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FREE WILL ASTROLOGY

ROB BREZSNY

LIBRA

The Scales - Sept. 23-Oct. 22

In her high school yearbook, Libra-
born Sigourney Weaver arranged

to have this caption beneath her
official photo: “Please, God, please,
don't let me be normal!” Since then,
she has had a long and acclaimed
career as an actor in movies.
ScreenPrism.com calls her a pioneer
of female action heroes. Among her
many exotic roles: a fierce warrior
who defeats monstrous aliens; an exobi-
ologist working with indigenous people on
the moon of a distant planet in the 22nd
century; and a naturalist who lives with
mountain gorillas in Rwanda. If you have
ever had comparable fantasies about
transcending normaley, Libra, now would
be a good time to indulge those fanta-
sies—and begin cooking up plans to make
them come true.

SCORPIO (OCT. 23-NOV. 21): Scorpio-born Prince Charles has
been heir t the British throne for 68 years. Thats an eternity

0 be patiently on hold for his big chance to serve as king His
‘mother Queen Elizabeth Just keeps going on and on, Iiving

her very long lfe, ensuring that Charles remains second-in-
command. But suspect that many Scorplos who have been
awating thelr turm wil finally graduate 1 the next step in the
coming weeks and months. Will Charles be one of them? Will
‘you? To increase your chances, heres a tp: Meditate on how to
be of even greater devotion to the ideals you love to serve.

SAGITTARIUS (NOV. 22-DEC. 21): Invertor Buckminster
Fuller was a visionary who loved to imagine ideas and objects
10 one had ever dreamed of before. One of his mottoes was,
“There is nothing in a carerpillar that tels you s going t0 be a
butterfly” I recommend that you spend quality time in the com-
ing weeks meditating on butterfly-like things youid love to have
as part of your future—things that may resemble caterptlars in
the early going. Your homevwork Is t envision three such inno-
vations that could be i your world by October 1, 2021,

GAPRICORN (DEC. 22-JAN. 19): During World War I, Hally-
‘wood filmmakers decided it would be a good idea to create sto-
s based on graphic current events:for example, American Ma-
tines waging pitched batdls against Japanese soldiers on South
Pactfic iskands. But audiences were cool to that approach. They
preferted comedies and musicals with "o message, no mission,
10 misfortune” In the coming weeks,  advise you to resist any
tempration you might have to engage in a similar disregard of
current events. In my opinion, your mental health requires you
0 be extra discerning and well-nformed about politics—and so
does the future of your personal destiny.

AQUARIUS JAN. 20-FEB. 18): Pretending Is imagined pos-
sibility,”observes actor Meryl Streep. Pretending s a very
valuable lfe skilland we do iall the time” In other words,
fantasizing about events that may never happen s Just one way
‘we use our minds eye. W also wield our imaginations to envi-
sion scenarios that we actually want to create in our real lives.
In fact thats the first step in actualizing those scenarics: to play
around with picturing them; t pretend they will ane day be.a
Hiteral part of our world. The coming weeks will be an excellent
tme for you o supercharge the generative aspect of your imagi-
‘nation. I encourage you to be espectally vivid and intense as you
visualize in detail the furure you want.

'PISCES (FEB. 19-MARCH 20): "My own soul must bea bright
invisible green.” wrote author and philosopher Henry David
‘Thoreau. Novelis Tom Robbins suggested that we visualize the
soul as " cross between a wolf howl,a photon, and a dribble of
dark molasses” Nobel Prize-winning poet Wislawa Symborska
observed, Joy and sortow arerit two different feelings” for

the soul. Poet Emily Dickinson thought that the soul ‘should
always stand aar'—just in case an ecstatc experience o rousing
epiphany might be lurking in the vicintty.In the coming weeks,
Pisces,invite you to enjoy your own lively meditations on the

2035 adopv/eushsy

nature of your soul. Youire in a phase when such an exploration
can yteld nteresting results.

ARIES (MARCH 21-APRIL 19): 1 am, Indeed, a king, because
Tknow how to rule myself? wrote 16th-century author Pletto
Aretino. By January 2021, Aries, [ would love for you to have
earmed the right to make a similar statement: % am, indeed, a
royal soverelgn, because T know how to rule myself” Heres the
‘most important potnt: The robust power and clout you have the
potential to summon has nothing to do with power and clout
over other people—only over yourself. Homework: Meditate on
‘what it means to be the tmperial boss and supreme monarch of
‘your own fate.

TAURUS (APRIL 20-MAY 20): “The basic principle of spirtual
life I that our problems become the very place to discover
‘wisdom and love” Buddhist teacher Jack Komfield made that
brilliant observation. Its always worth meditating on, but its an
especially potent message for you during the first three weeks
of October 2020, In my view, now fs a highly favorable time for
you to extract uplifing lessons by dealing forthrightly with your
knottiest dilemmas. I suspect that these lessons could prove use-
ful for the rest of your long life.

GEMINI (MAY 21-JUNE 20): My business i to love? wrote
poet Emily Dickinson. T nvite you o adopt this motto for the
next three weeks. It an excellent time to ntensify your com-
‘mitment to expressing compassion, empathy, and tendemess. To
do so will not only bring healing to certain alies who need ft; it
‘wil lso make you smarter. | mean that lierally. Your actual tn-
telligence will expand and deepen as you look for and capialize
‘on apportunites o bestow blessings. (BS. Dickinson also wrote,
“My business is o sing” I recommend you experiment with that
‘mandate,as well)

CANCER (JUNE 21JULY 22): ‘Tin the diamond in the dirt,
that aint been found;” sings Cancerian rapper Curts Jackson,
also known as 50 Cent. “Tm the underground king and 1 airit
been crowned;”he adds. My reading of the astrological omens
suggests that a phenomenon like that is going on in your ife
right now, Therés something unknown about you that deserves
and needs to be known. Youire not getting the full creditand
acknowledgment youve earned through your soulful accom-
plishmens. T hereby authorize you to take action! Address this
oversight. Rise up and correct It.

LEO QULY 23-AUG. 22): The author bl hooks (who doestit
capitalize her name) has spent years as a professor in American
universities. Adaptability has been a key strategy in her efforts
o ectucate her students. She writes, “Ore of the things that we.
must do as teachers i twirl around and around, and find out
‘what works with the situation that wee in.” That’ excellent ad-
vice for you right now~—in whatever field youre in. Old reliable
formulas are trrelevant, in my astrological opinion. Strateges
that have guided you in the past may 1ot apply to the current
scenarios. Your best bet s to twirl around and around as you
experiment to find out what works.

VIRGO (AUG. 23-SEPT. 22): “Your reationship with yourself
sets the tone for every other relationship you have says mo-
tivational speaker Robert Holden. Hallelujah and amen! Airit
that the truth! Which is why s o crucial to periodically take
a thorough nventory of your relationship with yourself. And
guess what, Virgo: Now woukd be a perfect time to do so. Even
‘more than that: During your fnvertory, f you discover ways in
‘which you treat yourself unkindly or carelessly, you can gener-
ate tremendous healing energy by working to fix the glitches.
‘The coming weeks could bring pivotal transformations in your
bonds with others if youire brave enough to make pivotal trans-
formations in your bonds with yourself.

Get your monthly horoscope fix online at
creativeloafing.com/horoscopes
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DOUG DELOACH

ecessity being the mother of
invention, the coronavirus
pandemic is one hell of an
innovation accelerant. Nearly
every form of human endeavor has been
disrupted in some way, forcing a reimag-
ining of what and how things get done.

On the morning of New Year's Day
2018, Atlanta musician and composer

Jeff Crompton, best known as leader of
the Edgewood Saxophone Trio and other
adventures in jazz, woke up thinking, ‘Tm
going to write an opera.” Crompton had
two ideas in mind. The one he acted upon
is the story of Buddy Bolden, a tragic fig-
ure of legendary proportions in the chron-
icle of jazz history.

