA championships with the 
Chicago Bulls from 1991 to 1993.

But rather than putting their current run 
on hold like Jordan infamously did with the 
Bulls during his first retirement, the rapper 
and producer don’t plan on parting ways 
anytime soon, despite Cole’s jokes that Hill 
is tired of rapping on his beats. Will Hill and 
Hollywood Cole will be back with more mu-
sic soon, but for now, let’s bring the bottles 
in and celebrate the Atlanta-based duo’s 
incredible three-peat. —CL—

ATL UNTRAPPED: Will Hill and Hollywood Cole are 
a winning combination

SPECIAL OCCASION: Will Hill and Hollywood Cole reflect on their three-peat.

ANT SOULO

The rapper and producer duo go three for three with their latest project, “Bring the Bottles In”

MUSIC
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For Your Safety, We’re Following All CDC Recommended Cleaning & Disinfecting Guidelines.
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HAL HOROWITZ

I
t has been a long, trying, frustrating year 
and a half for everyone involved in live 
music, from musicians to venue owners 
to production personnel of all genres of 

music. But the blues, which lives and dies by 
the in-person experience, has been particu-
larly negatively affected by the pandemic. The 
musicians in many of the more popular na-
tional acts are older and appeal to a similarly 
aged audience. Even if they wanted to play, 
coronavirus be damned, there were limited 
venues open for business. And for the few 
places that did keep their doors open, the 
promoters didn’t have the confidence that a 
large enough crowd would attend to pay the 
guarantees of the few national acts that took 
to the road. It was a hopeless situation. In the 
Atlanta area, at least one club, Gypsy Rose in 
Roswell, shut down entirely.

Then came vaccinations — and hope. 
With a (mostly) vaccinated population, the 
blues was back in business. Almost.

All restrictions on stages in Georgia were 
lifted in May due to the effectiveness of the 
two major vaccines, which added to a more 
positive outlook by people who had been 
cautious about going out in public, especially 
among the demographic that generally sup-
ports the blues.

This was good news for the blues and 
better news for the KBA (Keeping the Blues 
Alive) award-winning folks at the Atlanta 
Blues Society. Under the leadership of co-
presidents George Klein and Carlin “C-Note” 
Smith, the ABS has stayed active throughout 
the pandemic, even without live gigs for 
them to support and attend. That said, the 
popular, monthly Sunday ABS Gathering and 
Jam afternoons — with local talent perform-
ing and the evening ending with an always 
frisky jam session — that are a key part of 
the organization, had to stop, as did every-
thing else.

The Atlanta Blues Society gathering and 
Jam afternoons returned in June, with the 
ABS determined to make up for lost time. 
In addition to the usual second Sunday of 
the month meetings, Klein is looking to add 
another monthly meeting, two weeks later 
in the month. It’s an idea Klein had even 
before 2020. “(The ABS Gathering) is always 
on Sunday, which gives the (hosting) club 
a boost — the host venue gets Friday night 
revenue on a Sunday afternoon, plus, most 
bands don’t have gigs on Sunday, either, of-

fering them another chance to play.” That’s a 
win-win for everyone. July’s ABS meeting is 
scheduled for July 11 at Magnolia Lounge in 
Forest Park.

But it’s just part of the now-revived ABS 
plans. They are arranging a “Women in the 
Blues” gig hosted by Dianne Durrett on Sept. 
26 at Blind Willie’s. The Blues Stotts concert, 
a yearly Cystic Fibrosis fund raiser dedicated 
to the memory of late blues supporter Larry 
Stotts, and featuring some of the finest local 
and occasionally national names, is already 
locked in for October 23 at Blind Willie’s. In 
addition, and perhaps most critical, the an-
nual Atlanta Blues Challenge (ABC) ramps 
back up this year.

The ABC is by far Atlanta’s biggest and 
most prestigious blues event. The winners in 
the three categories (Solo/Duo Act, Band Act, 
and Youth Act) then represent the city and 
the ABS by competing for national honors 
in Memphis during the International Blues 
Challenge (IBC), notably with all expenses 
paid by the ABS. The next IBC is scheduled 
for January 18-22, 2022.  The Atlanta Blues 
Challenge is August 22 at Mad Life Stage & 
Studios in Woodstock. Signing up to play the 
event gets each entrant a high-definition vid-
eo and audio (fully mixed-down multitrack) 
file of their 25-minute set. “We then give the 
winners all the studio time they need to cut 
a master disc,” says Klein. This is in addition 

to the prize money and the funded Memphis 
trip. If you’re reading this and are in a band, 
or know someone who is, and think you have 
good enough stuff to participate in the At-
lanta Blues Challenge, click on the ABS web 
page at www.atlantabluessociety.org for de-
tails. It’s a sweet deal but, as the cliché goes, 
you can’t win if you don’t play.

The year 2021 may not bring us entirely 
back to where we left off in mid-March, 
2020, but, with the help and guidance of the 
Atlanta Blues Society, an organization any 
city would be proud to have spearheading its 
blues scene, we’re getting there.

UPCOMING SHOWS:
Things are heating up, slowly but surely, 

in July’s roots ’n’ blues music concert action.

Sat. July 3, Spike’s C.B.G. Project, 
Blind Willie’s — Three young guns from the 
Atlanta blues scene — Cody Matlock, Brooks 
Mason (Eddie 9V), and Garrett Collins, team 
up for a triple header of roots-rockin’ ’n’ soul. 
Each a headliner in their own right, having 
them on the same bill is a special treat not to 
be missed.

Sun. July 11, Mike Farris, Eddie’s 
Attic  — Once you hear Mike Farris’ voice, 
you’ll never forget it. The one-time hard 
rocker turned to religious music for a while, 
but then shifted to secular soulful blues and 

R&B where his searing vocals reach out, grab 
you, and won’t let go. Even solo, it’s a riveting 
experience.  

