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Misnomer, Suede Cassidy. $8. 8 p.m.
Bailey Performance Center, KSU
Faculty Jazz Parliament. 35-§10.
8pm.

Bakery, Kayo Dot, Psalm Zero. §10-
$12.7:30 pm.

City Winery, Marsha Ambrosius.
$45-560. 7 p.m.

Elliott Street Deli & Pub, Tuesday
Night Musicians Jam. Free. 10 p.m.
Florence Kopleff Recital Hall
Georgia State University School
of Music, Guest Artist Masterclass -
Richard Roberts, violin. Free. 11 am
Masquerade, Lund, Guccinighwa-
ters. SOLD OUT. 7:30 p.m.

Music Room, Going Up! ATL-Where
New Artists Go To Be Heard. Free.
9pm.

Smith's Olde Bar, Music Room,
Shoegazers, Nomad, Heathersett,
The Grounds Crew. $10-$15. 7 p.m.
Smith’s Olde Bar, Atlanta Room,
The Murphs, Wil Overman, Cody
Bolden. §7-10.7 pm.

The Earl, Daniel Romano, The Medi-
um, Curt Castle. $12-$14. 8 p.m.
Variety Playhouse, Blood Orange,
Tei Shi. §35-555. 8 pm.
Venkman’s, Joe Gransden's Jazz
Jam. Free. 8 pm.

Vinyl, The Free Nationals. §18-$20.
8pm.

WED., MAR. 11

529 Bar, Sanguisugabogg,
Graveview, Misanthropic Aggression,
Tomarum. $8-$10. 8 p.m.

Aisle 5, SOB X RBE. $20-$100. 9
pm.

Atlanta Symphony Hall, ltzhak
Perlman and Yoel Levi w/ Atlanta
Symphony Orchestra. SOLD OUT.
8pm.

Bailey Performance Center, Duo
Trompiano: Doug Lindsey (trumpet),
Judy Cole (piano). $5-310. 8 pm.
Buckhead Theatre, Overkill. §25-

$35.7p.m.

Center Stage, Eric Johnson. $25-
$40.8 p.m.

City Winery, Latrese Bush. 24-330.
8pm.

Eddie’s Attic, Them Dirty Roses.
$12-548.7 pm.

Elliott Street Deli & Pub, Brad
Cannata. Free. 8 p.m.

Masquerade, Purgatory, Sleep on
it, Bearings, Between You & Me,
Neverkept, Maggie Schneider. $15.
6pm.

Masquerade, Hell, Rapsody, Sa-Roc,
Heather Victoria, Reuben Vincent.
$20.7pm.

Tabernacle, G Herbo. $28-3103. 8
p.m.

Union EAV, Ultimate Karaoke. Free.
9pm.

Vinyl, The Orphan The Poet, Deal
Casino, Cake Jam, VYB. $13-$15.
8pm.

THU,, MAR. 12

529 Bar, Lightning Orchestra, Kon-
da, Kiark Sound. §10.9 pm.

Aisle 5, Phaeleh. $15. 8 pm.
Bakery, short fictions, Hit Like a
Girl, Shell of a Shell + Locals. $8.
7:30 pm.

Blind Willie’s, Eddie 9V. Free. 8:30
p.m.

Buckhead Theatre, Silversun Pick-
ups. $72-3149.8 p.m.

City Winery, Poguetry: Songs of
the Pogues ft. Spider Stacy & Cait
O'Riordan w/ Lost Bayou Ramblers.
$32-342. 8pm.

Eddie’s Attic, Pierre Bensusan. $22-
$26.7p.m.

Masquerade, Hell, Larry June. $30-
$35.7 p.m.

Masquerade, Purgatory, Algo-
rhythm Underground, Huseby,
Protejay. $12.8 p.m.

Smith’s Olde Bar, Atlanta Room,
Landt, No Traffik, Radio Cult, Say

Never. $8-$10. 7 p.m.

Smith’s Olde Bar, Music Room, ozel-
lo, Live Well, Press Regret, Yankee
Roses. $8-$10. 8 p.

Terminal West, Destroyer, Nap Eyes.
323-326.8 pm.

The Earl, Heart Bones, Terror
Pigeon, Cousin Dan, Jaguar Purrs.
§12.8:30 pm.

Variety Playhouse, Marty Stuart
and His Fabulous Superlatives. $35-
3249.8 pm.

Vinyl, Phangs, Reptile Room and
90's Kids. $12-514. 8 p.m.

Woodruff Arts Center, Duchess

- Jewish American Song Book. $35-
§85.7:30 p.m.

FRI, MAR. 13

Aisle 5, Backbone. $20.9 pm.
Atlanta Symphony Hall, Star Wars:
Return of the Jedii in Concert. §59-
$129.7:30 pm.

Believe Music Hall, Fedde Le Grand,
Danny Kolk. $10-335.10 p.m.
Center Stage, Geoff Tate. $25-530.
8pm.

City Winery, Lady Lamb-An Evening
with Strings. §18-524. 8 p.m.
Eddie’s Attic, Blue Mother Tupelo.
$15-$60. 7 pm.

Eddie’s Attic, Sean Hayes, Sylvia
Rose Novak. $20-$80. 915 p.m.
Loft, Silent Planet, Currents, Invent
Animate, Greyhaven, The Callous
Daoboys. §16. 6 pm.

Masquerade, Heaven, Siverstein.
$25.6 pm.

Masquerade, Purgatory, Graduating
Life, Champagne Colored Cars,
Keeping Composure. $13.7 p.m.
Northside Tavem, Rod Hamdallah.
Free-10.10 pm.

Smith’s Olde Bar, Music Room,
Greco, The Speedwells, Sidewalkers.
$10-519.8 p.m.

Smith’s Olde Bar, Atlanta Room,
Ditch Lily, Boo Reefa, Clementine

Was Right, Bandanna. §10-$15. 8
p.m.

State Farm Arena, Erykah Badu,
Common. $59-5250. 8 p.m.
Tabernacle, COIN, Sure Sure. §25-
$95+.8 p.m.

Terminal West, Truth, K.LO, Black
Carl,, Collector. $20. 9:30 p.m.

‘The Earl, The Black Lips, Poppy
Jean Crawford. $25. 8:30 pm.

The Loft, Marietta, The Rhythms of
The Blues. Free. 5 pm.

Urban Tree Cidery, The Wind-Down
- A Young Professionals Musical
Shabbat with The Wall. Free. 7:30
p.m.

Venkman’s, The Breakfast Club.
$12-520.9:30 pm.

Vinyl, Silent Planet, Currents, Invent
Animate, Greyhaven, The Callous
Daoboys. $16-518. 7 p.m.

Vista Room, Electric Avenue. $22-
$30.8 p.m.

SAT, MAR. 14

378 Gallery, Vic Varney, Tony Oscar.
Free. 7p.m.

520 Bar, Algiers, Nordra, Shep-
herds. $10-$12. 9 pm.

Aisle 5, Sam Burchfield, Proxima
Parada. $13-$20. 830 pm.
Avondale Pattillo UMC, DEAM
Benefit Concert. Free. 4 p.m.
Bakery, portrayal of uilt, Slow Fire
Pistol, Malevich, In Memories. §10.
730 pm.

Believe Music Hall, Downlink,
Krimer. §10-$35.10 p.m.

Center Stage, Jonny Lang. §35-
$40.8 pm.

City Winery, AJMF + ATL Collective
Relive the Soul of Jerry Wexler. $35-
$50.8 p.m.

City Winery, ATL Collective - Relives
the Soul of Jerry Wexler. $35-550.
8pm.

Coca-Cola Roxy Theatre, Hippie
Sabotage, ilo l0. $29-530. 8 p.m.

View more concert

listings online at
creativeloafing.com/

soundboard

HNSLTA TNV

ARABIA MOUNTAIN: Black Lips make a two night stand at

the EARL March 13 and 14.

Drunken Unicorn, Suburban Living,

KORINE. $10. 9:30 p.m.

Eddie’s Attic, Chinua Hawk. §15-
360.7 p.m.

Food Court, The Mauskovic Dance

Band, Thick Paint, Go Public. $12-
915.9p.m.

THE NEW SOUND OF
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Cabbagetown comes alive

The CD release party for “Cabbagetown Chronicles” celebrates the
musical influences of Atlanta’s historic neighborhood

HAL HOROWITZ

(6

otta get back to Cabbagetown, the music that
they play theres out of sight,” sings Tommy
Roe, a one-time resident of the storied district
abouta mile outside of downtown Atlanta.

In those few words — from a peppy, rockabilly tune recorded
by the 605 pop phenom in 2019 and included in the recently
released Cabbagetown Chronicles Vol. 1 — Roe summarizes
the feelings of musicians who have populated this historic in-
town neighborhood since even before Cabbagetown resident
Fiddlin' John Carson recorded some of the first country music
there in the early 1900s.