Born in New Orleans in 1877, Charles
“Buddy” Bolden was a cornetist and band-
leader credited by many historians with
playing a — if not the — catalytic role in
the evolution of a uniquely American
art form. Bolden’s stature is all the more
remarkable considering that the musician
Jelly Roll Morton described as wielding
“the most powerful trumpet in the world”
earned his place in the pantheon on the
basis of a brief career, which spanned a
handful of years, leading up to his com-
mittal at age 29, certified by his mother,
to the then-named Louisiana State Insane
Asylum. There, Bolden was diagnosed as
a paranoid schizophrenic (in today’s par-
lance) and died in 1931. Compounding the
extraordinary aspects of his biography is
the fact that credible information about
Bolden's exploits is scarce, and no record-
ing exists of “the King” of New Orleans
playing music.

Originally conceived as a chamber op-
era in five scenes for five performers and
saxophone trio, Crompton’s Buddy Bolden
became something else when, in the
spring, COVID restrictions prompted the
composer and librettist to scratch rehears-
als, which were slated to begin in May.
Also put on hold were plans for a staged
premiere this fall at the First Existentialist
Congregation in Candler Park.

While Crompton still plans on produc-
ing Buddy Bolden as a fully fledged cham-
ber opera, for the last few months, the
project followed a largely unblazed trail
and in due course morphed into a viable
artistic entity in its own right. On Friday,
October 16, Buddy Bolden will debut online
as an operatic work conceived for video,

Opéra de 1a Pandémie

One Atlantans’ new chamber opera as shaped by the impact of COVID-19

accessible on YouTube, and at www.bud-
dyboldenopera.com. Links and informa-
tion will also be available on the projects
Facebook page.

Listening Post recently sat down with
Crompton to discuss the two-years-plus
odyssey of Buddy Bolden over burgers and
beverages at an outdoor café where ap-
plicable social distancing guidelines were
observed.

Listening Post: What were you
thinking when you decided to write
an opera about Buddy Bolden?

Jeff Crompton: I wanted to explore
Buddy Bolden the musician, how his men-
tal decline affected the people around him,
and the sadness of having a genius who
created this new music spend 25 yeats in
what was then called an insane asylum.

With so much of Bolden's life lost
to posterity and obscured by mythical
constructions, how did you go about
sifting through the rubble to find
your Buddy Bolden?

1 discovered jazz when T was 15. Not
only was I trying to figure out how to play
it,  was reading everything I could get my
hands on. I don't remember what the first
book was, but it said Buddy Bolden was
the first guy to put together these vari-
ous strands of music and create what we
called jazz. My first reaction was, “That's
bullshit.” How can you pin down and as-
sign something so complex to one person?

But then, as [ read interviews with
people who were on the ground at the
time, although interviewed later in their
lives, the comments were almost unani-
mous. They said Bolden was the first guy
to put it together. Lending weight to some
of those accounts was the fact that some
of his peers were not happy about it. They
did not approve of the change.

‘When Peter Bocage, a New Orleans
trumpet player who was a little younger
than Buddy, says, “Bolden started all that!”
you can almost hear the disdain jumping
off the page. Bocage would have been
happy to continue playing written music
nicely and precisely for the rest of his life.

How did you begin the process
of turning an idea into an opera, let
alone a jazz opera?

I sketched out a story before writing
the music. I had a few ideas about certain
scenes, high points I wanted to hit. Scene
1 starts out sounding like a standard, con-

2

JEFF CROMPTON: The composer and librettist’s chamber opera, ‘Buddy Bolden,’
premiers online on October 16. More than two years in the mak-ing, ‘Buddy Bolden’
is dedicated to the memory of the composer’s recently deceased father, Tommy L.

Crompton.

temporary classical piece of music, until
it gets to an abstraction of Bolden's band
playing, which is a weird ragtime blues
thing.

Iwanted the music for each scene and
each section within the scene to represent
the emotional feeling of the characters in
the story, sometimes in an abstract way.
The music is all over the place in this op-
era. There's abstract blues, some screaming
saxophone improvisations, and some nice
melodies.

Did you start out with the idea of
the music being performed by a saxo-
phone trio?

Right away, I realized I cannot write
a grand opera with a lot of parts and for
an orchestra. I know what the Edgewood
guys can do. We've played together for 10
years. I knew I could make the trio sound
full, like all the orchestra we needed.

It was intentional to limit the num-

ber of voices to five singing parts. If the
opera is ever staged, it’s optional to have
a chorus. Even in its present form, the
chorus is kind of represented by “Louis”
and “Beatrice” who are two Buddy Bolden
fans (performed by Sheldon Michael and
Audrey Gémez - ed.). They sing his prais-
es and even sing “Funky Butt,” his most
famous song, in one section.

In many ways, Buddy Bolden fol-
lows conventional norms and struc-
ture. Musically, dramatically, in terms
of characters and plot, it's a standard
opera, albeit compressed by design.
Do you listen to a lot of opera?

I'went through a stressful period in the
1990s when opera became extremely im-
portant to me. It's such strong emotional
music, which is what I needed. Mozart’s
Don Giovanni is one of my favorite operas,
also Wozzeck by Anton Berg. More recent-
ly, I've discover how wonderful Stravin-

See Listening Post page 13
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October in Atlanta

From the ghoulish to the gay, celebrate the Fall
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HALLOWEEN + EVENTS

Adair Park 1, Porches and Pies Fest and Bake-Off.
FREE, tasting passes $5. 12 pm. Saturday, Oct. 10.
Ammazza - Edgewood, O4W Artist Market. No Cover.
T1am. Sunday, Oct. .

Art & Industry, 2020 Atlanta Horror Film Festival Day 1.
$10-$30.7:30 p.m. Thursday, Oct. 15.

Art& Industry, 2020 Atlanta Horror Film Festival Day 2.

$10-530.

pm. Friday, Oct. 16.

Art& Industry, 2020 Atlanta Horror Film Festival Day 3.

$10-$30.7:30 pam. Saturday, Oct. 17
Big Night Out: Moon Taxi and Pigeons Playing Ping
Pong, Friday, Oct. 23.

Big Night Out: Marcus King Trio and Futurebirds,
Saturday, Oct. 24
Big Night Out: Big Boi & Friends, featuring KP the
Great, Sunday, Oct. 25.

Camp Blood, Camp Blood. $25. 8 p.m. All month long.
Fernbank Museum of Natural History, Woodland Spir-
its. Museurn Admission. 10 am. All month long.

From the Earth Brewing Company, Ruby Velle and the
Soulphonics. $80-5140. 6:45 p.m. Friday, Oct. 30.
Historic Fourth Ward Park, Oktoberfest Atlanta 2020,
TBD. 5 p.m. Friday, Oct. 9 and Saturday, Oct. 10.

Little Five Points, L5P Halloween Virtual Paradle &
Spookathon 2020, Donations. 4 p.m. Saturday, Oct. 10.
Little Five Points, 2nd Annual LSP Halloween Window
Exhibit. Free. 12 p.m. Wednesday, Oct. 7.

The Met Atlanta, 2020 Southern Chefs Potluck: A
Virtual Event. $25-150. 5 p.m. Sunday, Oct. 1.
Netherworld Haunted House, Netherworld Haunted
House. $35. 7 pm. All month long.

North Dekalb Mall, The Haunted Highway . $70. 3 p.m.
Allmonth long.

Oakland Cemetery, Capturing the Spirit of Oakland
Tours. $28-340. 5:30 p.m. All month long.

Oakland Cemetery, Pumpkin Carving Workshop. $10-
$15.2 pm. Sunday, Oct. 25.

Oakland Cemetery, Pumpkin Patch at Oakland Cem-
etery. No Cover. 10 a.m. All month long.

Reds Beer Garden, Eat, Drink, & Carve. $35.2 p.m. Al
month long.