Sun. July 18, Jimbo Mathus, The Gar-
den Club at Wild Heaven — Occasional 
Squirrel Nut Zipper frontman Mathus has 
always been a man out of time. His swampy 
take on the deep Mississippi blues is soulful, 
raw, and intoxicating. A recent duo release 
with Andrew Bird got him some much-
needed attention, so expect songs from that 
album. But he has been releasing earthy mu-
sic for decades and can dip into any number 
of those selections.   

Fri. July 23, Kevin Daniel, Red Clay 
Music Foundry — Singer/songwriter Dan-
iels is promoting a fourth, new release, Been 
Here Before, a gritty, soulful slab of Southern 
pop rock with at least a few tracks catchy 
enough to put him on Americana radio next 
to staples like Chris Stapleton and Jason Is-
bell. Catch him on the way up.

Sat. July 24, Strung Like a Horse, The 
Garden Club at Wild Heaven — A little 
country, some bluegrass, a smidgen of pop, 
and enough improvisation to attract the jam 
crowd are the ingredients that make Strung 
Like a Horse such an enticing live act. It’s an 
intoxicating, rootsy mix that’s frisky and fun. 

Thurs., July 25, Sarah Potenza, Ed-
die’s Attic — Raspy voiced Potenza blew ’em 
away on 2015’s The Voice with a searing ver-
sion of the Faces’ “Stay With Me.” But that’s 
just a taste of her powerful voice and brassy 
stage presence. The intimate Eddie’s Attic 
should barely contain her outsized personal-
ity.

Fri. July 30, Anya Hinkle, Red Clay 
Music Foundry — Call it bluegrass-tinged 
Americana, but once you hear Hinkle’s clear, 
sweet voice, all genres are out the window. 
She’s sure to play her sassy new single “Why 
Women Need Wine,” with its bluesy fiddle 
and wry lyrics, which alone is worth the 
admission.

Sat. July 31, Lauren Morrow, Eddie’s 
Attic — Those familiar with Atlanta’s The 
Whiskey Gentry know Morrow as the tough, 
feisty frontwoman of that band. She and her 
husband have since moved to Nashville, but 
she returns for this acoustic show to display 
her strong new singer/songwriter material 
and powerful, red clay-tinged vocals. —CL—

Please send upcoming blues events to 
consider for CL’s Blues & Beyond concert cal-
endar to hal.horowitz@creativeloafing.com.

BLUES & BEYOND: Back to the blues

BROTHERS AND SISTERS IN BLUES: Board Members of the Atlanta Blues Society, top row, 
from left: George Klein, Deb Pruitt, Dave Black, Carlin Smith, Barb Hilke; bottom, 
from left: Lisa Kitchens, Jon Harmon, and Sara George.

MICHAEL DAVIS

The Atlanta blues scene returns to (almost) normal with solid support from the Atlanta Blues Society

MUSIC
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FREDERICK KEY GULLIVER

C
hancellor of the University System 
of Georgia (USG) Steve Wrigley 
is planning to retire at the end 
of June, just ahead of a request 

to empanel a special grand jury to look into 
systemic financial fraud (in which Wrigley 
is implicated). Meanwhile, Gov. Brian Kemp 
has been pushing for an insider political 
baseball appointment of former Governor 
Sonny Perdue. That effort has broken down 
temporarily with the announcement that 
an acting chancellor will step in, for now, 
for Wrigley. But there is a reason that no 
permanent chancellor is being considered at 
the moment: Kemp remains committed to 
the appointment of Perdue that would keep 
fresh eyes, from outside the current Georgia 
political establishment, from taking a look at 
the alleged corruption for which the grand 
jury has been requested. 

[Brian] Kemp’s refusal to give up on mak-
ing Sonny Perdue Chancellor — after the first 
search firm quit, and despite Perdue’s top ten 
obvious drawbacks, and despite the continu-
ing resistance that has forced an interim 
appointment — highlights a legal question 
that has been plaguing the USG for years: 
whether the system can be held accountable 
for violating the Board of Regents (BOR) 
policies that are supposed to govern it.

Does Kemp seeking to appoint the gover-
nor who appointed Kemp secretary of state 
— the position from which Kemp oversaw 
his own election as governor — violate BOR 
Policy 6.4 against political interference in 
the university system, passed after Governor 
Talmadge rigged a reappointment vote by 
replacing members of the Board? In a related 
question, have Georgia courts protected the 
USG so seamlessly, in the meantime, that it 
can no longer be held accountable for viola-
tions of Board of Regents policy, in any case?

The issue was raised, but never directly 
answered, when former Georgia Perimeter 
College (GPC) President Anthony Tricoli sued 

Steve Wrigley and Hank Huckaby for violat-
ing Regents policies incorporated in Tricoli’s 
written contract, including the policy guaran-
teeing Tricoli a statement of specific charges 
and a hearing, when they fired Tricoli after it 
was publicly revealed that GPC financial re-
ports were falsified to hide the disappearance 
of GPC’s $20.7 million reserve fund. A USG 

postmortem review found that the falsifica-
tions had been hidden from Tricoli, so that a 
hearing into these matters might have helped 
his cause at the time.

The Georgia Court of Appeals, however, 
handed down a broad ruling that sovereign 
immunity barred Tricoli from pursuing his 
breach of contract case for violation of Re-
gents policy, even if Wrigley and Huckaby 
had committed crimes of fraud in the pro-
cess. The court did not specifically hold that 
Regents policies were meaningless, but that 
was certainly the effect on Tricoli.