The sounds that emerged from Cabbagetown, especially

in the '80s, were of a diverse lot that included legendary, if
generally localized, folks such as Smoke, The Jody Grind and
its follow-up act Kick Me (both featuring Kelly Hogan and Bill
Taft), and the Rock*A*Teens. But it’s the late Joyce Brookshire
— something of a folkie/earth mother type known for her '70s
songs such as “North Georgia Mountains,” *A Place to Rest My
Heart,” and the disc’s brief opening ‘Cabbagetown Ballad” —
whose influence looms large over both this tribute disc and
the upcoming “Cabbagetown Chronicles CD Release’ concert
1o be held where else but at the Joyce Brookshire Memorial
Amphitheatre in Cabbagetown Park.

Both the CD and the live concert reflect the ultimate labor
of love for the music of the neighborhood made by its past
and current residents. The disc was produced by James “Slim
Chance’ Kelly (CL contributor and frontman for the long-
standing Slim Chance and the Convicts, who are featured on
it), Steve Seachrist, and John Dirga, all of whom donated their
time and expertise to making this nonprofit tribute a reality.
It was a year-long project, funded by a grant from the Georgia
Music Foundation, that culminated with the CD's November
2019 release and now, a proper CD release celebration. The
concert is made possible, in part, by the Cabbagetown Neigh-
borhood Improvement Association (CNIA) and the Cab-

bagetown Initiative (CI), both of which provide support
for the park, the community, and the annual series of

o

AR

\%\
\

- ¥

performances held at the park.

Kelly explains that the Joyce Brookshire Amphitheater
was once only used for the annual Chomp & Stomp Fes-
tival held in early November. “In 2018 we started doing a
(free) concert series there. We do six shows a year (two acts
per date) on the third Thursday of each month from April
through October. This is the first show of 2020

The upcoming CD release event takes place April 4, start-
ing at 4 p.m. A free event, as are all of the Cabbagetown
concerts at the park, it's scheduled to feature many of the
performers included on the 24-track, 78-minute release, such
as K. Michelle Dubois, T.T. Mahoney, The Chumblers, Anna
Kramer, and W8ing4UFOS, the latter featuring Bill Taft, con-
sidered by many to be the Godfather of latter-day Cabbag-
etown music. The performances promise to be as eclectic as
the artists that have been nurtured by the scene, from DuBois’
dark version of Roe’s “Pearl,” a wildly innovative departure
from the frothy pop original, to the Convicts’ country “Crazy
Cabbagetown Nights,” The Chumblers’ idiosyncratic folk/rock-
ing “Eight-Ball” (originally by The Jody Grind), and T.T. Ma-
honey covering the Opal Foxx Quartet's
eerie ballad ‘Christmas.” Chan Mar-
shall, aka Cat Power, is probably the
best known export of the community
to be featured on the CD, with covers
of two of her tunes performed by the
Taft collective. Though she’s unlikely to
be in attendance for the show, itss un-
deniable her influence will be felt and
acknowledged.

The evening promises to be a de-
lightfully varied exploration of the
somewhat scruffy, impossible-to-pi-
geonhole music that defies the catego-
rization, but, in doing so, characterizes
the Cabbagetown sound.

What exactly is the “Cabbagetown
sound”? Thats difficult to describe,

SKYLINE VIEW: Detail from inside the ‘Cabbagetown Chronicles, Volume 1.’

WV Hu3S

PAST, PRESENT, AND...: The front cover of the CD that
chronicles the music of Cabbagetown.

even for Kelly, who has immersed himself in it for the decades
he has lived there. ‘It’s a broad term,” he says. ‘Between the
Opal Foxx Quartet and The Jody Grind ... they're not main-
stream musicians but creative, unusual, and hard to define
(artists).” Many that emerged from the vicinity, such as Smoke,
Kick Me, the Rock*A*Teens, and Cat Power, “were never really
defined by any genre, other than their own thing. They don't
fit into any one category,” says Kelly. “But the reason we call

it the Cabbagetown sound is based on geography. The whole
zeitgeist in the neighborhood has been conducive to that cre-
ativity”

The Cabbagetown Chronicles CD will be available at the
Brookshire Amphitheatre, as well as at Wax ‘N’ Facts, The
Patch Work's online store, and Little's Food Store. As for the
show, Kelly says, “It gives all the great bands and artists that
participated (in the recording) the opportunity to celebrate and
give the people of this neighborhood, and others, a chance to
hear the music ... and buy the CD." —CL—

Free. 4 p.m. April 4. The Cabbagetown Chronicles CD re-
lease show. The Joyce Brookshire

Memorial Amphitheatre

in Cabbagetown

AT SaweC
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Chosen ‘One of Atlanta's 20 Best Spots for a first date’ — CREATIVE LOAFING
Chosen “Best Late Night Dining’ — AJC

WE SERVE ATLANTA'S STRONGEST DRINKS!
Minimum 20Z pour of premium liquor in every cocktail.

we were vaised to bring you
the freshest catch around!

Motown Mondays
Dine & Dance!
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MY BODY, MY VOICE: We don’t need a big tent to
accommodate this ‘pro-life’ circus

A litmus test for presidential hopefuls

BARBARA ANN LUTTRELL

ack in February, Senator Amy
Klobuchar appeared on the day-
D time television show “The View”
and was asked whether or not she
thinks “there’s room for pro-life Democrats
to vote for [her].” Klobuchar, who describes
herself as “pro choice” and is an advocate for
reproductive rights and health, responded
by saying that the Democratic Party is a “big
tent party, and there are pro-life Democrats,
and they are part of our party ... I think we
need to bring people in instead of shutting
them out ... and that includes independents
and moderate Republicans.”

It's a question that all of the presidential
candidates have been asked in one way or
another, and it got me thinking about another
question T often hear: Should reproductive
rights be a “litmus test” for presidential hope-
fuls — or for any lawmaker, for that matter?

First, it's probably helpful to define
what a litmus test actually is. According

to Merriam-Webster, literally, a litmus test
determines acidity or alkalinity. Figura-
tively, it describes any single factor that
establishes the true character of something
or causes it to be assigned to one category

or another. Now back to the question at
hand: Should reproductive rights — specifi-
cally, abortion rights — be a litmus test for
candidates? The answer is a resounding

YES. Certain positions — including being
anti-abortion — are corrosive to our health,
safety, freedom, and our very lives. There

is nothing wrong with looking critically

at a candidate’s platform and figuring out
whether your future is at stake based on
their position. If your bodily autonomy isn't a
worthwhile litmus test, I don't know what is.

If there was ever any doubt, the past year
has made it all too clear just how important
this litmus test can be. With Trump in office
and Republican lawmakers in a race to see
who can come up with the most regressive
policies possible, the impulse to embrace
“pro-life’ Democrats is having real conse-
quences around the country. As Rewire.
News reported last month, “Democrats in the
Louisiana legislature have made it possible
for Republicans to push through a range of
anti-choice laws; Louisiana Gov. John Bel Ed-
wards (D) last year signed a near-total abor-
tion ban. Anti-choice Democrats in Rhode

Islands legislature for years
stalled pro-choice legislation.
In New Mexico’s legislature
last year, a group of Democrats
sided with Republicans to
defeat a bill that would have
eliminated a pre-Roe ban on
abortion. And just this month,
Democrats in Floridas House
refused to take a stand against
anti-choice legislation that
could open the door to a cas-
cade of restrictions.” We have
even seen the effects here in
Georgia. Last year’s six-week
abortion ban passed by just
two votes in the House, one of
‘which was a Democrat. The
urge to invite out-of-touch,
anti-abortion lawmakers into
this “big tent” has made it pos-
sible for sweeping abortion
restrictions and outright bans
to be enacted in Georgia and
across the country, and it has
blocked progressive legisla-
tion that would have restored
or expanded access to health
care and reproductive rights.

Beyond so-called “pro-life” Democrats,
Klobuchar specifically referenced indepen-
dents and moderate Republicans, saying ‘we
need to bring people in instead of shutting
them out” when it comes to reproductive
rights. That line struck me because the fact
is, we already are! The persistent myth that
independents and moderate Republicans are
‘wholly anti-abortion seems to be at the root
of many of these conversations, as though
abortion rights is a major debate Americans
are having, The fact is, most Americans, 77
percent to be exact, want the Supreme Court
to uphold Roe v. Wade — and that number
includes a majority of independents and even
a majority of Trump voters. The politiciza-
tion of health care (because yes, abortion is
health care) is being perpetuated by politi-
cians and a very small (but vocal) minority
of anti-abortion groups and individuals.
Meanwhile, candidates are pandering to a
select few on the fringes in an effort to solicit
a handful of votes, thereby alienating the
vast majority of Americans. Politicians like
Klobuchar can keep talking about being a
“big tent party,” but as it turns out, they're the
only ones who want to come to this circus.

Although most Democrats won't call
themselves “pro-life” outright, here in the
South I often hear lawmakers (and even some
Planned Parenthood supporters) say things
like, “T am pro-choice and pro-life;” mean-
ing that they support other people’s right
to make their own reproductive health care
decision, but they wouldn't have an abortion
themselves. I am always struck by what a
condescending and self-aggrandizing state-
ment that is. When asked about your stance
on reproductive rights, you either support
them or you doni't. Your own theoretical re-
productive choices are irrelevant and serve
no purpose other than to make yourself feel
‘morally superior to the one in four women
in this country who will have an abortion
in their lifetime. And actually, saying youre
either “pro-choice” or *pro-life” is becoming
antiquated anyway. Many people don't iden-
tify as either label anymore. These phrases
have become so politicized and loaded that
many people opt out altogether. So it’s pretty
obvious to most folks that when you say
youre “pro-choice” and “pro-life” you're just
trying to have your stale cake and eat it too.