The Roof at Ponce City Market, Family-friendly Roof-
top Trick or Treat (1l a.m. - 3 p.m.), aduts 15, children
$7; Adults-only, Halloween Spooktacular on The Roof,
21+ only (5 pm. - 1a.m.), adults $20, at the door only,
o pre-sales. Saturday, Oct. 31

The Wren's Nest House Museum, Ghost Hunting at The
Wren's Nest. $22. 7:30 pm. Oct. 10, 16, 23, and 30.

580°30T8dvINILY 10507

®sary

PRIDE EVENTS

Al events online unless otherwise noted.

AARP Cooking Class with Big Feedia. Free. 3:30 am.
Satuday, Oct. 10.

AARP Music & BINGO. Free. 1:30 p.m. Saturday, Oct. 10.

Atlanta Gay Mens Chorus, Voices of Note, and Our
Song Performances. Free. 2:30 p.m. Sunday, Oct. Tl

Atlanta Pride Rainbow Run. Registration Required. 12
p.m.

Atlanta Pride Television Special. Free. 1 pm. Sunday,
Oct.1l.

COVID in the LGBTQ+ Community: What You Can Do
to Combat the Pandemic. Registration Required. 5:30
p.m. Thursday, Oct. 8.

Exhibition: High Visibility Artist Talk/ Identity and
Gender, Diversity and Disability Discussion. Registra-
tion Required. 1 p.m. Sunday, Oct. 4.

Exhibition: High Visibility Artist Talk/ Identity and
Queer Performance in Photography. Registration
Required. 7 p.m. Thursday, Oct. 22.

Exhibition: High Visibility Opening Night. Registration
Required. 7 p.m. Friday, Oct. 9.

Get to Know Your Queer and Trans History in Atlanta.
Free. 6:30 p.m. Tuesday, Oct. 6.

Queer Performance in Photography. Registration
Required. 7 p.m. Thursday, Oct. 15.

Pamela Sneed in celebration of Funeral Diva. Registra-
tion Required. 7:30 p.m. Tuesday, Oct. 6.

Parlor, Signature Sips — in person. $15-520. 7 p.m.
Sunday, Oct. 11.

Pride & Soul Unplugged: Victor Jackson & Suni MF,
Thursday, Oct. 8.

Pride & Soul Unplugged: Rob Milton, Thursday, Oct. 15.

Pride & Soul Unplugged: Jordan L'Oreal, Thursday,
Oct. 22.

Pride & Soul Unplugged: Lee Vasi, Thursday, Oct 29.

Southern Flex Pride Work Out Hour. Free. 10 am.
Sunday, Oct. 11.

Starlight Cabaret. Free. 7 p.m. Sunday, Oct. 1l

SWEET TEA: A Queer Variety Show. Free. 8 pm.
Friday, Oct. 9.

Terra Cotta Sugarbaker Drag Queen Story Hour. Free.
T1am. Sunday, Oct. .

Transgender Health Care Talk With AbsoluteCare.
Free.12:30 p.m. Saturday, Oct. 10.

Voguing With Jeterbydameter. Free. 4:30 p.m. Satur-
day, Oct. 10.

Visit creativeloafing.com online for full details.
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--what can | say, it's #666. [#666, Originally relesed Mar. 2014]

Across
1___ Bator (Mon-
golia's capital)

5 Part of a war
plane

11 talian or Swiss
summit

14 Fantasy sports

option

15 Qatar’s leaned

16 ___Paulo (Bra-

s most populous

city)

17 Bathrooms brim-

g with lawn
ings?

19 Fashion world

star Anna

20 Words prior to
“touche” or “tu-

reen”
21 Obvious disdain

23 Wheat bread
Pitt took in 2020

26 Appomattox
als

29 Country musi-
cian Axstone

30 Just _, skip
and jump away
31 Scandinavian
fans of Wiggum's
kid (in Simpsons-
fana)?

34 Quantity of
bricks?

35 Two from Ti-
juana

36 Stir (up)

37 British artist
William with a 1745

portrait of him and
is pug dog
39 Hands out

43 Bangkok bank-
roll

44 Utmost ordinal

45 Wood that fla-
vors bourbon

46 Thousand-
dollar bills that fly
and roost?

50 1052, to Tacitus
51 Last half of @
tiny food contami-
nant (first halfis,
um, you know
52 “Two Virgins’
musician Yoko

53 Folks who Owen
Meany films, say

54 Pang or mis-
giving
56 Military turn-
down

59 Big poet for
java

60 Location of
what you'll ditch
from all long solu-
tions (and from
Across and Down
listings) for this all
to work

66 Yahoo's was in
1996, for short

67 Start to unite?

68 Pinocchio, noto-
riously

69 Brand Ides

70 “Grande” Ari
zona attraction

71Vigorous

Down
11t usually starts
with “wee wee
wee”

2 Hawaii’s Mauna
3 Off-road trans-
port, for short

4 “xnay” (or a
conundrum ina
tube?)

5 POTUS known for
his feat

6 Jason's mythical
craft

7 Road tripe quo-
rum

8l dunno,
books

9 ___for “igloo”
10 Mama of 1960s
Pop

11 Part of ASAP

12 Hill who sang

“Doo Wop (That
Tee-heeing)”

day

13 Toepieces of
discussion
18°__Gang”
(film Shorts with
kid “Rascals”)

22 Potful at cook-
offs

23 “Right hand on
holy book” situ-
ation

24 “Buzz off, fiy!”
25 Capitol Hill gp.
27 Took a jump

28 Bad guys pur-
suing peace, man

31 Latvian-born
artist Marek

32 Mila’s “That
“70s Show™ costar
(now husband)

33 Code and sea-
lemon, for two

35 Transylvanian
count, informally

38 Bubbling, in
away

140 Pro tour sport
41 Unworldly sort

142 Things worn to
go downhill fast

47 Hour for a Brit-
ish cuppa, tradi
tionally

48 Gauch’s grass-
lands

Solution to last mq

MATT JONES

49 How you might
wax nostalgic

50 Works of art on
walls

53 Auction node

55 Meanly, in
nouns (abbr)

57 City full of
fords

58 Prompt jaws to
drop

61UFC fighting
classification, for
short

62 Holm of film-
dom

63 Quick shot of
brandy

64 Williams with

a “Mortal City™
album

65 Cook bacon, in
away

onth’s puzzle
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HAL HOROWITZ

t seems that any musical act or event

that achieved even minimal populari-

ty in the late '60s/early '70s has been

celebrating their 50th anniversary in
some form over the past few years. That's
not likely to change as we proceed through
the 2020 decade. But it’s unlikely that Wet
Willie, or their frontman founder, Jimmy
Hall, will get a similar celebration. He's
too busy working to spend time on such
trivialities. Or at least he was, until the live
music industry came to a screeching halt in
March.

It's a missed opportunity.

Wet Willie formed in Alabama around
1970, but quickly moved to Macon to ride
on what would be, for a short while, the
Capricorn label gravy train. The group re-
leased its 1971 debut as the first act signed
to the imprint after The Allman Brothers
Band. That album, simply titled Wet Wil-
e (recently reissued combined with Wet
Willie Il, on BGO from the UK) with the
eye-catching cartoon cover art, set the tone
for the funky, soulful rocking of the Jimmy
Hall-fronted band. Their initial run lasted
for seven studio albums, one hit single
(1974's reggaish, upbeat, and evergreen
“Keep on Smilin”), and two live releases,
until 1979 with a few personnel, and label,
changes.

For the last 40 years, the irrepressible
Hall has been busy — hooking up with
everyone from Gregg Allman and Hank
Williams Jr. to Jeff Beck and Joe Bonamassa
(he contributes harmonica on an instru-
mental version of “Polk Salad Annie” from
Bonamassas recent Danny Gatton tribute).
Hall is the go-to horn-honking/harp-blow-
ing singer for those looking to inject a dose
of Southern-refried R&B into their sound.
He's released the sporadic solo albums along
the way, but nothing recently, though that
may change in the coming year as industry
personnel notice his work ethic and influ-
ence; enough so to induct him into both the
Alabama and Georgia Music Halls of Fame.