This tiny bad seed continued to metas-
tasize. Attorney General Sam Olens allowed 
USG chancellors Huckaby and Wrigley to 
lead an investigation of themselves (like Matt 
Damon in The Departed) in the GPC finan-
cial scandal. The USG then appointed Sam 

Olens president of Kennesaw State, after ax-
ing current president Dan Papp. When KSU 
faculty tried to block that appointment for 
political interference and favoritism, not to 
mention potential extortion and bribery, At-
torney General Chris Carr never responded 
to any of the allegations in the lawsuit. The 
courts helped out, though, letting Olens’ 

appointment stand against the KSU fac-
ulty’s uncontested challenge on grounds of 
sovereign immunity, notwithstanding any 
violations of BOR policy or crimes that may 
have been committed. Once again, sovereign 
immunity meant no accountability, regard-
less of policy.

The Georgia Court of Appeals built on 
that theme when it held that UGA had no li-
ability for stealing trade secrets from its ven-
dors, regardless of Regents policy. Sovereign 
immunity again.

The Georgia Court of Appeals added to 
this strain by holding that state agencies 
could not be held accountable under con-
tract for deceptive trade practices when the 
Georgia Lottery Corporation refused to pay 
on a winning lottery ticket. The sovereign 
immunity ruling meant the frustrated ticket 

holder could not even go to court to present 
facts and try to make the case that the semi-
private state agency should have to pay off.

So along comes Sonny Perdue. Like Olens, 
is he the beneficiary of a payoff for a politi-
cal favor? Does that violate BOR Policy 6.4 
against political interference in the university 
system?

As it stands now, Georgia courts seem to 
have said that the USG and Board of Regents 
are immune, and therefore cannot be sued. 
Therefore, like the lottery ticket holder, no 
one even has a chance to go to court with 
evidence and try to prove that Regents policy 
was violated, much less enforce the policy.

This emerging doctrine has a practical ef-
fect on Athenians affiliated with UGA. The 
original sovereign immunity case involving 
the University System held the Regents, 
then-UGA President Michael Adams, and 
the attorney general of Georgia immune for 
manufacturing fake evidence, tampering with 
witnesses, and committing perjury in the 
failed attempt to revoke the tenure of a UGA 
professor who was a vocal critic of Adams. A 
tenure revocation is supposed to be governed 
by USG and Regents policies, but those poli-
cies were washed out on a tide of sovereign 
immunity and never considered.

This apparent unenforceability of Regents 
policy should come as unwelcome news to 
the UGA students, faculty, and staff who rely 
on Regents policies every day for their edu-
cation and livelihood — not to mention the 
roughly 500,000 Georgians statewide in the 
university system.

It also means that Sonny Perdue, known 
for partisan interference as head of the US-
DA, may end up getting appointed no matter 
how brazen the political interference. After a 
brief pause, Sonny’s proponents are pushing 
him again. No matter what the BOR policy, 
who is going to enforce it, and who is going 
to be held accountable? —CL—

Is the Board of Regents untouchable?
Or, is this the usual quid pro quo musical chairs of Georgia state government?

NEWS

“We believe misinformation throughout 

the search no longer allows us to fulfill 

our obligation, and it is with great 

disappointment we resign from the 

Chancellor search going forward.”
— LAURIE WILDER, 

PARKER EXECUTIVE RESEARCH ON SEARCH FOR USG CHANCELLOR

Grazing continued from p.15

breast, and the grilled bread. 

My least favorite was the meatballs I 
shaped out of weirdly cotton-candy pink 
ground beef combined with panko. This was 
the meal missing the black beans I had to 
supply and mix with corn kernels, zucchini 
slices, and, yes, shredded cheese and garlic salt. 
A lame salsa verde was provided to coat the 

meatballs. Another dish included two chicken 
breasts baked with “parmesan thyme butter,” 
plus green beans sautéed with a sliced, gigan-
tic shallot seasoned with — oh yeah! — garlic 
salt and topped with the crispy onions your 
mama used to dump on canned green beans 
submerged in canned cream of mushroom 
soup. The final dish was chicken breasts 

topped with more (caramelized) onions and 
obnoxious “black garlic gravy,” accompanied by 
green peas and cheesy mashed potatoes.

I will not be doing this again, especially for 
double the price I paid. There are alternatives, 
one of which I’ve scheduled to try. —CL—

Tum Pok Pok, 5000 Buford Highway, 404-

990-4688, tumpokpok.com, @tum_pok_pok

Chattahoochee Food Works, 1235 Chat-
tahoochee Ave., Ste. 130, chattahoocheefood-
works.com, @chattahoocheefoodworks

Home Chef, Chicago, 872-225-2433, 
homechef.com, @homechef

TONY PARIS

R
ecord Store Day 
has become Record 
Store Drops this 
year, thanks to the 

coronavirus pandemic. Last 
year the “drops” were scattered 
over three months. This year, 
the first was June 12, with the 
follow-up being July 19. Ap-
propriately named, these drops, 
because most of the Record 
Store Day releases are like the 
bird shit that falls on 
your windshield. 
It’s aggra-
vat-
ing 
and 
annoy-
ing. Oh, 
but wait, 
it’s the 
great “vinyl” 
revival! 
No, it’s just 
another means 
of major labels 
taking money 
out of your PayPal 
account by releasing 
crap you don’t really 
need in “limited edi-
tions” that are no more 
collectible than something 
your grandmother would’ve 
bought from the Franklin Mint.

The music should be what you’re 
after, and a high-res digital stream or 
SHM-CD is going to beat the sound of 
your vinyl — usually pressed from a 
digital master — any day. But vinyl is 
the reason for the season, so the fetish-
ists line up with bated breath hoping 
to score something they wouldn’t buy 
ordinarily because it’s got the “RSD” seal 
off approval. It’s a total fucking laugh.