Ultimately, the idea of a “pro-life Demo-

crat;” *pro-life Republican,” or “pro-life in-

SN
SUPPORTING THE CAUSE: Democratic presidential candidate Amy Klobuchar flanked by Planned Parenthood
supporters in Atlanta.

dependent” misses the point entirely. I don't
actually care what reproductive choices
a lawmaker would make for themselves.
The same goes for voters. I respect each
person’s decision to start or expand their
family, pursue adoption, or terminate a
pregnancy. You can call yourself “pro-life”
all you want (although I really wish you
‘wouldn't — it's so tacky), but the bottom
line is you shouldnit be dictating other
people’s most personal, private health-care
decisions, and our lawmakers shouldn't be
either. So when it comes to whether or not
‘we should allow anti-abortion lawmakers
into the party tent, as my friend Catherine
always says, “Flaps down.” —CL—
Elections begin this month! Now is
the time to make sure you're registered to
vote. Check your registration here, https://
www.mvp.sos.ga.gov/MVP/mvp.do, or
register online or download a voter registra-
tion application here, https://sosga.gov/
index.php/Elections/register_to_vote

Want to know where the 2020 hope-
fuls stand on sexual and reproductive
health and Rights? Visit www.planned-
parenthoodaction.org/presidential-
candidate-profiles to find out.

T WY v
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GRAZING: Sketches of Spain

The good life invades the BeltLine, Mamak offers vegan, the Harp spurts 40 intoxicants

potatoes and fresh veggles.

PERFECT ORBS: Buena Vida’s take on the ubiquitous croqueta
combines two varieties of ham in béchamel with an exterior
dotted with pimenton aioli.

SWEET: Piquillos are sweet by nature and Buena Vida adds
fruitiness with Arbequina olive oil from Catalonia, plus a
tempering shot of lemon. The peppers are stuffed with herbed
goat cheese and gamished with fried chickpeas.

AN EGG WEDGE: A Spanish tortilla, an omelet, is filled with
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CLIFF BOSTOCK

Imost 20 years ago, on September 12, 2001,
T was sitting in my favorite café in Seville,
feeling very lonely after the horrifying
events of the preceding day. The chef came
out of the kitchen with a plate of ham and a newspa-
per. He sat at the table, telling me how happy he was
to see me and asked how I was feeling. I told him I
was numb. He opened the newspaper to show me
page after page of the devastation that had occurred
the day before at the World Trade Center in New
York City. I was completely unnerved. Soon, other
customers gathered around the table, looking at the
pictures. Five or six of them sat down, and for the
next few hours we grazed and talked about America.

I wanted more than anything to move to Spain.
That's where, as I've often put it, I felt more like my-
self than anywhere else. An avalanche of obligations
— that plus the Euro — made moving impossible, but
Spain remains the place where my imagination still
roves. For that reason, it's always a bit difficult for
me to Visit a restaurant here that features Spanish
food. In the same way immigrants are never quite
content with restaurant versions of the food their
mothers cooked back home, nostalgia makes me hy-
percritical.

For many years, it was virtually impossible to
find Spanish food in Atlanta. Now;, it's not so hard.
The latest restaurant to open is Buena Vida Tapas &
Sol. Most of the Spanish venues here seem to em-
phasize the cuisine of Barcelona and the Basque re-
gion. Buena Vida draws its inspiration from southern
Spain — from Ibiza off the eastern coast and from
the interior region, Andalusia, where Seville is lo-
cated. It's where flamenco originated; where Moors,
Christians, and Jews coexisted, especially aestheti-
cally; and where the poet and playwright Federico
Garcia Lorca lived. It's hot as hell most of the year
and that, I assume, explains “the sol” — the sun — of
the restaurant’s name.

T could hardly wait to visit. After two foiled
attempts, I finally made it on a Sunday afternoon
‘when, alas, the extensive tapas menu is radically ab-
breviated for a brunch menu featuring fusion entrees
like shrimp and grits. There are a couple of appeal-
ing dishes made with morcilla (blood sausage), such
as the hash with piquillo peppers, sweet potatoes,
mushroom confit, poached eggs, and Hollandaise.
Tempting, but I was there for tapas and did man-
age to find some classics that are also on the din-
ner menu. My favorite was the croquetas — four
crunchy-fried orbs filled with a luxuriously creamy
béchamel in which diced Serrano and Iberico ham
were suspended. They were dotted with a smoky,
slightly tangy pimenton (paprika) aioli. Youire proba-
bly going to be a bit annoyed that the ham isn't more

substantial, but understand that this dish originated to make
use of scraps of meat. In any case, believe me, the hanis taste
will come forward after a few bites. I'm not sure why two va-
rieties of ham are used — Iberico is the more exotic and costly
— but it reminded me of the many plates of ham I ate at that
café in Seville. The owner,/chef knew the pedigree of every
pig — where it was raised, what it was fed, how long it had
lived. If you want a more generous taste of a variety of hams,
you can order a plate of it along with cheeses at Buena Vida.

Another tapa that is ubiquitous is the Spanish-style torti-
lla — a wedge of a thick, browned omelet usually packed with
creamy potatoes. Here, the kitchen uses a changing variety
of vegetables in addition to the potatoes — namely red pep-
pers, zucchini, onions, and ale during my visit. The omelet
was topped with a spoonful of intensely aromatic aioli that
drizzled into a pool on the chive-scattered plate. Next up was
a serving of three piquillos stuffed with Georgia goat cheese.
You're going to immediately notice a fruity taste. That's be-
cause the kitchen uses Arbequina olive oil from Catalonia,
complemented by an acidic shot of lemon. The piquillos are
crazily scattered with fried chickpeas — a really ingenious foil
for the creamy textures. The dinner menu includes many veg-
etarian and vegan choices, including Beyondigas — albondigas
(meatballs) made with Beyond Meat. There are also seafood
and meat tapas including a Sevilla-style hot chicken. T mean
.... Basta with the hot chicken! There are three major items for
the table — a roasted chicken, a gigantic rib eye, and a whole
fish.

The talent behind the food here is executive chef Landon
Thompson, a James Beard semifinalist who was chef de cui-
sine at Iberian Pig and executive chef at Cooks & Soldiers,
both owed by the Castellucci Hospitality Group. Those two
restaurants are without argument the best Spanish venues in
the city. While Cooks & Soldiers has a much fancier menu,
Buena Vida has a friendlier price point — surprising, given
its location in the North and Line apartment complex which,
according to its website, is very “refined” and exists ‘at the
crossroads of everything that matters.” That means, of course,

Y

I LOVE YOU MORE: The entry to Buena Vida announces
“I love you” in neon.
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ailey Performance Center, The Light in the Piazza.
5-$10. 8 p.m.

ity Winery, Ms. Lisa Fischer, Taylor Eigsti. $20-525.8
m.

oca-Cola Roxy Theatre, Rend Collective. $24-$75.7
m.

runken Unicorn, Suicide Commando, Finite Automata,
regorio Franco. $20. 9:30 p.m.

ddie’s Attic, Caroline Herring. $15-360. 7 p.m.

ddie’s Attic, Jackie Venson. $15-60. 9 p.m.

ood Court, My lllegal Body Il: A Benefit For The Latino
ommunity Fund ft. Neighbor Lady, Kibi James, True
lossom, The Queendom. $10-$20. 9 p.m.

ox Theatre, AliStar Legends of Hip Hop ft. Juvenile, Too
hort, Scarface, 8Ball & MJG, Trina, Twista. 349.50. 8 p.m.
asquerade, Heaven, Dashboard Confessional, The Get
p Kids. SOLD OUT. 7 p.m.

asquerade, Purgatory, The Jacks. $10.7 pm.
asquerade, Hell, Unknown Hinson. $20.7 p.m.

usic Room, Louie Vega with Kai Alce. TBA. 10 p.m.
orthside Tavern, Wasted Potential Brass band. Free-
0.10 pm.

mith’s Olde Bar, Atlanta Room, Lake Haven, American
appist, Mckenzie Jasper. $8-510. 8 p.m.

mith’s Olde Bar, Music Room, Wild Adriatic. $9-16. 8
m.

abernacle, Steve Aoki, ARMNHMR, Godlands, Global
an. $35-$145. 8:30 pm.

enkman’s, Skyballs, Parker Smith and the Bandwith.
0- $25.9:30 p.m.

inyl, Lauren Sanderson. §13-580. 8 p.m.

ista Room, Yacht Rock Schooner. $20-$25. 9 pm.