Hall is reveling in his elder statesman
status (he’s 71, but looks and sounds decades
younger) as he guests with the next gener-
ation of Southern rockers like Blackberry
Smoke and the Allman Betts Band. The
latter features three offspring of the orig-
inal Allman Brothers Band, all of whom

Jimmy Hall celebrates 50 years
of Southern rockin’

Singer’s soul and blues keeps audiences smilin’ — and Blackberry Smoke inspired

Hall has known since they were
children. He contributes spooky
harmonica for the Allman Betts
Band’s Spaghetti Western “Ashes
of My Lovers,” from the new al-
bum Bless Your Heart. “They want-
ed this kind of haunting harmon-
ica on it. We put a lot of reverb on
my harp, turned it way up, and got
this cool sound. It was fun,” Hall
explains.

As for Blackberry Smoke, Hall
says that in late January 2020, he
got a call from Smoke frontman
Charlie Starr asking if he was free
in February. Hall was in what he
calls “cruise mode,” heading out
to sea playing on three cruises
in a row (Delbert McClinton, Joe
Bonamassa, and “Rock Legends’).
The Smoke idea was for the band
to record an E.P. in Macon's re-
cently-renovated Capricorn Studio
that would both “be a tribute to
Capricorn Studio but also help
promote the band’s Southern Spir-
it tour” (which was postponed).
Starr told him “We want to do
“Keep on Smilin (and) ‘Grits Ain’t
Groceries' (both Wet Willie sta-
ples) live in the studio, and have fun doing
it The recording only took one day, result-
ing in inspirational versions of both songs
that display Hall's exuberance as he feeds
off Blackberry Smoke’s rugged Southern
vibe, and they feed off a progenitor of their
sound. “Charlie is a great bandleader and
always does his homework to make sure
the band is right. They had the Black Bettys,
these two beautiful twins singing backup,
and they were the icing on the cake. At the
end of Keep on Smilin” I did a gospel call-
and-response thing. I couldn't be happier
with it.” Even more special, Blackberry
Smoke unveiled the session’s video on May
22, the same day “Keep on Smilin” was orig-
inally released by Wet Willie in 1974.

T asked Hall if he realized the first two
Wet Willie albums were being reissued in
the UK. The short answer was “no,” but
Hall explains it to be part of the convoluted
music business, something he is more than
familiar with, having worked in it for five
decades. “Since there is no Capricorn label
anymore, some of the material is Universal
Music Group, and some of the publishing is
on Warner Chappell. None of those people

take the time to stay in contact with us
when something like this happens.”

Still, he's glad they are again seeing the
light of day. Mentioning them brings back
fond memories of that early, more innocent
era. “We had the same producer for both;
Eddy Offord. He was an English guy who
produced Emerson, Lake & Palmer, Yes, and
others.” Not exactly the first name youd
think of to work with the very rootsy Wet
Willie. “Frank Fenter (Capricorn co-founder
with Phil Walden) called us the American
Rolling Stones. Through their connec-
tions with Atlantic, they got to Offord and
worked out a deal. Working with Eddy
was an education for both of us. We had
our funky, bluesy R&B-based soul, and he
comes from progressive rock ... very struc-
tured, jazzy songs. But he loved what we
were doing. We had him play some percus-
sion on things to see if he could get funky,”
Hall laughs. He remembers those Capricorn
years as a “steady progression of learning. I
learned more and more about songwriting
— and my confidence grew along the way”’

By the time of the hit fourth album (Keep
on Smilin) with legendary producer Tom

JIMMY HALL: Wet Willie’s frontman blows hot, heavy, and funky.

Dowd, the Wet Willie formula was perfect-
ed. It made that and the follow-up Dixie
Rock the two most cohesive, durable, and
representative albums in the bandss catalog,
They also put Hall and his band on the map,
ultimately allowing him to have a fruitful,
eclectic, and relatively profitable solo career
that shows no signs of slowing down.

Let us be the first to wish Jimmy Hall
and his band a happy 50th anniversary. Hall
has kept us smiling, and will hopefully con-
tinue to do so, for many years.

Blues Challenge note: Concerning
the Annual International Blues Challenge
where the Atlanta Blues Society usually
sends artists to represent the city in Mem-
phis, they put out the following statement:
“The 2021 International Blues Challenge
(IBC) has been cancelled. The 2022 IBC is
scheduled for Jan. 18-22, 2022. ABS looks
forward to resuming the Atlanta Blues
Challenge next year (targeting August 2021),
during which acts will be selected to repre-
sent ABS during the 2022 IBC!” —CL—
Please send upcoming blues events to con-

sider for CLs Blues & Beyond concert calendar
to hal. horowitz@creativeloafing.com.

HLIWS AZNOIS
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THE BLOTTER:

And other tales of life in the ATL

LAUREN KEATING
ILLUSTRATION BY TRAY
BUTLER

ET AND WILD: A sheriffs

department had some

amusing (and obviously

fake) advice for how Geor-
gia drivers should handle rain.

The Oconee County Sheriffs Depart-
ment posted the advice on Facebook after
heavy rain from the remnants of Hurri-
cane Sally moved through.

“Yall are doing a pretty good job driv-
ing in the relentless rain, but as always
some of yall don't get it. Headlights.
‘Who needs ‘em?” deputies wrote. “Turn
them OFF in the driving rain and drive
in stealth mode. Two or three of you had
your lights on this morning like losers.
Stop it.”

The sarcastic post also mocked drivers
going too fast on wet roads.

“Hydroplaning can only occur if you
are going faster than 35 mph. How fast
can you go? Faster means you will be the
first to the scene of the crash,” the post read.
“Dontt settle for second place.”

The post also compared Atlanta drivers
to NASCAR racers: “NASCAR runs bald
tires 50 you should too. Those wimps don't
even race in the rain either. Dale (Earnhardt)
Junior is ashamed of y'all”

GET YOUR BOOTY TO THE POLL:
How important is the upcoming election?
Just ask Atlantals strip club dancers — who
banded together to produce a sassy, sexy
PSA encouraging Atlantans to get out the
vote. There’s plenty of spicy booty shots in
the 1:30 clip — with the words “One” and
“Vote” prominently displayed on strippers’
derrieres. The entire video includes lots of
stripper-pole dancing, awesome and skimpy
outfits ... and some wise words on the value
of every individual vote.

One hot stripper says, “If your vote didn't
matter there wouldn't be so many people
trying to discourage you from casting it.

‘We have the power to create the change we
‘want to see, and we can do that by voting
for people who we trust to prioritize our
interests and concerns. Go vote!”

Atlanta strippers also started a website
encouraging people to vote. getyourbooty-
tothepoll.com features online resources for
registering, researching candidates, and vot-
ing in the upcoming election.

HOME-SCHOOL SURVIVAL ACCES-
SORIES: Parents appearing half-dressed,
drinking, or smoking during their kids'
virtual classrooms has prompted teachers at
Boca Raton Elementary in Florida to speak
up during a school board meeting.

“Parents, please make sure that you have
on proper clothing when you are walking
behind your child’s computer, because we've
seen them in their drawers, their bras, and
everything else,” one teacher said.

Some parents had been seen holding cig-
arettes and possibly joints, the teacher said,
according to WSBTV.

“Parents, when you are helping your chil-
dren at their computer please do not appear
‘with big joints in your hands and cigarettes.
Those joints be as big as cigars. Oh yeah,
‘we've seen it all” she said. “I had a father, no
shirt, drinking a beer at 11:45 in the morn-
ing,” another teacher said.

DON'T BE A MASK-HOLE: A father
says he doesn't understand why his fifth-
grade son was asked to remove his Hoot-
ers-themed face mask at school.

“There is nothing offensive or derogatory
about this mask, the father told WESH TV.