Record Store Day may have had an 
honorable purpose early on, getting cus-
tomers back into locally-owned retail 
record shops — and breaking them of 
the habit of buying online — but not any 
more. It’s a marketing tool, one that each 
time it comes around, whether in the 
spring or after Thanksgiving, offers you 
less for more of your money than before.

That’s not to say all titles released on 
vinyl and celebrated in such a calendrical 
fashion are not worthy of genuflection. In-
deed, if anything, this mass “niche” market-
ing ploy has actually created an awareness 
and opportunity for independent labels to 
bask in the shared spotlight. Take for ex-
ample, the Atlanta-based Terminus Records. 
The small label, which hasn’t been very ac-
tive for years, will reissue 11 titles on vinyl 
from its eclectic catalog over the course 
of four months. By tying in with Record 
Store Day Drops, the brothers Jeff and Steve 
Bransford, who first founded the label in 
1999, are garnering more recognition by 
doing so than if they had chosen to release 
the albums at another time of the year.

Terminus Records established its re-
emergence May 14, releasing two titles 

from its eclectic, 30-title catalogue, Pre-
cious Bryant’s The Truth and Things I 
Done Wrong by Danny Barnes & Thee Old 
Codgers. But it wasn’t until June 12, the 
first Record Store Drops of 2021, that they 
made an impact, with the release of three 
records — Col. Bruce Hampton’s Arkansas, 
Precious Bryant’s Fool Me Good, and Danny 
Barnes’ Dirt on the Angel. Those releases 
are set to be followed over the next two 
months by Slang, The Bellwether Project; 
Big Ass Truck, Who Let You in Here? (July 
2, 2021); Jerry Joseph & The Jackmormons  
Conscious Contact; Boyd Rivers, You Can’t 
Make Me Doubt (July 12, 2021); Mylab, 
Mylab (July 23); and a second Slang album, 
More Talk about Tonight, (August 13, 2021). 

The original recordings have been 
remastered by Grammy-nominated en-

gineer, Pete Lyman (Chris Stapleton, 
John Prine, Jason Isbell), at Infrasonic 
Mastering. They are being pressed 
on high-quality, 180-gram vinyl by 
Kindercore Vinyl in Athens, Georgia 
(many on colored vinyl), with fully 
reconstructed packaging, including 
Stoughton Tip-On Gatefold jackets.

Arkansas is perhaps Hampton’s best 
album recorded under the “Col.” mon-
icker. Originally released by Landslide 
Records in 1987, Terminus first reis-

sued it on compact disc in with 
two bonus tracks in 2000. 

Now partnering with 
Mempho Records, 

Terminus 
has 

done 
a su-

perb 
job 

with the 
remaster-

ing process 
on Arkansas 

as well as on the 
other new releases. 

Don’t buy these 
records just because 

they are on vinyl, get 
them because the music 

will move you and soothe 
your soul at the same time.

The two offerings from 
Precious Bryant find the blues 

person in fine form, her Piedmont finger-
picking style vibrant and pure. The Danny 
Barnes titles are early Americana offerings 
that helped set the stage for that music. 
As for the Slang albums, they may be ap-
pealing because of the contributions from 
Dave Schools (Widespread Panic) and 
Layng Martine III, but they also include 
appearances by Lori fucking Carson. 

In a recent press release, the Brans-
ford brothers offered this: “We have taken 
great care to make these vinyl reissues 
special. We hope that long-standing fans 
and a new generation of music lovers will 
enjoy the beautifully updated packaging 
and audiophile quality of these remas-
tered records.” And if we’re lucky, they’ll 
mine other titles in their catalogue, to 
continue spreading their specialized roots, 
rock, jazz, and electronic music. —CL—

HIGH FREQUENCIES: Taking advantage of the situation

COMIN’ AT YOU: The first Terminus Records reissues.

TONY PARIS

Local indie label Terminus Records schedules vinyl reissues

MUSIC
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America’s #1 All Male, 
All Nude Strip Club

RICHARDSSWINGING
IS HERE TO STAY!

OPEN NIGHTLY: WEDNESDAY - SATURDAY, 9PM - 3AM
Great Entertainers • Friendly Staff • Safe Environment

MONDAY - FRIDAY $5 OFF COVER BEFORE 10PM!
COUPLES NIGHT EVERY WEDNESDAY

Women & Couples - Gay, Straight or Curious - everyone’s welcome! Bachelor and Bachelorette parties $25 per person cover.

Loafers Exchange
Buy, sell, & connect with your neighbors

CALL 404-795-2868
or email classifieds@creativeloafing.com

Rooms 
for Rent $96-$101/WK. | 404-763-1854

Ask about our specials!

AIRPORT • EAST PT AREA
Near Marta. Clean,

Quiet, AC rooms

Across
1 File extensions?

6 Chipotle option, 
for short

10 Gifford’s TV suc-
cessor

14 Neckwear for Fred 
in “Scooby-Doo”

15 “Take ___” (1985 
hit)

16 “___ Ruins Every-
thing”

17 Nicknames of two 
legendary bebop mu-
sicians (and the title 
of their 1952 album)

19 “Swan Lake” move-
ment

20 Oscar-winning role 
for Forest

21 ___ Maria (coffee 
liqueur)

22 They’re risky

24 Obligation

26 Way to look in-
ward?

28 “The Matrix” role 
for Keanu

29 Country duo be-
hind “Ain’t Nothing 
‘bout You” and “Boot 
Scootin’ Boogie”

35 Ant habitat

37 Twisted tale

38 Item on a ring

39 Get together

40 Out-and-out battle

41 Syndicate bosses

43 U.S. hwy.

44 Soldier or solder 
material

45 “Everybody Loves 
Raymond” surname

46 Caillou’s Daddy 
and Mommy, accord-
ing to the official web-
site (sorry, parents, I 
feel your pain)

50 Open ___ night

51 Spotted

52 State, to Sarkozy

55 Red, white, and 
blue frozen treat

59 “It’s 
whatever”

61 MV 
divided 
by V

62 “What 
You’re 
Made 
Of, We’re 
Made For” 
insurance 
co.