AT, MAR. 28
29 Bar, mssv, Magnapop. $12. 7:30 p.m.

isle 5, R A.P. Ferreira, Kaila Chare, John.Average, SMV.
3-$15.9 pm.

tlanta Symphony Hall, Alan Parsons Live Project. §45-
03.8p.m.

elieve Music Hall, 3LAU. $10-335. 10 p.m.

elieve Music Hall, Monxx, Zubah. $10-$20.10 p.m.

ity Winery, Kermit Ruffins and the Barbecue Swingers.
40.8 pm.

oca-Cola Roxy Theatre, Ricardo Montaner, Noel Scha-
s. $69-§199. 8 pm.

ddie’s Attic, Striking Matches. $16-364.7 pm.

ddie’s Attic, Erin Thomas, Cliff Corr, Perfect Southern
entlemen. $12-$48. 9 p.m.

liott Street Deli & Pub, Robert Harrington Trio. Free.
p.m.

asquerade, Heaven, Dance Gavin Dance, Animals As
aders, ISSUES, VEIL OF MAYA, Royal Coda. SOLD OUT.
p.m.

asquerade, Purgatory, The Last Chance Riders, In It for
e Chicks, The Relics, Mount Royal. $10. 7 p.m.
asquerade, Hell, Mod Sun, 7715, New Hippys, Pablo
ylan, Aye B.$20.7 pm.
usic Room, Andrey
ushkarev. TBA. 11

m.

orthside Tavern,
e Electromatics.
ee-$10. 10 pm.
glethorpe Univer-
ty Museum of Art,
aroline Wilkins. $10.
p.m.
mith's Olde Bar,
usic Room,
amese Dream: A
mashing Pumpkins
ibute. $10-$19. 8
m.
mith's Olde Bar,
tlanta Room, The
es Of June, Moses
0, Oweda. $8-$10.
m.

ate Farm Arena,
103 Live w/ Max-
ell, KEM. $63-5124.
P

rminal West, Sus-
. 918-521.9 p.m.
he Earl, PLS PLS,

ULTRALIFE: Oh Wonder plays Buckhead Theatre March 3e.

Faithless Town, The Stoplight Roses. 310. 9 p.m.
Variety Playhouse, Minnesota, Thelem, Eastghost, Thook.
$22-325.8:30 p.m.

Venkman’s, Foothill Brothers: Tribute to Jerry Garcia and
David Grisman. Free. 6:30 pm.

Venkman’s, Neon Queen: Alternative ABBA Experience.
§12-$25.9:30 pm.

Vinyl, John Vincent lll. §10-$12. 8 p.m.
SUN., MAR. 29

529 Bar, Fotocrime, Fool's Ghost, Null, Mirth of Moon.
§10.7:30 pm.

City Winery, Dave Simonett with special guest, Andrea
von Kampen. $30-$38.8 p.m.

Eddie’s Attic, Canyon Ladies. 36-348. 4 p.m.
Eddie’s Attic, Scott Miller. $10-340. 6 p.m.

Eddie’s Attic, Stevie Monce, Julia James. $12-$48. 815
p.m.

Florence Kopleff Recital Hall Georgia State University
School of Music, Atlanta Trombone Ensemble and GSU
Trombone Choir. Free. 5 pm.

Masquerade, Purgatory, Rex Evans. $10. 8 p.m.

Masquerade, Heaven, Dance Gavin Dance, Animals As
Leaders, ISSUES, VEIL OF MAYA, Royal Coda. SOLD OUT.
6pm.

Smith’s Olde Bar, Nathan Colberg, Jervis Campbell,
Micah Iverson. $10-$15. 6 p.m.

Terminal West, Grizz Fest I1. $21-331. 3 p.m.
Vinyl, Meg Donnelly. $18-$250. 8 p.m.
MON., MAR. 30

529 Bar, The Pop Ritual, RECON, Sci-Fi Industries, Mod
Eschar. $6.8:30 p.m.

Buckhead Theatre, Oh Wonder. $31-$121. 8 p.m.

Smith’s Olde Bar, Misnomer, Float Like A Buffalo, Ghost-
head. §7-$10.7 p.m.

‘Terminal West, Bruno Major. $20-§74. 8 p.m.
TUE., MAR. 31

Buckhead Theatre, The Glitch Mob. $29.50-§100. 8 p.m.
City Winery, Rodney Crowell. $36-$46. 8 p.m.

Eddie’s Attic, Vilray. $10-§40. 7:30 p.m.

Florence Kopleff Recital Hall Georgia State University
School of Music, Jazz Combos. Free. 7:30 p.m.

Food Court, Crywank, Chastity, Lowertown. $15. 8 p.m.
Masquerade, Young M.A. $21. 7 p.m.

Smith’s Olde Bar, jeremyneither, Ziiri, Catherine Sherling.
$8-312. 7 pm.

WED., APR. 1

Center Stage, Kenny Wayne Shepherd Band. $45-365.
7:30 pm.

Florence Kopleff Recital Hall Georgia State University
School of Music, Brassapalooza. Free. 7:30 p.m.
Masquerade, Mayhem, Abbath, Gatecreeper, Idle Hands.
$2750.6 p.m.

Smith’s Olde Bar, The Other Favorites. $20-$35. 7 p.m.
‘The Earl, Koffin Kats, ELZIG & the South of Memphis
Band, The Casket Creatures. $13-$15. 8 p.m.
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Arts Agenda

N THE CITY

Atlanta United Block Party Kits on! Flags out! Scarves up! This
block party is shutting down Georgia Avenue and taking over
the open streets of Summerhill, a neighborhood that’s hosted
‘some of the most iconic sports moments in Atlanta history,

to celebrate all things Atlanta United. Prep for the first home
match this season with giveaways, live entertainment, and raffle
prizes. And with AU partnering with local pubs to offer exclusive
drink deals during the event, how could you miss a Friday night
jam-packed with perks like this? Tickets include one complimen-
tary beer, a souvenir Atlanta United Kings cup, entertainment
and live music, drink deals, and special promotions just for you.
Remember to check out summerhillatl.com for more information
on redevelopment and updates on current projects going on
around the neighborhood. This event is 21+. $20. 5 p.m.-l p.m.
Fri,, March 6. Gold Lot, 575 Capitol Ave. S.E. 678-869-4690.

Atlanta Brunch Festival Why do we love brunch? s it the ability
to eat breakfast all afternoon? Is it that most places slap a “bot-
tomless” label on drink specials? O do we just love a good party
with our friends? It's probably all of the above! The creators of
the Atlanta Wine and Beer Festivals are back to host a brunch-
themed event. Sip on mimosas, brunch punch, Bloody Marys,
beer, and wine while sampling $3 brunches from restaurants all
around the area. Atlanta-based acts Coast Guard and DJ Q-Tip
will provide live music to groove to while you explore every
delicious aspect of brunch. Grab yourself a Bottomless Drinks or
Early Entry (11 a.m.) ticket for free drinks all afternoon. There is
plenty of parking at the venue, but you're encouraged to secure
aride through Uber or Lyft. This event is 21+. $55-$80. Noon-4
p.m. Sat,, March 7. Atlantic Station, 1380 Atlantic Drive N.W.
404-645-7945.

Edgewood Mac & Cheese Festival Guess who's back and betta’
than chedda'? The Edgewood Mac & Cheese Festival returns

for another fun and flavorful afternoon. Is mac & cheese your
o-to order at a restaurant? Do you consider it a seventh food
group? Can you eat a whole box in one sitting? Then get your
tickets while they're hot and cheesy! A ticket gets you unlimited
samples of golden goodness from participating restaurants
including El Tesoro, Dish Dive, BQE Restaurant Lounge, and
Wisteria. Feast away while listening to live music from these
local groups: Southern-rock band All the Locals, jazz group Trio
Jockamo, and Noah Sampson. This festival benefits Neighbors In
Need, an organization that assists low-income, senior homeown-
ersin Edgewood, Kirkwood, and East Lake with necessary home
repairs and safety improvements, with the goal of allowing them
to remain safe in their homes. $20. 1 p.m.-5:30 p.m. Sat., March
28. El Tesoro, 1374 Arkwright Place S.E. 470-440-5502.

Big Stupid Parking Lot Carnival Can't decide between a festival,
a fundraiser, or a theater play? The Big Stupid Parking Lot Carni-
val combines all three into one fun-filled extravaganza that you
can only find at Dad's Garage. With plenty of beer to go around,
fun rides that will make your head spin, and delicious food that
will help settle you back down with its amazing taste, it's sure

to be one stupidly fun time. On top of all that, interactive games
will be played between improvisers dispersed throughout the
festivalgoers. Fun events like “Redneck Wine Tasting,” “Wheel-
chair Obstacle Course,” “Bad Caricatures,” and even “Improvised
Erotic Fan Fiction” will keep the festival’s atmosphere light and
cheery while providing interactive entertainment between the
participants and the crowd. A bunch of fun organizations have
also partnered with the carnival to provide some great booths,
like a Puppy Pit and a Puppet Shooting Gallery. Come experience
the magical and unique brand of comedy that Dad's Garage is
known forl $15-8100. 3 p.m.-8 p.m. Sat,, March 28. Dad's Garage
Theatre Company, 569 Ezzard St. S.E. 404-523-314.