His son said his elementary school teach-
er said something about his mask in class.

“I wore it, and she said it was not appro-
priate for school. I asked her why, and she
said if you really want to know why go ask
the principal,” the 11-year-old said.

The boy’ father says his son has worn
the Hooters mask for four weeks now. It
‘wasn' until recently that his son was told to
remove it.

“I don't think its offensive at all. It's just a
restaurant,” the father said.

STUPID PHONE CALL OF THE
MONTH: In Austell, Georgia, a 24-year-old
‘man called police to report a possible home
burglary ... but he’s the one who wound up
in handcuffs, headed for jail.

Apparently, he forgot to put away his
bags of drugs, cash, and machine guns. He
called 911 after midnight to say he could
see someone breaking into his home on his
security camera.

According to WSBTV, Officers showed
up to the house after they got a call about a
home break-in. They searched for a burglar,
found a window open, and went inside to
make sure it was safe, police said. Officers
didn't find anyone, but they came across the
drugs and guns out in the open.”.

The male caller arrived home at 12145
p.m. — and was immediately arrested. He's
charged with numerous crimes for pos-
session of guns and drugs with intent to
distribute.

The Austell Police Department says it
‘was their biggest bust of the year.

TICKET TO RIDE: In Cherokee Coun-
ty, Georgia, a man ran away from a traffic
stop near -7, leaving behind a winning

Georgia lottery ticket in his car.

‘Wondering what happens to his lottery
ticket? Well, deputies posted on Facebook to
let the suspect know.

“To the suspect who ran on foot from
our deputies on a traffic stop this morning
on 75, you left a winning $100.00 lottery
ticket in your vehicle,” the Cherokee Coun-
ty Sheriffs’ Office wrote on Facebook. “You
can claim your ticket at 498 Chattin Drive
in Canton. It will be here waiting for you.
Congratulations, by the way.”

But that doesn't go for everything depu-
ties found in the man's car.

“Yes he will get his lottery ticket back,
but we are keeping his methamphetamine,”
the Cherokee County Sheriff’s Office ac-
Kknowledged.

Deputies eventually found the man not
far from where they originally stopped him.

YOUR TAX DOLLARS VANISHED:
Ex-Atlanta Chief Financial Officer Jim
Beard was indicted for fraud, theft from the
government, possession of machine guns,
and obstructing federal tax laws. Beard was
Atlantas chief financial officer for six and a
half years under former Mayor Kasim Reed.

Federal prosecutors allege that “Jim
Beard allegedly abused his position as one
of the most powerful executives in the City
of Atlanta to commit federal crimes for his
own gain, including stealing tens of thou-
sands of dollars of the public’s money ..."

They accuse him of defrauding the city
out of tens of thousands of dollars by us-
ing those funds in a range of inappropriate
ways, including using his city of Atlanta
credit card to pay $3,800 for hotel rooms
in Chicago when his stepdaughter went to
the Lollapalooza Music Festival in 2015 and
2016, Beard was not even in Chicago for the
festival.

In one bizarre instance, the U.S. At-
torney’s Office said Beard “ordered two
custom-built machine guns that he caused
to be delivered to Atlanta City Hall, after
which Beard illegally took possession of
the machine guns for his personal use ....
Beard then had the City of Atlanta issue
2$2,641.90 check to pay for the machine
guns.”

Beard earned a salary of approximately
$221,108 for his position as CFO for the
city of Atlanta. —CL—

The Blotter Diva compiles reports from the
Atlanta Police Department and local news re-
ports — and puts them into her own words.
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ATLANTA MUSIC NEWS: Catching up with Mastodon

The metal behemoth gears up for heavy year to come

CHAD RADFORD

f there is one person who could help the
‘world cut through all of the bullshit that
2020 has wrought, it's George Carlin. Sadly,
the “dean of counterculture comedians” died

in 2008. He never lived to see one of the darkest

chapters in modern American history play out
under the control of such fumbling right-wing
dunderheads as have grabbed power today. Nor

did he live to reprise the role of Rufus for Bill

& Ted Face the Music, the third installment of

Keanu Reeves and Alex Winter’s 1989 time-trav-

eling comedy classic film. But the message

that Carlin's sagelike wise man from the future

reveled in lives on: “Be excellent to each other.”

In August, Atlanta metal behemoth Mast-
odon unleashed “Rufus Lives,” a new sin-
gle written for the Bill & Ted Face the Music
soundtrack.

“When we were given the opportunity to
‘write a song for the soundtrack, we wanted it to
be about George Carlin” says drummer Brann
Dailor. “He’s gone. Bill Hicks has been dead for a
really long time. Andy Kaufman is gone. Hunter
S. Thompson is gone. I'm sure there is someone
new out there who can speak on the level that
they did — you've got Sam Harris and other
folks who are telling the truth. But it's never as
funny as George Carlin.”

Dailor goes on to relive the events surround-
ing “Rufus Lives, a song on which both he and
bass player Troy Sanders trade vocal duties: “We
got the call, they asked for a song to play in the
movie while Bill and Ted and their daughters
are trying to escape from hell, and the Grim
Reaper is driving a bus,” he says. “So we sent
them a song we'd written for it, but it was a lit-
tle too doom-and-gloom for the scene they had
in mind. They sent it back; the term they used
for what they wanted from us was ‘party rock
' roll] which isn't really what we do. The song
weld sent was very dark. So it took a couple of
tries,” he goes on to say. “After a while we all
re-examined this situation. We thought, ok, ‘par-
ty rock ‘n’ roll! We asked ourselves, What if you're hanging
out at a party in the woods somewhere, what song would
you want to hear? That's when we came up with Rufus
Lives.”

The song appears on the film's soundtrack alongside
numbers by Weezer, Big Black Delta, Fidlar, and others.
“Rufus Lives” was also released just over a month after
Mastodon rolled out another new single, “Fallen Torches,
which had been cut in the studio at the band-owned Ember
City rehearsal studios in Capitol View near the West End.
After building out 20 rehearsal spaces, the group oversaw
construction on a recording studio in Ember City's base-
ment that's now dubbed West End Sound.

GIANTS ON THE EARTH: Mastodon.

The plan was to become self-sufficient by building a
room on the premises where the group could record ev-
erything it needed to create a Mastodon record. “You can
be working with the greatest engineer in the world on

a record and they're always going to say they can record
anything — vocals, guitars — no matter where they are,
but they cannot do drums,” Dailor says. “You want a room
in which the drums sound good, so we built out a room
where drums could be recorded, and we needed to try it
out on an actual recording.”

Dailor and guitarist Bill Kelliher got together to work
on some riffs they had in their heads. Scott Kelly from the
band Neurosis was in town preparing to head out for a Eu-
ropean tour, so they tested out the new room. After a few

sessions in West End Sound, they hammered
out what would eventually become “Fallen
Torches.”

The song was initially planned to be re-
leased as a stand-alone single to support the
European tour, but it was delayed so they could
finish Stairway to Nick John, an EP dedicated to
the group’s late manager. “Fallen Torches” fell to
the wayside until now.

On September 11, the song appeared as the
opening number for a new release, titled Medi-
um Rarities. The album offers 16 songs — live
versions of songs such as “Capillarian Crest,”
“Circle of Cysquatch,” and “Blood & Thunder.”
There are also instrumental takes from older
numbers including “Asleep in the Deep” and
“Jaguar God.”

There are also cuts from a 2012 split 7-inch
‘with Canadian singer-songwriter Feist, along
‘with various other odds and ends including
“White Walker” from the Game of Thrones
soundtrack. The pink vinyl release of Medium
Rarities hits record stores October 16. In the
meantime, a stunning and quite hallucinatory
video for “Fallen Torches,” directed by Hey
Beautiful Jerk and Machina-Infinitum, is out
now.