63 The 
McKenzie 
brothers 
of SCTV’s 
“Great 
White 
North” 
sketches

66 “Le 
Freak” 
disco 
group

67 Char-
acter 
before 
Borat

68 Si-
erra ___ 
(California 
range)

69 Hit the 
bottom

70 Supreme Court 
garb

71 “People tell me ...”

Down
1 Beyond zealous

2 Line that breaks the 
fourth wall

3 More illegible, like 
some signatures

4 “___ Save America” 
(show cohosted by 
Jon Favreau) (no, the 
other Jon Favreau)

5 Sports factoid that 
I’ll never understand

6 Lose luminosity

7 Sturm ___ Drang 
(German artistic 
movement)

8 In the center of

9 “The Card Players” 
painter Paul

10 2013 Eminem song 

that has a Guinness 
World Record

11 Without much 
movement

12 Twosome

13 Iowa State Univer-
sity location

18 “Three Men and 
a Baby” director 
Leonard

23 Homer Simpson’s 
neighbor

25 It’s slower than a 
gallop

27 Archipelago com-
ponents

30 It depicts “the 
unit of counting or 
measurement,” per 
Wikipedia

31 Inflatable couch 
filler

32 SW1P, for Westmin-
ster Abbey, e.g.

33 Inert lamp gas

34 Wall St. fixture

35 “___ Your Enthu-
siasm” (Larry David 
show)

36 Unfooled by

40 Prevail

41 Station wagon, e.g.

42 Indy 500 winner 
Luyendyk

44 Buffet that might 
have several salsas

45 Current “SNL” cast 
member Yang

47 Return 
remark

48 Wee drink

49 Adjuster’s 
assessment

53 Upscale 
Honda

54 “Life of Pi” 
feline

55 Super 
Bowl XXXVII 

champs

56 Accident preven-
tion org.

57 Principal

58 Ralph Lauren 
brand

60 Cable that con-
nects to a TV

64 Lobster shack wear

65 “Well, la-di-frea-
kin’-___!”

©2014, 2020 Matt Jones (editor@jonesincrosswords.com)

Solution to last month’s puzzle

“BAD COMPANY”
--it works, initially.                                                                                        MATT JONES

July
ROB BREZSNY ©COPYRIGHT 2021

CANCER
June 21-July 22

Philosopher Friedrich Nietzsche said that 
when our rational minds are working at 
their best, they inspire us to cultivate our 
most interesting and enlivening passions. 
They also de-emphasize and suppress any 
energy-draining passions that might have 
a hold on us. I’m hoping you will take full 
advantage of this in the coming weeks, 
Cancerian. You will generate good fortune 
and sweet breakthroughs as you highlight 
desires that uplift you and downgrade de-
sires that diminish you.
LEO (JULY 23-AUG. 22): Leo author Wendell Berry suggests, 
“It may be that when we no longer know what to do, we have 
come to our real work, and when we no longer know which 
way to go, we have begun our real journey.” Although there’s 
wisdom in that formulation, I don’t think it’s true a majority 
of the time. Far more often we are fed by the strong, clear 
intuitions that emerge from our secret depths—from the 
sacred gut feelings that give us accurate guidance about what 
to do and where to go. But I do suspect that right now may be 
one of those phases when Berry’s notion is true for you, Leo. 
What do you think? 

VIRGO (AUG. 23-SEPT. 22): In 1750, more than 250 years 
after Columbus first visited the New World, Native Ameri-
cans were still a majority of the continent’s population. But 
between 1776 and now, the United States government stole 1.5 
billion acres of land from its original owners—25 times the 
size of the United Kingdom. Here’s another sad fact: Between 
1778 and 1871, America’s federal administrations signed over 
500 treaties with indigenous tribes—and broke every one of 
them. The possibility that these sins will eventually be rem-
edied is very small. I bring them up only to serve as possible 
metaphors for your personal life. Is there anything you have 
unfairly gained from others? Is there anything others have 
unfairly gained from you? The next six months will be prime 
time to seek atonement and correction.

LIBRA (SEPT. 23-OCT. 22): Libran Zen teacher Thich Nhat 
Hanh advises you and me and everyone else to “seek the 
spiritual in every ordinary thing that you do every day.” You 
have to work at it a bit, he says; you must have it as your firm 
intention. But it’s not really hard to do. “Sweeping the floor, 
watering the vegetables, and washing the dishes become holy 
and sacred if mindfulness is there,” he adds. I think you Libras 
will have a special knack for this fun activity in the coming 
weeks. (Thich Nhat Hanh wrote a series of “Mindfulness Es-
sentials” books that includes How to Eat, How to Walk, How 
to Relax, and How to Connect. I invite you to come up with 
your own such instructions.)

SCORPIO (OCT. 23-NOV. 21): My unexpected interpretation 
of the current astrological omens suggests that you will be 
wise to go naked as much as possible in the coming weeks. 
Being skyclad, as the pagans say, will be healing for you. You 
will awaken dormant feelings that will help you see the world 
with enhanced understanding. The love that you experience 
for yourself will soften one of your hard edges, and increase 
your appreciation for all the magic that your life is blessed 
with. One important caveat: Of course, don’t impose your na-
kedness on anyone who doesn’t want to witness it.