Congressman John Lewis — Celebrating 80 Years Come out

to honor congressman and civil rights leader John Lewis on his
80th birthday. Lewis played many key roles in the civil rights
movement and was the youngest of the “Big Six” leaders of
aroups who organized the 1963 March on Washington. He was
also one of the 13 original Freedom Riders, a group that protest-
ed segregation on buses. He has been honored with countless
‘awards, including the Profile in Courage Award from the John F.
Kennedy Library Foundation, the Spingarn Medal, many honor-
ary degrees from prestigious universities, and the Presidential
Medal of Freedom. Since 1986, he has represented Georgia's 5th
congressional district, defeating every candidate he ever op-
posed since his first win. John Lewis truly has lived a legendary
life. $50-$2,500. 6 p.m.-T1 p.m. Sat., March 28. Tabernacle, 152
Luckie St. NW. 404-659-9022.

FESTIVALS AND
FESTIVITIES

3rd Annual Atlanta Tattoo Arts
Convention Are you looking for new
ink-spiration? Atlanta’s Tattoo Arts
Convention is your next stop. Watch
over 300 tattoo artists incluing 36
Ghosts, “Buck Wayne” Mansell, and
Darin Newhouse tattoo live on site.
Enjoy an aerial burlesque by Shan-
non Sexton or Dash Rippington's
Dangerously Stupid (Side) Show.
Want to show off your own ink?
Enter one of the convention’s tattoo
contests, and you could go home a
winner. $20-840. 2 p.m.-midnight.
Fri,, March 6; 11 a.m.-midnight. Sat,
March 7; 11 a.m.-8 p.m. Sun, March 8.
Hotel Indigo, 230 Peachtree St. N.E.
404-649-6037.

Lady Locavores 2020 This Interna-
tional Women's Day, celebrate wornxn
folk in the Atlanta food world at Mon-
day Night Garage. Join the Commu-
nity Farmers Markets to honor Lady
Locavore-award recipients, sample
locally crafted food, and participate

in the auctioning of experiences

and products. Three amazing Lady
Locavores are chairing this year's host
committee: Chef Jennifer Hill Booker,
Liz Lapidus, and Virginia Willis. This
event s open to anyone and does not
discriminate on the basis of gender
identity or expression. It is geared to-
ward celebrating people who identify
as womxn in a way that is significant
to them. $50-$250. 6 p.m.-8:30 p.m.
Sun., March 8. Monday Night Garage,
933 Lee St. SW. 404-352-7703.

Lunch and Lean: Discovering the
BeltLine’s Native Plants Trees Atlanta
is hosting a session that allows at-
tendees to learn about the restoration
of native plants from the Urban For-
estry director at Trees Atlanta, Brian
Williams. His presentation wil take
you back to the past to directly show
you the condition of the BeltLine
before it was restored. Afterward,
he'll move on to the newer plant
community that has emerged within
the BeltLine Arboretum and stress the
importance of native plants to urban
wildiife. Be sure to bring your lunch
and don't miss this opportunity to
learn about how nature develops in
your city community. Free. 12 p.m.-1
p.m. Thurs,, March 12. Trees Atlanta
Kendeda Center, 225 Chester Ave.
404-522-4097.

RAW Atlanta presents: PREMIERE
Join RAW and their group of local
and regional artists for a night of
creativity. Witness the work of many
different creators in a variety of
forms including art, music, fashion,
dance, and make-up. RAW aims to
serve independent artists with tools,
resources, education, and exposure
needed to thrive and succeed in their
creative careers. $25-335. 7 p.m.-T1
p.m. Thurs, March 12. The Masquer-
ade, 75 Martin Luther King Jr. Drive
SW. 404-577-8178.

Atlanta Green Mile Block Party Get
your party on early this St. Patrick's
Day with one of the city’s best
block parties. Enjoy Irish food while
listening to live music and DJs. The
list of participating bars covers all of

Midtown's highlights
including Ri Ra Irish
Pub, Tin Lizzy's Cantina,
and Foxtrot Liquor Bar.
Enjoy the compli-
mentary lish-themed
beverages and shots,

as well as 3/2/1 drink
specials. Remember to
wear green! You might
get lucky! $12.50-$30. 7
pm.-2am. Fri, March
13 Ri Ra Irish Pub, 1080
Peachtree St. N.E. 404-
4771700,

ATLANTA ST. PAT-
RICK’S PARADE The
city’s longest-running
event, the Atlanta St.
Patrick's Parade is one
of Atlanta’s most storied
traditions. Since the
parade’s inception it has cumulatively
boasted over 2,000 participants, 700
musical acts, 100 parade units, and
80,000 spectators. Show off your
Irish pride as you march through the
heart of Midtown. Free. 12-2 p.m. Sat,
March 14. Peachtree St. in Midtown.

Pi Day at Scofflaw Brewing Are you
looking for a savory alternative to the
traditional Pi Day? For years, 3/14 has
been dedicated to the sweet dessert,
but Scofflaw Brewing is reclaiming
the narrative. Grab a beer and a deli-
cious pizza pie from its wood-fired
oven, and enjoy the day like it was
meant to be celebrated. Free. 7 p.m.-8
p.m. Sat,, March 14. Scofflaw Brewing
Company, 1738 MacArthur Bivd. N.W.
404-343-2832.

Atlanta Lucky Fest Wow! We must be
lucky! Spiral Entertainment is hosting
Lucky Fest at Park Tavern in Piedmont
Park. Show your Irish spirit by wear-
ing green and groove to tunes from
DJ Q-Tip, as well as live music from
artists to be announced. You may not
have any lrish in you, but if you play
your cards right, you might by the
end of the night. This event is 21+.
$10-$25. 3 p.m.-11 p.m. Sat., March 14.
Park Tavern at Piedmont Park, 500
10th St. N.E. 404-249-0001.

Lucky’s St. Patrick’s Day Crawl The
best bars in Buckhead are coming
together, so you know it must be the
luckiest day of the year! This St. Pad-
dy’s Day crawl will take you through
city highlights with exclusive drink
and food specials from Kramer's, Dive
Bar, Buckhead Saloon, Red Door Tav-
em, and more. Tickets come with two
complimentary drinks, a custom lucky
badge and lanyard, and access to the
crawl map. Dress up in your greenest
attire because there'll be professional
photographers snapping pics all

night and a $500 costume contest.
Make sure to catch the after-party
atthe end of the night! $20. 4 p.m.-
midnight. Sat., March 14. Kramer’s
Buckhead Atlanta, 3167 Roswell Road
N.E. 404-869-0522.

The Zodiac Market at Metropolitan
Studios Celebrate the last days of the
sun's transit through Pisces at Metro
Studios, where you can pick out the
perfect knick-knacks for yourself or
your occult-loving friends from a wide
array of local handmade arts and
goods — maybe even grab a tarot

card reading while you're at it. The
Zodiac Market is brought to you by
Alberolingarn Markets, an art pop-up
experience begun by local graphic
designer, illustrator, and crafter
Alberolingarn; and by Cultured South,
Georgia's first kombucha taproom.
Free. 5 p.m.-10 p.m. Sat., March 14.
Metropolitan Studios, 1259 Metro-
politan Ave. S.E. 404-219-2003.

17th Annual ShamJam ShuckFest
Who can say no to oysters, live music,
and beer? Come out of your shell for
the Sham.Jam ShuckFest. Back forits
17th year, this event has all you need
for a great mutha-shuckin' night.
Listen to ragtime/rock-and-roll group
Blair Crimmins & the Hookers while
indulging in seafood galore. Free.
Noon-2:30 a.m. Sat., March 21. Tin
Roof Cantina, 2591 Briarcliff Road
N.E. 404-329-4700.

Ormewood Park Makers Festival,
Presented by SAND What is a maker?
To “make” is to create everything
from handmade fashion and jewelry
to woodworking and blacksmithing,
from photography and fine art to
food and music. A Makers Festival
provides a way for makers to gather
and connect with the community. Part
arts festival, part crafts fair, and part
something unique, this event offers
displays, demonstrations, workshops,
and hands-on activities from makers
in Atlanta. Not to mention live music,
comedy, performances and more. In-
terested in being a volunteer, vendor,
or sponsor? Check out the website
to see how you can get involved.
Free. 11 a.m.-6 p.m. Sat., March 28.
Intersection of Delaware and Wood-
land avenues in Ormewood Park.
404-624-0697.

SPORTS AND
HEALTH

Manta Race 5K Want to have some
fun and make an impact on aguatic
animal conservation? Sign up for the
Georgia Aquarium’s 5K Manta Race!
Perfect for beginners and seasoned
runners alike, this race brings people
together for a great cause. You'll
have a chance to win great prizes like
free tickets, gift cards, and exclusive,
up-close animal encounters. Registra-
tion includes a collectible t-shirt, a
finisher's medal, runner’s hospitality,
and a sponsor fair at the end of the
race. Runners also receive $10 off

39%4v95.0v0 40 ASILUNCD

ALL’S FAIR: Big Stupid Parking Lot Carnival goes down
saturaday, March 28 at Dad’s Garage.

a General Admission ticket to the
Georgia Aquarium throughout March.
All proceeds go toward research and
conservation programs that directly
benefit aquatic species, including
manta rays. $30-40. 8 a.m.-9 a.m.
Sat,, March 14. Pemberton Place @
Centennial Olympic Park Drive NW &
Baker St. N.W. 404-581-4000.