‘While Medium Rarities makes its way into
the world, the group has been hard at work on
songs for the next Mastodon full-length album,
‘which is set to arrive in 2021. It will be Mast-
odon's ninth album, and the groupss first proper
full-length album since “Sultan’s Curse” from
2017's Emperor Of Sand took home a Grammy
for Best Metal Performance.

As of press time there are no concrete de-
tails about the album to report, other than it is
said to be veering into extremely dark subject
matter, with a light at the end of the tunnel.

In other Mastodon-related news, in Septem-
ber, guitarist and singer Brent Hinds released
a new single, titled “New Wave Kid,” with the
Southern-tinged country/pup rock outfit West
End Motel. The group plans to release a new
song every month for the rest of the year, before dropping a
new album early in the coming year.

QIvEEH AMALC

Also in September, guitarist Troy Sanders, working
with the group Gone Is Gone, released a new single, titled
“Sometimes I Feel.” Gone Is Gone is a supergroup of sorts,
featuring members of Mastodon, of course, Queens of the
Stone Age, and At the Drive-In.

Sanders also recently completed work on a new LP by
the sludge-metal/hardcore outfit Killer Be Killed, titled
Reluctant Hero. The group's sophomore LP is the follow-up
to 2014’s self-titled debut, and is due out November 20 via
Nuclear Blast. —CL—

Send Atlanta music news to chad.radford@creativeloafing.
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ATL UNTRAPPED:
Remembering the vibrations of summer 2020

Bid farewell to one of Atlanta’s most historical and trying summers with the amazing music that accompanied it

he September equinox officially

signified the turn of the season with

the first day of autumn, but make

no mistake about it — summer has
already been long gone. Sure, the weath-
er might suggest otherwise, but that's
Georgia for you. The vibes, however, have
irreversibly switched, as kids and college
students alike have returned to both
virtual and physical classrooms, and the
rest of us have shifted much of our focus
to the upcoming presidential election in
November.

Due to COVID-19 — and the social
unrest caused by the murderous police in
cities across the country — the summer of
2020 certainly burned itself into the his-
tory books. It was a season of restriction,
alienation, racial tension, death, and uncer-
tainty. Having survived that, a fresh start
is definitely what we all could use right
now — but the last handful of months will
always remain ingrained in our memories.
To properly bid farewell to one of the
most trying and momentous summers of
recent memory, it’s only right that we look
back at the music that helped us through
it. From hip-hop to R&B as well as all the
funky pockets in between, let's remember
some of the best vibrations of summer

2020.

Arzlee:
“Press Play”
(orngstndrd)

— While we've
been awaiting
the follow-up to

his 2018 effort,
o EE Summer Love,
GET INTO IT: Arzlee Arzlee made

implores listeners to
live in the moment.

sure to keep us
fed this summer
‘with a double
single, featuring “Press Pause” and “Play”’
The latter is the sonic manifestation of
living in the moment, and in a year where
almost everything has been on pause, the
brightness exuding from the three-minute
track feels magnificent.

Cam The Artisan: “Brown Skin”
(self-released) — Since the news of Breon-
na Taylor’s tragic murder gained national
attention in May, the topic of protecting
Black women has been at the forefront
of discourse when mentioning the Black

Lives Matter
movement. This
single — which
is Cams first
release since
last winter's
highly-regarded
Hues — arrived
weeks before
tensions from
officer- and ce-
lebrity-involved
shootings bub-
bled over, and although its subject matter
doesnt focus on protecting Black women,
it sure as hell celebrates them.

ATL SHAWTY: Cam The
Artisan devotes a
song to Atlanta’s
amazing Black women.

Deante’
Hitchcock:
“Angels”
(ByStorm Enter-
tainment/RCA)
— The stellar
outro to one
of — if not the
— best Atlanta
rap albums of
the year, Deante’
Hitchcock’s
“Angels” wholly
embraces the
full range of emotions one experiences on
the journey to self-realization. Even on
“My Bitch,” the raunchy and lyrical victory
lap hidden in the back half of the song,
Hitchcock declares his appreciation for the
challenges that he’s faced while chasing
his dreams, and that’s definitely an outlook

THE BIG PICTURE:
Deante’ Hitchcock
doesn’t need
perfection - he’s
got angels.

G NS UG

worth adopting in such disruptive times.

Jaye New-
ton: “5AM IN
ATLANTA”
(self-released) —
Jaye Newton's
sole release this
summer was the
YouTube-ex-
clusive “5AM
IN ATLANTA,"
and if it’s any
indication of
‘where the artist
is heading creatively after his Just Pray for
Me album late last year, then we've all got
something to look forward to. Until then,
at least we have a smooth, hard-hitting
loosie to hold us over.

ELLENWOOD SOUND:
Jaye Newton goes
off on this YouTube-
exclusive single.

Jelani Ima-
ni: “GODWIL-
LIN” (Guilford
House) —
Jelani's late sum-
mer two-pack is
perhaps one of
the most whole-
some projects

3500 GH0ATING AS3LEN0>

BEATS TO EAT: The

father-son duo to drop in At-

floats over in-house .o hllo

production. year
A two-track

project that doesn't even clock in at a full
five minutes, 2PCK is a collaboration with
his father RIU Feddi, and it features both
“GODWILLIN" and “ACCESS DENIED."
The former is an exuberant tune that

floats over Playboi Cartiesque production,
and, while it’s not groundbreaking in any
form or fashion, its carefree vibe and
catchy refrain are ridiculously infectious.

Kalenbree:
“Adulting”
(self-released) —
Tt's something
about the repet-
itive acoustic
guitar passages
and the air of
defeat in Kalen-
bree's vocals
that capture
the essence of
some of the most crushing moments this
summer. ‘Tve been fucked up before, but
not like this” hits harder every time she
croons the simple, yet loaded line. Young
people who have been struggling to tran-
sition into adulthood this year can surely
find solace in the melancholy tune, but
realistically, many of us can likely relate to
being down bad at one point or another
this year.

ey

il

NOT LIKE THIS:
Kalenbree’s stream of
consciousness touches
the soul.

Kenny
Mason: ‘Fire-
starter” (self-re-
leased) — If

you haven't yet
tapped into
Kenny Mason's
output, this year
is your prime

VUIATH NTALE

CANNOT SHOW WEAKNESS :

The intro to “Angelic  opportunity to

Hoodrat” 1s a swift do so. The re-

tour de force. lease of his lat-
est effort Angelic

Hoodrat has been lauded by artists across
the city, and “Firestarter,” the record's intro,
is the perfect place to begin. It's minimal,
menacing, and unquestionably hard as
fuck.

Sons of the James: “Things I Should
Have Said” (Fresh Selects) — Previously
featured online in last month’s column for
its Issa Rae cosign, the debut single by
Sons of the James — the soulful R&B out-
fit featuring Rob Milton and DJ Harrison
— is a poignant reminder to speak your
peace when you have the chance to. Fea-

See Untrapped page 13





OEBPS/toc.xhtml

		
			
			


		
		
		PageList


			
						1


						2


						3


						4


						5


						6


						7


						8


						9


						10


						11


						12


						13


						14


						15


						16


			


		
		
		Landmarks


			
						Cover


			


		
	

OEBPS/image/A1138362.png
Just mention—=ss

“@rick or Treat”

with any in-store purchase at

checkout & grab yourself a il

F RE E gift from our Y Iations

Sexy Halloween Prize Station! j

OCTOBER 26'"-31 E i

(*Free gift offer not to be combined w/other offers.)

"My We Hevmt Your Wildest Dreams”

Adult Toys - Movies * Sexual Enhancers - Oils - Lotions * Lubes
Smoke * Hookahs < CBD Products - Detox - Intimate Gifts

PLUS... SO MUCH MORE ADULT FUN!
ShopStarship.com @Q@AQO






OEBPS/image/A1138311.png
& KOODLAND
“ ’wsrm ITS

" MONSTER GARDEN

Lead Sponsors

- ISDELL FAM'lJmUNDATIDN

NOW WITH MORE ®PNC
HALLOWEEN ENCOUNTERS!