SAGITTARIUS (NOV. 22-DEC. 21): If you analyzed the best-
selling songs as measured by Billboard magazine, you’d think 
we were in the midst of a dangerous decline in population. 
The vast majority of those popular tunes feature lyrics with 
reproductive themes. It’s as if there’s some abject fear that 
humans aren’t going to make enough babies, and need to be 
constantly cajoled and incited to engage in love-making. But I 
don’t think you Sagittarians, whatever your sexual preference, 
will need any of that nagging in the coming days. Your Eros 
Quotient should be higher than it has been in a while.

CAPRICORN (DEC. 22-JAN. 19): Pulitzer Prize-winning 
author Donna Tartt, born under the sign of Capricorn, writes, 
“Beauty is rarely soft or consolatory. Quite the contrary. Gen-
uine beauty is always quite alarming.” In my view, that’s an 

unwarranted generalization. It may sometimes be true, but is 
often not. Genuine beauty may also be elegant, lyrical, inspir-
ing, healing, and ennobling. Having said that, I will speculate 
that the beauty you encounter in the near future may indeed 
be disruptive or jolting, but mostly because it has the poten-
tial to remind you of what you’re missing—and motivate you 
to go after what you’ve been missing.

AQUARIUS (JAN. 20-FEB. 18): On July 21, 1969, Aquarian 
astronaut Buzz Aldrin was the second human to walk on the 
moon. It happened during a spectacular astrological aspect, 
when transiting Jupiter and Uranus in Libra were trine to 
Aldrin’s natal Sun in Aquarius. But after this heroic event, fol-
lowing his return to earth, he found it hard to get his bearings 
again. He took a job as a car salesman, but had no talent for 
it. In six months, he didn’t sell a single car. Later, however, he 
found satisfaction as an advocate for space exploration, and 
he developed technology to make future trips to Mars more 
efficient. I hope that if you are now involved in any activity 
that resembles Aldrin’s stint as a car salesman—that is, a task 
you’re not skilled at and don’t like—you will spend the coming 
weeks making plans to escape to more engaging pursuits.

PISCES (FEB. 19-MARCH 20): Astronomers say the Big 
Bang birthed the universe 13.8 billion years ago. But a star 190 
light years away from Earth contradicts that theory. Its age 
seems to be 14.5 billion years, older than the universe itself. 
Its scientific name is HD 140283, but it’s informally referred 
to as Methuselah, named after the Biblical character who 
lived till age 969. Sometimes, like now, you remind me of 
that star. You seem to be an impossibly old soul—like you’ve 
been around so many thousands of lifetimes that, you, too, 
predate the Big Bang. But guess what: It’s time to take a break 
from that aspect of your destiny. In the next two weeks, you 
have cosmic permission to explore the mysteries of playful 
innocence. Be young and blithe and curious. Treasure your 
inner child.

ARIES (MARCH 21-APRIL 19): Columnist Linda Weltner 
says that there’s a dual purpose to cleaning your home, rear-
ranging the furniture, adding new art to the walls, and doting 
on your potted plants. Taking good care of your environment 
is a primary way of taking good care of yourself. She writes, 
“The home upon which we have lavished so much attention 
is the embodiment of our own self love.” I invite you to make 
that your inspirational meditation for the next two weeks.

TAURUS (APRIL 20-MAY 20): “For peace of mind, I will 
lie about any thing at any time,” said author Amy Hempel. 
Hmmmm. I’m the opposite. To cultivate peace of mind, I try 
to speak and live the truth as much as I can. Lying makes 
me nervous. It also seems to make me dumber. It forces me 
to keep close track of my fibs so I can be sure to stick to my 
same deceitful story when the subject comes up later. What 
about you, Taurus? For your peace of mind, do you prefer to 
rely on dishonesty or honesty? I’m hoping that for the next 
four weeks, you will favor the latter. Cultivating judicious 
candor will heal you and boost your intelligence.

GEMINI (MAY 21-JUNE 20): In her essay about education, 
“Don’t Overthink It,” philosopher Agnes Callard reminds us, 
“No matter how much we increase our investment at the 
front end—perfecting our minds with thinking classes, long 
ruminations, novel-reading, and moral algebra—we cannot 
spare ourselves the agony of learning by doing.” That will 
be a key theme for you in the next four weeks, dear Gemini. 
You will need to make abundant use of empiricism: pursuing 
knowledge through direct experience, using your powers of 
observation and a willingness to experiment.

Get your monthly horoscope fix online at 

creativeloafing.com/horoscopes

FREE WILL ASTROLOGY
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THU., JUL. 1
City Winery, Chante Moore. $50-
$55. 6:30 p.m.
Eddie’s Attic, The Travelin’ Mc-
Courys. $27.50-$110. 7 p.m.
Eddie’s Attic, The Travelin’ Mc-
Courys. $27.50-$110. 9 p.m.
Vinyl, Waker, Nordista Freeze, Riley 
Moore. $15-$18. 7 p.m.
Boggs Social & Supply, Teenage 
Bottlerocket, MakeWar, Breaux. $17-
$20. 7 p.m.
Smith's Olde Bar, Brandon Alexan-
der, Zion Goins, Soup Kink. $10-$15. 
8 p.m.

FRI., JUL. 2
City Winery, Wynonna Judd. $50-
$60. 5 p.m.
Eddie Owen Presents: Red Clay Mu-
sic Foundry, Seryn. $8-$20. 8 p.m.
Eddie’s Attic, Ally Venable Band. 
$16. 7 p.m.
Masquerade,  Strumbrush, Hollow 
Sinatra, Backtoearth, Buice. $13. 
7 p.m.
Smith’s Olde Bar, Zach Deputy. $15-
$20. 9 p.m.
Smith’s Olde Bar, Triangle Fire, 
The Supersonic Cocksuckers, The 
Lousekateers, Cointelpro. $10-$15. 
7:58 p.m.