Family Zoo Yoga: Elephants!
#ATLSciFest Tree pose? | think you
mean trunk pose! Reach, stretch,
bend, and twist with the whole family.
Meet at the African Savannah for an
hour-long program made for families
with children four and up. Enjoy a 30
to 40-minute yoga class with animal-
inspired poses with a certified instruc-
tor. After class, learn about elephants
and how humans are connected to
them. This fun and interactive activity
is sure to get your kids geared up for
the Atlanta Science Festival. Check
out future dates in the Family Zoo
Yoga series, each featuring a new ani-
mal. $10-$15. 815 am.-9:30 am. Sat,
March 14. Zoo Atlanta, 800 Cherokee
Ave. S.E 404-624-5600.

PUBLIC AGENDA/
POLITICS

Monthly Meeting: The Atlanta Coyote
Project At this month’s meeting, Dr.
Chris Mowry, an associate professor of
biology at Berry College and animal
ecologist, will give a presentation on
the Atlanta Coyote Project and their
current collaboration with the Urban
Wildlife Information Network, based
out of Chicago's Lincoln Park Zoo.
The project studies the biodiversity

in Atlanta while making comparisons
to that of other cities. Why study
coyotes and other urban wildlife?
Research into urban animal communi-
ties aims to understand stressors on
wildlife populations, species interac-
tions, and sources of human-wildlife
conflict in order to encourage positive
associations with wildlife, as well as
preserve biodiversity. Free. 3:30 p.m.-
5:30 p.m. Sun, March 22. Manuel’s
Tavern, 602 N. Highland Ave. N.E.
404-525-3447.

BOOKS

James McBride, Deacon King Kong
In his new book, Deacon King Kong,
National Book Award-winning author
James McBride (The Good Lord
Bird) tells the story of a cranky old
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Important Facts About DOVATO

This is only a brief summary of important information about DOVATO and does not
replace talking to your healthcare provider about your condition and treatment.
What is the Most Important Information | Should Know about DOVATO?
If you have both human immunodeficiency virus-1 (HIV-1) and hepatitis B virus
(HBV) infection, DOVATO can cause serious side effects, including:
© Resistant HBV infection. Your healthcare provider will test you for HBV infection before
you start treatment with DOVATO. If you have HIV-1 and hepatitis B, the hepatitis B virus can
change (mutate) during your treatment with DOVATO and become harder to treat (resistant).
Itis not known if DOVATO is safe and effective in people who have HIV-1 and HBV infection.
* Worsening of HBV infection. If you have HIV-1and HBV infection, your HBV may get worse
(flare-up) if you stop taking DOVATO. A “flare-up” is when your HBV infection suddenly returns
inaworse way than before. Worsening liver disease can be serious and may lead to death.
Do not run out of DOVATO. Refill your prescription or talk to your healthcare provider before
your DOVATO is all gone.

© Do not stop DOVATO without first talking to your healthcare provider. If you
stop taking DOVATO, your healthcare provider will need to check your health often and do
blood tests regularly for several months to check your liver.

Whatis DOVATO?

DOVATO is a prescription medicine that is used without other antiretroviral medicines to treat HIV-1

infection in adults who have not received antiretroviral medicines in the past, and without known

resistance to the medicines dolutegravir or lamivudine. HIV-1 is the virus that causes Acquired

Immune Deficiency Syndrome (AIDS). Itis not known if DOVATO is safe and effective in children.

Who should not take DOVATO?

Do Not Take DOVATO if You:

* have ever had an allergic reaction to a medicine that contains dolutegravir or lamivudine.

® take dofetilide.

What should I tell my healthcare provider before using DOVATO?

Tell your healthcare provider about all of your medical conditions, including if you:

* have or have had liver problems, including hepatitis B or C infection.

* have kidney problems.

© are pregnant or plan to become pregnant. One of the medicines in DOVATO (dolutegravir) may
harm your unborn baby.

o Your healthcare provider may prescribe a different medicine than DOVATO if you
are planning to become pregnant or if pregnancy is confirmed in the first 12 weeks
of pregnancy.

© If you can become pregnant, your healthcare provider will perform a pregnancy test before you
start treatment with DOVATO.

© Ifyou can become pregnant, you should consistently use effective birth control
(contraception) during treatment with DOVATO.

o Tell your healthcare provider right away if you are planning to become pregnant, you
become pregnant, or think you may be pregnant during treatment with DOVATO.

* are breastfeeding or plan to breastfeed. Do not breastfeed if you take DOVATO.
© You should not breastfeed if you have HIV-1 because of the risk of passing HIV-1to your baby.
© One of the medicines in DOVATO (lamivudine) passes into your breastmilk.

o Talk with your healthcare provider about the best way to feed your baby.

oy ©2020VilV Healthears of lcensor.
'\ DLLADVT90034 Januery 2020
Produced in USA.

Leamn more
about LaDeia

and DOVATO at
DOVATO.com

Tell your healthcare provider about all the medicines you take, including prescription
and over-the-counter medicines, vitamins, and herbal supplements.
Some medicines interact with DOVATO. Keep a list of your medicines and show it to your healthcare
provider and pharmacist when you geta new medicine.
® You can ask your healthcare provider or pharmacist for a list of medicines that interact
with DOVATO.
* Do not start taking a new medicine without telling your healthcare provider.
Your healthcare provider can tell you if it is safe to take DOVATO with other medicines.
What are Possible Side Effects of DOVATO?
DOVATO can cause serious side effects, including:
® Those in the “What is the Most Important Information | Should Know ahout
DOVATO?” section.
* Allergic reactions. Call your healthcare provider right away if you develop a rash
with DOVATO. Stop taking DOVATO and get medical help right away if
you develop a rash with any of the following signs or symptoms: fever; generally
ill feeling; tiredness; muscle or joint aches; blisters or sores in mouth; blisters or peeling of
the skin; redness or swelling of the eyes; swelling of the mouth, face, lips, or tongue;
problems breathing.
Liver problems. People with a history of hepatitis B or C virus may have an increased risk
of developing new or worsening changes in certain liver tests during treatment with DOVATO.
Liver problems, including liver failure, have also happened in people without a history of liver
disease or other risk factors. Your healthcare provider may do blood tests to check your liver.
Tell your healthcare provider right away if you get any of the following signs
or symptoms of liver problems: your skin or the white part of your eyes turns yellow
(jaundice); dark or “tea-colored” urine; light-colored stools (bowel movements); nausea or
vomiting; loss of appetite; and/or pain, aching, or tendemess on the right side of your
stomach area.
Too much lactic acid in your blood (lactic acidosis). Lactic acidosis is a serious medical
emergency that can lead to death. Tell your healthcare provider right away if you get
any of the following symptoms that could be signs of lactic acidosis:
feel very weak or tired; unusual (not normal) muscle pain; trouble breathing; stomach pain
with nausea and vomiting; feel cold, especially in your arms and legs; feel dizzy or lightheaded;
and/or afast or irregular heartbeat.
Lactic acidosis can also lead to severe liver problems, which can lead to death.
Your liver may become large (hepatomegaly) and you may develop fat in your liver (steatosis).
Tell your healthcare provider right away if you get any of the signs or symptoms
of liver problems which are listed above under “Liver problems.” You may he
more likely to get lactic acidosis or severe liver problems if you are female or
very overweight (ohese).

@Connecr

For Information on access and coverage to help
you get your prescribed VilV Healthcare medications
Insured + Underinsured * Uninsured

1-844-588-3288 (toll free)
Monday-Friday, 8au-11em (e1)
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1437 Virginia Ave, College Park
404-T66-9906
bbakitchenatl.com

1509 Virginia Ave, College Park
404-T62-6226
blimpie.com

1650 Virginia Ave, College Park
404-543-9111
boleatlanta.com

3403 Main Street, College Park
404-T66-1515
brakepadatlanta.com

3749 Main Street, College Park
404-800-3153) www.cafeshekel.com

3447 Main Stret, College Park
404-669-000

3737 Main Street, College Park
404-761-4939

1720 Vesta Ave, College Park
404-762-8084

1515 Virginia Ave, College Park
470-408-1195
dripthrucoffee.com

3727 Main Street, College Park
678-489-5302
freshfromearth.us

‘3707 Main Street, College Park
678-515-7601
mygetiruity.com

ia Ave, College Park
404-762-9924 or 0412
‘wwvchappybuddhacollsgepark.com

3699 Main Stret, College Park
678-796-8205
hattiemaries.com

3529 Main Street, College Park
404-205-5174| rericketsop.com

13387 Main Street, College Park
470-823-4929
kafeniogreekdiner.com

1395 Virginia Ave, College Park
70-823-4929
‘ww kfe.com

1418 Virginia Ave, College Park
404-305-8780
lafiestaatl.com

3569 Main Strest, College Park
404-761-9214.
lunchonmainstreet.com

1705 Virginia Ave, College Park
404-763-9980
themanchesterarmsatl.com

1477 Virginia Ave, College Park
404-748-1844
‘mellowmushroom.com

3693 Main Street, College Park
404-767-5155
noodlehouse.net

3775 Main Stret, College Park
404-343-6785
‘wuw.nouveaubar.com

3333 Main Street, College Park
404-328-2139
‘www.napoliromeospizza.com

3379 N Main Street, College Park
404208177

3823 Main Street, College Park
404767135
thecomergrilecollegepark.com

3719 Main Strest, College Park
404-458-5500
‘wwwmilknhoneycafe.com

3807 Main Street, College Park
404-549-8683
tomdickandhank.com

3721 Main Street, College Park
404-228-4897
virgilsgullahkitchen.com

1425E Virginia Ave, College Park
404-766-2401
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GRAHAM NASH
VARIETY PLAYHOUSE