§
-~ ’

A WORLD OF WOW \:: Fernbank

FernbankMuseum.org MUSEUM | 3D THEATER | FOREST
@FernbankMuseum Atlanta’s Science and Nature Experience






OEBPS/image/Chris_Neal_12V.png
CHRIS

Pressure Wash &
Gutter Cleaning, LLC.

Atlanta's Premier Gutter & Roof Cleaning

Pressure Washing - Gutter Cleaning
And FREE Estimates for Roof, Siding,
Window, Gutter, and Insulation Replacement
Veteran Owned & Operator

Customer Service & High-Quality
Cleaning is Top Priority!

Call Chris Today for
Low & Affordable Prices

(404) 951-0879

www.chrishomeimprovement.com






OEBPS/image/2.png





OEBPS/image/A1138368.png
Loafers Exchange

Buy, sell, & connect with your neighbors

AIRPORT » EAST PT AREA

0 0 ms Near Marta. Clean,
Quiet, AC rooms

for Re nt $96-5101/WK. | 404-763-1854
Ask about our specials!






OEBPS/image/150112415.png
CREATIVELOAFING.COM
4+04.688.5623

PUBLISHER - Ban Eason
ben.eason@craativeloafing.com
MANAGING EDITOR - Tony Paris
tony.paris@craativaloafing.com
EVENTS EDITOR - Will Cardwel
COPY EDITOR - Gina Wabb
GRAPHIC DESIGNERS - Katy Barratt-Alley, AJ Fisgler
CONTRIBUTING WRITERS
Cliff Bostock, Ema Carr, Doug Dalocch, Curt Holman,
Hal Horowitz, Lauren Keating, James Kolly,
Jill Melancon, Chad Radford, Joshua Robinson
CONTRIBUTING ARTISTS
Tray Butler
CONTRIBUTING PHOTOGRAPHERS
Cliff Bostock
INTERNS - Carolina Avila, Gracs Karas
CLRADIO & PODCASTS - il Malancon
OPERATIONS MANAGER - Kartrina Thomas
kartrina.thomas@ereativeloafing.com
‘SALES EXECUTIVES
Andraw Cylar, Carria Karas
National Advertising Sales.
VMG Advertising
1-888-278-9866 or 1-212-475-2529
‘SR. VP OF SALES + Susan Belair
SR VP OF SALES OPERATIONS « Joa Larkin
SUBMISSIONS
Plaasa diract any and all editorial submissions, inauifies, story
ideas, photography and art queriss to the managing editor.
FOUNDERS
Daborah and Eiton Eason

CREATIVE LORFING

ABOUT THE COVER:

While LGBTG+ Pride I celebrated nationwide In
June to commemorate the 1969 Stonewall riots,
Atlantans also celebrate Pride In October to mark
our city’s first Pride march In 1970.

Cover design by Jim Harrls.

Creative Loafing Is printed on a 90% recycled stock.
1t may be recycled further, please do your part.






OEBPS/image/150112428.png
SCREEN TIME: Georgian dystopia

‘Al In’ presents the nightmare of voter suppression, ‘Only’ a fictional pandemic

CURT HOLMAN

t's been great to see Georgia as a back-
drop in Hollywood productions over the
past decade.

It's been less great to see Georgia as
the face of voter suppression in documen-
taries and the news over the past few years.

Most recently, All In: The Fight for
Democracy articulates the importance of
voting rights and the efforts to undermine
them — in the United States generally and
in Georgia specifically — with enormous
urgency. All In debuted recently on Amazon
Prime and can be a grim, infuriating view-
ing experience, but it’s also an essential one.

Directors Liz Garbus and Lisa Cortés
lay out in devastating detail the battles over
voting rights from the signing of the U.S.
Constitution to the multiple renewals of
the Voting Rights Act, and the rolling back
of those rights and protections over the
past few years. Historian and Emory Uni-
versity professor Carol Anderson emerges
as one of the most memorable commen-
tators in the film as she describes the
backlash to the election of Barack Obama
as Jim Crow 2.0” and says that “the Obama
coalition became the hit list for voter sup-
pression.”

The film also uses the life and career of
Stacey Abrams as a through line, noting her
parents’ and grandmother’s participation
in the voting process as triumphs of the
system. Then, her 2018 gubernatorial race
against former Georgia secretary of state
Brian Kemp provides a case study in the
effectiveness of voter disenfranchisement.
Tronically, both Abrams and Kemp were
filmed having issues trying to cast their
ballots in 2018.

On a craftsmanship level, Al Inis a
conventional, workmanlike political doc-
umentary that alternates between talking
heads and archival footage. Its occasional
attempts to use animation to dramatize past
episodes dontt really click. But in laying out
the contemporary use of voter ID laws, roll
purges, and precinct closures, it is devastat-
ingly effective.

Al In provides a kind of unplanned
companion to John Lewis: Good Trouble from
earlier this year, with the newer film also
including archival footage of the violence
on the Edmund Pettus Bridge. Where Good
Trouble celebrated Lewis' legacy, All In enu-
merates the ways some of his achievements
are being undone. If you're complacent
about your ability to vote in Georgia this

H

ALL IN: THE FIGHT FOR DEMOCRACY: Film includes a profile of former Georgia candidate for governor, Stacey Abrams.

year — or anywhere — All In offers a wake-
up call

Breaking Quarantine:

Another local production, the science
fiction film Only can be easier to watch
than Al In, which is saying something,
given that Only is a downbeat depiction of
a pandemic that wipes out nearly the en-
tire female population. Atlanta filmmaker
Takashi Doscher wrote and directed the
low-key but effective film that had the
weird fortune of being released on Netflix
alongside an actual pandemic.

Like a low-budget equivalent of Children
of Men, Only follows the couple Eva and
Will (Freida Pinto and Leslie Odom Jr) at
different points in time during an aitborne
disaster. Partly, the film shows them during
the initial outbreak and at different points
thereafter as the world outside changes
beyond recognition. We also see them in
the “present” as Eva breaks quarantine for
seemingly simple reasons that have huge
consequences.

Doscher previously directed the rural
thriller Still, which screened at the 2018
Atlanta Film Festival, and infuses parts of
Only with a quiet tension and small details
that hint at the scale of the health crisis.

Early in the film, Will and Eva take a friend
to the emergency room and gradually no-
tice that more and more women are arriv-
ing. Later, Eva participates in an online chat
group for surviving women, only to see
their numbers inexorably drop over time.

Pinto and Odom capture how the char-
acters love each other while under impos-
sible pressures. Will becomes Eva’s de facto
jailer as he tries to keep her safe from both
infection and bounty hunters trying find
“live American females” for $1 million. (Giv-
en the stakes, it is kind of maddening that
Pinto has long, flowing hair that should be
a giveaway to her gender)

Completed before 2020, Only offers an
example of how a film’s reception can be
shaped by forces beyond the filmmaker's
control. Throughout the story, Eva chafes
against quarantine and Will’s rules to en-
sure her safety. Had the film been released
in a different year, her stance, which I'll
oversimplify as “freedom is more important
than safety; probably would have been
seen, in the abstract, as quixotic but admi-
rable. Viewed in the second half of 2020,
though, Eva's views seem like unintentional
echoes of real-life anti-maskers who refuse
to take the realities of COVID-19 seriously.

A thoughtful, moody two-hander, Only's
sci-fi metaphors collide with difficult real-
ities.

Coming Attractions:

Lane and Ruckus Skyes thriller The Devil
To Pay debuts in drive-ins on October 2 and
on VOD on the October 6. Titled Reckoning
‘when it played at the 2019 Atlanta Film
Festival, it offers a modest but intriguing
tale of crime and family in the Georgia
mountains. It also feels of a piece with
Becky, the thriller co-written by the Skyes
that was a surprise success at drive-in the-
aters over the summer.