SAT., JUL. 3
Believe Music Hall Atlanta, Netsky. 
$20-$30. 10 p.m.
City Winery, Naturally 7 (Lives-
tream). $15. 6 p.m.
City Winery, Sonny Emory. $25-$30. 
6 p.m.
Masquerade, Midnight Mosh Atlan-
ta. $10. 7 p.m.

SUN., JUL. 4
City Winery, Dwele. $50-$60. 6 p.m.
Eddie Owen Presents: Red Clay 
Music Foundry, Shawn Mullins. $40. 
6 p.m.

MON., JUL. 5
City Winery, Dwele. $50-$60. 6 p.m.

WED., JUL. 7
Eddie’s Attic, Ley Line. $10. 7:30 
p.m.

THU., JUL. 8
City Winery, Wine & Rhyme. $20-
$35. 6:30 p.m.
Eddie’s Attic, The Arcadian Wild. 
$15. 7 p.m.
Smith's Olde Bar, Sunshine Lombre, 
Bonita Appleblunt, Yomi, Bri Feel. 
$10-$15. 8 p.m.

FRI., JUL. 9
37 Main’s Avondale Estates, Davis & 
The Love. $5. 9:30 p.m.
City Winery, Sheila E. & The E-Train. 
$47-$67. 6 p.m.
Eddie’s Attic, Mary Gauthier. $25-
$28. 7 p.m.
Masquerade, The Great Atlanta 
Slamboree II. $13. 7 p.m.
Masquerade, Greyson Chance. $25. 
7 p.m.
Milton High School, Trainwreck! The 
Musical. $15. 12 am
Vinyl, Shamarr Allen. $15-$18. 9 p.m.

SAT., JUL. 10
37 Main’s Avondale Estates, Beatles 
Vs. Elvis - A Musical Showdown. 
$20-$100. 8 p.m.
City Winery, Sheila E. & The E-Train. 
$47-$67. 6 p.m.
Eddie’s Attic, Trea Landon & Baylee 
Littrell. $17.50. 7 p.m.
Masquerade, Sad Summer Festival. 
$45. 1:30 p.m.
Masquerade, Jelani Imani, Payton 
Moore, Trent In The Trees. $10. 7 
p.m.
Smith's Olde Bar, ZXY, Hippie 
Speedball, Cheating Alethia. $10-
$15. 8 p.m.
Smith’s Olde Bar, Frankly Scarlet. 
$15-$20. 9 p.m.

SUN., JUL. 11
City Winery, Howard Hewett. $40. 
4:30 p.m.
Eddie Owen Presents: Red Clay 

Music Foundry, Shawn Mullins. $40. 
6 p.m.
Eddie’s Attic, Mike Farris. $20. 6 
p.m.
The Earl, EARL 22nd Anniversary w/ 
Gentleman Jesse, Country Westerns, 
Tag Team. Free. 12 p.m.

TUE., JUL. 13
Eddie’s Attic, Young Mister, Oh 
Jeremiah, Matt Gallait. $12. 7 p.m.

THU., JUL. 15
City Winery, Toubab Krewe. $20-
$25. 6:30 p.m.

FRI., JUL. 16
37 Main’s Avondale Estates, PUR-
PLE PIANO. $13-$149. 9:30 p.m.
Coolray Field, The Disco Biscuits. 
$55-$60. 8 p.m.
Eddie Owen Presents: Red Clay 
Music Foundry, Aaron Burdett Trio, 
Arlo Finch. $20. 8 p.m.
Eddie’s Attic, John R Miller. $12. 
7:30 p.m.
Masquerade, Electric Feels: Indie 
Rock + Indie Dance Party. $10. 9 
p.m.
Smith's Olde Bar, Willie Hyn's Rose-
BowlATL6. $15-$20. 9 p.m.
The Star Community Bar, Killer 
Hearts, Ladrones, Mala Vista. $15. 
8 p.m.

SAT., JUL. 17
37 Main’s Avondale Estates, Faster 
Pussycat, Enuff Z’Nuff, Kickin Valen-
tina. $39-$79. 8 p.m.
Believe Music Hall Atlanta, Lubelski. 
$10-$15. 10 p.m.
Believe Music Hall Atlanta, Yultron. 
$20-$25. 10 p.m.
Bouckaert Farms, The Feel Good 
Festival and Futurist Expo. $90-
$220. 11:59 p.m.
City Winery, Jacob Whitesides 
(Livestream). $15. 1 p.m.
City Winery, Chrisette Michele. $50-
$60. 5:30 p.m.
Coolray Field, The Disco Biscuits. 
$55-$60. 8 p.m.

Eddie’s Attic, Arlo McKinley. $20. 
7:30 p.m.
Smith’s Olde Bar, CLOUDLAND, 
Hotel Fiction. $10. 10 p.m.
Steady Hand Beer Co., Adam 
Knight’s Buried Alive (PHISH TRIB-
UTE). Free. 7 p.m.
Waller’s Coffee Shop, Storytime 
Cabaret Wings Show. $15. 7:30 p.m.

SUN., JUL. 18
City Winery, Chrisette Michele. $50-
$60. 4:30 p.m.
Eddie Owen Presents: Red Clay 
Music Foundry, Shawn Mullins. $40. 
6 p.m.
Eddie’s Attic, Kristopher James. 
$15. 8 p.m.
Eddie’s Attic, The Red Clay Strays. 
$10. 6 p.m.

WED., JUL. 21
Eddie’s Attic, Allison Russell. $25. 
7 p.m.

THU., JUL. 22
Buckhead Theatre, Palaye Royale, 
Arrested Youth. $25-$30. 7 p.m.
Center Stage Theater, Leonid & 
Friends. $35-$65. 8 p.m.
Eddie’s Attic, King Dream. $15. 
9:30 p.m.
Eddie’s Attic, Charlie Mars. $20. 
7 p.m.