MARTY STUART
3/12 : Variety Playhouse

DESTROYER
3/12 : Terminal West

BLACK LIPS
3/13 & 3/14 : The EARL

SILVERSTEIN
3/13 : The Masquerade

HERE COME THE MUMMIES
3/14 : Terminal West

RADICAL FACE
3/15 : Terminal West

WILLIAM TYLER, STEVE
GUNN & MARY LATTIMORE
3/17 : Terminal West

JOHN MORELAND
3/18 : Terminal West

RYAN HURD
3/19 : Terminal West

STEVE HACKETT
3/19 : Variety Playhouse

WHOREIBLE DESCISIONS
3/20 : Center Stage

EOTO
3/20 : Terminal West

WHINDERSSON NUNES
3/21 : Variety Playhouse

LAWRENCE
3/21 : Terminal West

MARIAH THE SCIENTIST
3/21: Aisle 5

BEST COAST
TERMINAL WEST

MESHELL NDEGEOCELLO
3/22 : Variety Playhouse

ASGEIR
3/22 : Terminal West

SOCCER MOMMY
3/26 : Variety Playhouse
TAUK

3/27 : Variety Playhouse

MINNESOTA - TWO NIGHTS
3/27 : Terminal West
3/28 : Variety Playhouse

SUSTO
3/28 : Terminal West

DANCE GAVIN DANCE

3/28 & 3/29 : The Masquerade

BRUNO MAJOR
3/30 : Terminal West

THUNDERCAT
4/2 : Variety Playhouse

LESLIE ODOM JR.
4/3 : Variety Playhouse

BIG SOMETHING
4/3 : Terminal West

FLORA CASH
4/6 : Aisle 5

STEPHEN MARLEY
4/8 : Georgia Theatre

PUSSY RIOT
4/8 : Terminal West

THE LONE BELLOW
4/8 : Variety Playhouse

L~
TREVOR HALL

& BRETT DENNEN
VARIETY PLAYHOUSE

MAX RAABE
& PALAST ORCHESTRA
4/9 : Variety Playhouse

VETIVER
4/10: The EARL

THE DIP
4/11 : Terminal West

LAUREN RUTH WARD
4/15 : Aisle 5

THE BALLROOM THIEVES
4/16 : Terminal West

VICTOR WOOTEN
4/17 : Variety Playhouse

CRIMINAL
4/17 : Atlanta Symphony Hall

KEVIN MORBY
4/17 : Terminal West

REAL ESTATE
4/18 : Variety Playhouse

SHALLOU
4/21 : Terminal West

SIMRIT
4/23 : Variety Playhouse

YVES TUMOR
4/23 : Terminal West

OFFICIAL SWEETWATER
420 AFTERPARTY FT.
BRANDON ‘TAZ’
NIEDERAUER

4/24 : Terminal West

DABIN
4/24 : Variety Playhouse

BEN RECTOR
ATLANTA SYMPHONY HALL

OFFICIAL SWEETWATER
420 AFTER PARTY FT.
THE SHADY RECRUITS
4/25 : Terminal West

WELLRED
4/25 : Variety Playhouse

WAVVES
4/25 : Terminal West

WAXAHATCHEE
4/26 : Terminal West

TOWER OF POWER
4/26 : Variety Playhouse

THE MOUNTAIN GOATS
4/27 : Variety Playhouse

DRAMA
4/28 : Aisle 5

TOKIMONSTA
4/28 : Terminal West

SHARON VAN ETTEN
4/28 : Variety Playhouse

JOYWAVE
4/29 : Terminal West

ALI GATIE
4/30 : Variety Playhouse

THE POLISH AMBASSADOR
5/1 : Variety Playhouse

BRANDY CLARK
5/4 : Terminal West

PEACH PIT

5/5 : Terminal West

JACOB COLLIER
5/5 : Variety Playhouse

ZEROMILE.COM
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THE ORIGINAL SINGER-SONGWRITER: Tom Rush
returns to Eddie’s Attic Thursday, March
5. An amazing talent, yes, as a singer
and a songuriter, Rush’s songs have not
only defined a genre, but a generation
as well. Now in his sixth decade of
performing, pay your money and take your
chance, you’ll have no regrets (sorry, I
couldn’t resist).

crooning and lively beats. Their jazzy new release,
Familiar, delivers a genre bending, funky experience

to what can otherwise be a repetitive indie scene, with
surfy guitar riffs, sparkling synths, fluttering piano, and
steady beats. Each song sounds as if it's echoing across
the walls of a dimly lit basement. In concert, Little Bird
creates a similarly raw and intimate experience from the
stage. $10-$13.8 p.m. — NL

POST ANIMAL, TWEN — Masquerade (Purgatory)
Imagine punk rock married to psychedelia, but having
an open relationship with electronic, hard rock, and glam
rock, and you get Post Animal, a psyche rock group
from Chicago whose range within each album is nearly
as expansive as the range between albums. Formed

in 2014, they released their debut record, The Garden
Series, in 2016. Their newest album, Forward Motion
Godyssey (2020), takes a darker turn into the matrix of
music. Mellow tempos alternate with thrashing guitar
iffs, carried by electronic bleeps and dings and punk
style vocals, in dark ebbs and flows that invoke themes
of the nature of grief and life itself. $15. 7 p.m. — NL

SATURDAY MARCH 21

MICHELLE MALONE, Eddie’s Attic. Two shows 7 &9
p.m. She’s a local icon as she somewhat reluctantly
admits, but Moanin’ Malone doesn't take her status

for granted. Her taut, swampy rock, blues, and soul is
steeped in a Southern sensibility, and when she tears
into a slide guitar solo, it all comes together in a perfect
storm of tough and tender rocking. — HH

NATHANIEL RATELIFF, Tabernacle. Soul/bluesman
Rateliff cracked the big time with his booming, horn-
infused rocking Night Sweats band. But he started as
a low-key folk singer, which is where he returns on his
new, mostly acoustic And It's Still Alright release. How
fans will react to this kinder, gentler, more sensitive,
reflective, and ballad-oriented Rateliff is unclear, but
since he’s playing a relatively large venue, he probably
has some tricks up his sleeve. — HH

SATURDAY MARCH 21 AND
SUNDARY MARCH 22

CHICKEN RAID BLUES FESTIVAL, Waller’s Coffee Shop.
See feature in Blues & Beyond. — HH

MONDAY MARCH 23

LEGENDARY SHACKSHAKERS with SLIM CESSNA’S
AUTO CLUB, The EARL. Other than frontman and found-
ing muttitalented (banjo, harmonica, author, illustrator)
wildman Colonel J.D. Wilkes, it's hard to say who else

is currently in the band he has led intermittently since
2001. Their latest album of unhinged swampy bluegrass,
blues, and rockabilly was recorded live at Sun Studios,
which should give you a good indication of the raw, rol-
licking sound. Hopefully local guitarist Rod Hamdallah,
who has played in various Wilkes' bands, will be along
for this ride. — HH

WEDNESDAY, MARCH 25

CHARLOTTE DOS SANTOS, YANG, FLWR CHYLD — 529
Less than two weeks after dropping her Harvest Time
EP, Brazilian-Norwegian artist Charlotte Dos Santos
makes the trek to Atlanta for a jazzy evening of music.
The show serves as the penultimate stop of her first
North American Tour, and local talents Yang and Flwr
Chyld are slated as openers. With such a talented bunch
of songwriters and composers, the night is sure to be
soulful and instrumentally rich. $12. 9 p.m. —JR

THURSDAY MARCH 26

BOTTLEROCKETS, Eddie’s Attic. After nearly 30 years
of one-nighters and over a dozen rocking Americana
albums, it's a mystery why this Brian Henneman-led
quartet isn't more popular. Henneman’s literate, never
pretentious songs capture the frustration of the working
class with insight and sometimes surprising humor,

and the band always tears it up live. If you haven't
experienced the Bottlerockets yet, now’s your chance
to see what you've been missing for the past three
decades. —HH

FRIDAY, MARCH 27

THE QUEENDOM — Mammal Gallery Rocket Rhon~

nie and AUDIADASOUND, this month's stars of ATL
Untrapped, have many major performances this month,
and their upcoming show at Mammal Gallery is more
than a one-off gig. The Queendom is set to perform at
My lllegal Body Il, a benefit concert for the Latino Com-
munity Fund. After a run at Adsverse Fest in Athens and
SXSW in Austin, Texas, the ladies return to the city fora
homecoming show that means something. $10-520. 9
p.m.—JR