For a musical perspective on the career
of a Georgia politician, fimmy Carter: Rock &
Roll President, being released on home video
on October g, reviews the relationship of
the former president to American music.

The 14th Annual Atlanta Horror Film
Festival is scheduled to be held October
15-17, primarily outdoors at the newly re-
located Art & INDUSTRY, at 1269 Pryor
Road SW. Check atlantafilmseries.com for
updates. —CL—

Screen Time is a monthly column about
film and video from the big screen to streaming
services.
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Every week, Creative Loafing invites musicians to perform
Live from The Archives. Catch these shows streaming live at
Noon on our facebook page, or anytime on CreativeLoafing.com.
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MARCUS HOPKINS-TURNER: Singing the title
character in Jeff Crompton’s chamber
opera, ‘Buddy Bolden,’ Hopkins-Turner
graduated from Morehouse College where he
studied voice with Dr. Uzee Brown. He has
also performed with Peach State Opera,
Capital City Opera, Fabrefaction Theatre
Company and Onstage Atlanta Theatre. His
Atlanta Opera credits include ‘Porgy and
Bess’ and ‘Lucia di Lammermoor.’

How did you go about assembling
acast?

Jayme Alilaw, who sings Alice Bolden,
Buddy's mother, was recommended by
the only opera singer I know, Audrey Gé-
mez, the girlfriend of Christo Case, a pia-
nist and former bandmate. Jayme quickly
turned into much more than ‘my soprano.’
She became my chief advisor.

Jayme put together the cast from
people she knows, including Marcus
Hopkins-Turner who plays Buddy Bolden.
‘When the pandemic started, she said to
me, “Singing in close proximity is one of
the most dangerous things you can do.
‘We are not going to do this as planned.
But can we get it on the internet?”

Her question lit the spark to do it the
way we're doing it. Also, I was inspired
by the COVID Cello Project in which my
sister-in-law participates. Tony Rogers,

a musician from Austin, Texas, arranges
music for a group of cello players from all
over the world. They play a chosen piece
‘together] remotely. It looks like a Zoom
meeting, but everything is nicely mixed
and produced.

At that point, you're creating a
new type of opera.

By the time COVID came along, we
had the entire cast except for one part.
My original idea was to buy some video
editing software and do it myself. I set up
a recording studio in my house for the
Edgewood Saxophone Trio. We record-
ed one part at a time, then overdubbed
everything, for safety’s sake. That was
enough of a learning curve. I didn't want
to add to that.

JAYME ALILAW: The voice of Alice Bolden
in Jeff Crompton’s chamber opera, ‘Buddy

Bolden,’ the soprano 1s a resident artist

with The Atlanta Opera, having sung lead
rToles and representing the company in
collaboration with Atlanta-based arts
organizations including The High Museum,
The Alliance Theater, Museum of Design
Atlanta, Atlanta Contemporary Art Center,
and Dad’s Garage Theater Company.

For the singers, I had already sent out
computer-generated sound files with
synthesized saxophones and vocal lines —
without lyrics. When they got the libretto,
that's when they learned their parts. They
did an incredible job.

The presentation is so stark. One
singer, facing the camera, with min-
imal makeup and costuming, and no
staging. The effect is highly unusual
and completely riveting.

Tam a person who is full of artistic
self-doubt. Since we never had a rehearsal
or a reading, there came a point when I
had just about decided this opera thing
‘was crap, the whole project was a terrible
idea. Then, Marcus and Jayme sent their
first videos. Blake Helton, my video edi-
tor, edited them and sent them to me.

Here's Jayme, in this kind of cold pre-
sentation — standing in a room in her
house, looking into a cellphone and sing-
ing — and she’s acting the whole time.
Every gesture, every facial expression, is
perfectly matched with the music and the
libretto. I about started crying. I thought,
“Oh my God. They brought this thing to
life.” It's a cliché, but that's what they did.

It's hard to imagine a better
choice for the part of Buddy Bolden
than Marcus Hopkins-Turner.

Marcus' performance is a little more
subtle than Jayme’s. He's pretty much
standing there, singing, and not acting
as much. But the authority with which
he sings immediately gets you. The way
he chooses to pronounce the words,

he convinces you that’s the way Buddy
Bolden talked. For all of Buddy's mental

E

problems, he was apparently supremely
confident as a musician and knew exactly
‘what he wanted to do musically. You hear
that confidence and intelligence in Mar-
cus’ voice.

Tve only met Marcus once. He a big,
imposing guy. We participated in a social

justice march downtown, which he orga-
nized. Needless to say, he commanded the
microphone.

In the final scene, we see an un-
identified character reading from
medical documents describing Bold-
en's deteriorated mental state, then
Jayme sings from a letter penned by
Alice Bolden, pleading for an update
on her son's condition. We also see
images of the asylum grounds and
interior. The music and imagery
vividly evoke a dark, wrenching ex-
perience.

We found photographic images on the
internet, public domain, all from what's
now called the East Louisiana State Hos-
pital, in Jackson. Blake did an amazing job
‘weaving them into the mix. When Jimmy
Royals, who I played with in a band years
ago — that's how I knew his voice would
be perfect for the part — reads that doc-

ument, the camera zooms in on a man
strapped to a bed. The overall effect is
horrifying.

When you started writing Buddy
Bolden, Black Lives Matter as a ral-
lying cry and mass social movement
did not exist. Now that the opera is
heading for a virtual premiere, the
timing could not be more auspicious.

Of course, I didn't think about that
when I was composing. Buddy Bolden is
about a Black genius. As an old white
musician, I feel compelled to collaborate
with Black musicians, which in recent
years I've made a point of doing.

The way we're presenting this opera
— call it “an enhanced opera’ — was born
of necessity, a second choice. Yet, in some
‘way, I'm more excited about this version.
Now, instead of premiering Buddy Bolden
to a couple of hundred people in Atlanta,
anyone, anywhere, will be able to see it
anytime they choose. —CL—

The complete version of Listening Post,
including Doug DeLoach’s interview with The
Atlanta Opera's Tomer Zvulun discussing
“The Molly Blanks Big Tent” series, may be
found online at creativeloafing.com

ATL Untrapped from page 5

turing Georgia
Anne Muldrow,
the single focus-
es on the impor-
tance of relaying
love within a
relationship, but
it also unfortu-

TREASURE WHAT WE nately parallels
SHARE: The R&B outfit the bleak reality
reflects on regret. of 2020, With

COVID-19 still a
major threat to Atlanta and the rest of the
world, any of us could be here today and
gone next week. Be proactive and reduce
any possible regret you may have in the fu-
ture by letting your loved ones know how
much they mean to you.

Yuli: “Zayn”
(self-released)
— The self-pro-
claimed “maker
of beautiful
things” lives up
to her moniker
once again with
the release of
“Zayn,” an airy
song that’s filled
with pizzicato

H

BORN OF MY SOUL: Yuli
lovingly embraces
motherhood and all
its wonders.

and inspired by her three-year-old son.
During a summer when she was already a
part of . Cole’s massive and controversial
single “Snow on tha Bluff,” Yuli’s latest
solo outing — a gorgeous ballad that leads
listeners into a dreamlike trance — further
puts her massive talents on full display.

Zaia:
“WINGZ" (Not
Fit for Society/
Arista) — Hear-
ing an artist
dissect the trap-
pings of mate-
rialism and the
importance of
self-contentment
isn't typically
an entertaining
experience, but through layered melodies
and a surprise bit of autotune, Zaia takes
listeners on an incredible ride. “WINGZ"
supplies comfort amidst engaging intro-
spection, and lyrics like “There are no
guides for this land/There are no times
for the plans that you make’ and “So you
should make it home in your skin where
you lay” ring truer than ever after the terri-
ble, horrible, no good, very bad summer of
2020. —CL—

sauvaD I

CLIPPED WINGS: Zaia
ditches worldly vices
and explores what’s
left.
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