FRI., JUL. 23
37 Main’s Avondale Estates, 24K 
Magic. $13-$49. 9:30 p.m.
Believe Music Hall Atlanta, Chiller-
palooza. $30. 8 p.m.
City Winery, Back To Amy Exhibit, 
Livestream, and Benefit. $30+. 7:30 
p.m.
Eddie Owen Presents: Red Clay 
Music Foundry, Kevin Daniel. $10-
$20. 8 p.m.
Eddie’s Attic, Nathan Angelo, Grant 
Terry. $20. 7 p.m.
Eddie’s Attic, Tennessee Jet. $15. 
9:30 p.m.
Fox Theatre, Tedeschi Trucks Band, 
St. Paul And The Broken Bones, 

Gabe Dixon. $29-$150. 7:30 p.m.
Smith's Olde Bar, Faithless Town, 
Sailing to Denver, The Stoplight 
Roses. $10. 8 p.m.
State Farm Arena, Justin Bieber. 
$59-$199. 7:30 p.m.
The Loft, RMR. $20-$25. 9 p.m.

SAT., JUL. 24
37 Main’s Avondale Estates, Want-
ed. $13-$49. 9:30 p.m.
ArtsXchange, Reimagine Democ-
racy: Art & Justice Festival. Free. 
12 p.m.
Believe Music Hall Atlanta, Walker & 
Royce. $15-$25. 10 p.m.
Eddie Owen Presents: Red Clay 
Music Foundry, The Mad Hatters 
(Tom Petty and The Heartbreakers 
tribute). $25-$28. 8 p.m.
Eddie’s Attic, Jaden Hamilton. $10. 
7 p.m.
Eddie’s Attic, Brett Sheroky. $10. 
9 p.m.
Fox Theatre, Tedeschi Trucks Band, 
St. Paul And The Broken Bones, 
Gabe Dixon. $29-$150. 7:30 p.m.
Masquerade, Japanese Breakfast. 
$25.50. 7 p.m.
Masquerade, Blacktop Mojo. $15. 
7 p.m.
Smith's Olde Bar, Andrew Crawford, 
Brandi Colt. $10. 9 p.m.

SUN., JUL. 25
City Winery, Al Di Meola. $45-$75. 
6:30 p.m.
Eddie Owen Presents: Red Clay 
Music Foundry, Shawn Mullins. $40. 
6 p.m.
Eddie’s Attic, Sarah Potenza. $22. 
8 p.m.
Eddie’s Attic, Justin Wells. $13-$15. 
6 p.m.
Savannah Bee Company, METRO-
POLITAN BRIDAL SHOW EXPO. 
$10. 1 p.m.

MON., JUL. 26
City Winery, Al Di Meola. $45-$75. 
6:30 p.m.

TUE., JUL. 27
City Winery, Eric Benét. $65-$80. 
6:30 p.m.
Masquerade, Struggle Jennings. 
$20. 7 p.m.

WED., JUL. 28
City Winery, Eric Benét. $65-$80. 
6:30 p.m.
The Earl, The Goddamn Gallows. 
$15-$18. 7:30 p.m.

THU., JUL. 29
Eddie’s Attic, Ben Jarrell. $10. 7 p.m.

FRI., JUL. 30
37 Main’s Avondale Estates, Aunt 
Betty. $13-$26. 9:30 p.m.
City Winery, Miki Howard. $50-$55. 
6:30 p.m.
Cobb Energy Performing Arts 
Centre, Lindsey Stirling. $49-$199. 
7 p.m.
Eddie Owen Presents: Red Clay 
Music Foundry, Anya Hinkle. $20-
$25. 8 p.m.
Masquerade, DIM, glimmers, aband-
calledlove., HZ, Clavicle. $12. 7 p.m.
The Earl, Surfer Blood, Worn-Tin, 
Small Reactions. $13-$15. 7:30 p.m.
Smith's Olde Bar, POTCH. $15. 9 
p.m.

SAT., JUL. 31
37 Main’s Avondale Estates, Rough 
Cutt. $20-$50. 9 p.m.
Believe Music Hall Atlanta, Jason 
Ross. $20-$50. 10 p.m.
City Winery, Miki Howard. $50-$55. 
6:30 p.m.
Eddie Owen Presents: Red Clay 
Music Foundry, Buffalo Rose with 
G-Phat (featuring Shawn Lane of 
Blue Highway). $20-$25. 8 p.m.
Eddie’s Attic, Lauren Morrow, Smith 
& Calvert. $20. 7 p.m.
Masquerade, Left To Suffer. $15. 
7 p.m.
Smith’s Olde Bar, Raviner, 
MistyEyed, TheCanines, Mudbrain. 
$10-$15. 7 p.m.

KING CRIMSON IS BACK: And Robert Fripp is celebrating: “The crimson beast is in Go! mode. Totally excellent news! Much hooraying! Glad times are here! The Crimson Beast Of 
Terror has woken from its enforced slumbering and is venturing out to stomp flat the psyches of innocents not yet experienced in the hammering onslaught of King Crimson’s 
uncompromising pounding — bish! bish! bish! — before turning on a beat to jellify hearts with gut-wrenching passion and soul-squeezing epic unfoldings to remind us that we 
are all mere subjects in the unfolding drama of the universe’s unfathomable mysteries while simultaneously rocking out and having a great time bopping about with … (from 
left, Pat Mastelotto, Gavin Harrison, Jeremy Stacey, Mel Collins, Jakko Jaksyzyak, Tony Levin, and Fripp)” See the legendary band Tuesday, July 27, in a special, socially-
distanced Fox Theatre setting.

SOUND BOARD
View more concert listings online at https://creativeloafing.com/soundboard

COURTESY KING CRIMSON/DGM