SATURDAY, MARCH 28

DABABY, LIL BABY, WALE — State Farm Arena V103
has announced the powerhouse line-up to their upcom-
ing V103 Live event, and it promises to be lit no matter
which Baby you prefer — DaBaby or Lil Baby. In addition
to the babies, veteran hip-hop poet Wale, Edgewood's
own Trouble, and social media starlet Kayla Nicole round
outthe bill. Even though Babyfest would have been a
hilarious and apropos name for the star-studded event,
it's all good because the show s an extremely cost-
efficient way to see two of the biggest rappers in music
right now. §63-$124+. 8 p.m. — JR

KERMIT RUFFINS, City Winery. Ruffins is a colorful

New Orleans veteran whose brash, bold trumpet and
vocals encompass the history of jazz and blues in that
storied music mecca. He doesn't play here often, so take
advantage of this gig to get in on a little post-Mardi Gras
fun. — HH

TUESDAY, MARCH 31

RODNEY CROWELL — City Winery The total package
of being a singer-songwriter AND a great performer is
agift, and Rodney Crowell has been delivering it for five
decades. He seems to reinvent himself with each new
album, and stage time with Emmylou Harris, and his ex,
Rosanne Cash, have sharpened his wit and relationship
with his audience. Some people simply observe and
reflect the toils of life, and some prove that they have
actually lived it. With a ton of great material (and a
new album, Texas) to choose from, Crowell guarantees
a wonderful and insightful evening, with equal parts
laughter and tears. SOLD OUT. 8 p.m. — JK

WEDNESDAY APRIL 1

KENNY WAYNE SHEPPARD BAND/SAMANTHA FISH,
Center Stage. This dynamic double bill of youngish but
established blues rockers matches the serious guitar

chops of Shepherd and Fish with solid, mostly original
material. Both are touring behind well-received 2019
albums that display their prowess as songwriters as well
as guitar slingers. Hopefully they will share the stage
together, which in itself should be worth the price of
admission. — HH

FRIDAY APRIL 3

THE MUSIC OF CREAM PLAYS DISRAELI GEARS, Center
Stage. The son of Ginger Baker (drummer Kofi Baker)

with Eric Clapton's nephew guitarist Will Johns are

as close as we'll get to the original power trio these
days. Along with Sean McNabb (bass, vocals) and Chris
Shutters (guitar, keyboards, vocals), they're touring to
reproduce Cream's 1969 classic Disraell Gears, arguably
the band's finest and most cohesive studio set. But since
that album is barely a half hour long, expect plenty of
other Cream gems and of course a lengthy drum solo,
to expand the set. Bring your own i guitar. [No, Jack
Bruce's son Malcolm Bruce is not along for the 2020
tour] —HH —CL—

10 HIGH CLUB — 816 North
Highland Ave NE. 404-873-
3607, www.darkhorseatianta.
com/10highclub

529 — 529 Flat Shoals Ave SE.
404-228-6769 www.529atlanta.
com

787 WINDSOR — 787 Windsor
St SW. www.787windsor.com/
calendar

AISLE 5 — 1123 Euclid Ave NE.
https://www.aisleSatl.com

AAPACHE CAFE — 64 3rd St NW.
404-876-5436. apachecafe.nfo

THE BAKERY — 825 Warner St
SW. 678-506-5092. thebakery-
atlanta.com

THE BASEMENT — 1245 Glen~
wood Ave SE. 404-622-8686.
www.basementatl.com

BELIVE MUSIC HALL — 181
Ralph David Abernathy Bivd.
SW... 404-600-4498. www.
believeatlanta.com

BLIND WILLIE'S — 828 North
Highland Ave NE. 404-873-
2583, www.blindwilliesblues.
com

BUCKHEAD THEATRE — 3110
Roswell Rd. 404-843-2825.
wwwithebuckheadtheatreat-
lanta.com

CELLAIRIS AMPHITHEATER AT
LAKEWOOD — 2002 Lakewood
Way SW. 404-443-5090. www.
thelakewoodamphitheater.com/

CENTER STAGE / VINYL / THE
LOFT — 1374 West Peachtree
St NW. 404-885-1365. www.
centerstage-atianta.com

CITY WINERY — 650 North
Ave NE. 404-946-3791. www.
citywinery.com/atlanta

COBB ENERGY PERFORMING
ARTS CENTRE — 800 Cobb Gal-
leria Plowy. 770-916-2800. www.
cobbenergycentre.com

COCA-COLA ROXY — Suite
500, 800 Battery Ave SE. 470-
351-3866. cocacolaroxy.com

DARK HORSE TAVERN — 816
North Highland Ave NE. 404-
873-3607. www.darkhorseat-
lanta.com

‘THE DRUNKEN UNICORN — 736
Ponce De Leon PI NE. www.
thedrunkenunicorn.net

THE EARL — 488 Flat Shoals
Ave SE. 404-522-3950. www.
badearl.com

EDGEWOOD SPEAKEASY —
327 Edgewood Ave SE. 404-
343-4404. www.bonelickfoods.
com

EDDIE’S ATTIC — 15 N Mc-
Donough St 404-377-4976.
www.eddiesattic.com

ELLIOTT STREET DELI & PUB —
51 Elliott St SW. 404-523-2174.
elliottstreet.com

FERST CENTER FOR THE ARTS
AT GEORGIA TECH — 349 First
Dr. NW. 404-894-4727. arts.
gatech.edu

FLORENCE KOPLEFF RECITAL
HALL AT GEORGIA STATE UNI-
VERSITY — 10 Peachtree Center
Ave. 404-413-5900. www.music.
asuedu

FOX THEATRE — 660 Peachtree
St NE. 404-881-210 foxtheatre.
org

FREDERICK BROWN JR AMPHI-
THEATER — 201 Mclntosh Trail,
Peachtree City. 770-631-0630.
www.amphitheater.org

GALLERY 378 — 378 Clifton Rd.
404-533-9277. www.gallery378.
com

GYPSY ROSE MUSIC — 964
Alpharetta St. Roswell. 678-226-
TI78. www.gypsyrosemusic.com

THE HIGHLANDER — 931
Monroe Dr NE. 404-872-0060.
www.thehighlanderatlanta.com

INFINITE ENERGY CENTER —
6400 Sugarioaf Pkwy, Duluth.
770-813-7500. infiniteenergy-
centercom

THE IRIS — 181 Ralph David Ab-
ernathy Bivd SW. 770-240-0377.
wwwrispresents.com

MAD LIFE STAGE & STUDIOS —
8722 Main St. Woodstock. 678~
384-2368. madlifegroup.com

MASQUERADE — 50 Lower
Alabama St. 404-577-8178.
Www.masq.com

MJQ CONCOURSE — 736 Ponce
De Leon Ave. NE. 404-228-
0880, www.masa.com

THE MUSIC ROOM — 327
Edgewood Ave (downstairs).
404-343-0T11. boomboxatl.com.

NORTHSIDE TAVERN — 1058
Howell Mill Rd NW. 404-874-
8745. www.northsidetavern.com

OPERA ATLANTA — 1150 Cres-
cent Ave NE. 404-874-3006.
operaatlanta.com

RED CLAY MUSIC FOUNDRY —
3116 Main St., Duluth. 404-478-
2749. eddieowenpresents.com

RED LIGHT CAFE — 53-1 Am-
sterdam Ave NE. 404-874-7828
rediightcafe.com/

RIALTO CENTER FOR THE ARTS
— 80 Forsyth St. 404-413-9850
rialto.gsu.edu

ROYAL PEACOCK — 186 Auburn
Ave. NE. 404-827-9885.

THE SCHWARTZ CENTER FOR
PERFORMING ARTS AT EMORY
UNIVERSITY —1700 N. Decatur
Rd. 404-727-5050.. www.
schwartz.emory.edu

SMITH’S OLDE BAR — 1578

Piedmont Ave NE. 404-875-
1522. www.smithsoldebar.com

THE SOUNDTABLE — 483 Edge-
wood Ave SE. 404-835-2534.
www_thesoundtable.com

SPIVEY HALL AT CLAYTON
STATE UNIVERSITY — 2000
Clayton State BIvd. Morrow.
678-466-4200. 404-835-2534.
www.clayton.edu/spiveyhall

THE STAR COMMUNITY BAR
— 437 Moreland Ave NE. www.
starbaratlanta.com

STATEBANK AMPHITHEATRE
AT CHASTAIN PARK — 4469
Stella Dr NW. 404-733-5012.
livenation.com/venues/25162/
cadence-bank-amphitheatre-at-
chastain-park

SYMPHONY HALL AT THE
'WOODRUFF ARTS CENTER

— 1280 Peachtree St. NE.
404733.5000. www.atlantasym-
phony.org

TABERNACLE — 152 Luckie
St NW. 404-659-9022 www.
tabernacleatl.com

TERMINAL WEST — 887 West
Marietta St NW. 404-876-5566.
wwwterminalwestatl.com

UNION EAV — 485 Flat Shoals
Ave SE. 404-556-5267. www.
facebook.com/UnionEAV

VARIETY PLAYHOUSE — 1099
Euclid Ave NE. 404-524-7354.
wwwyariety-playhouse.com

VENKMAN’S — 1118, 740 Ralph
McGill Bivd NE. 470-225-6162.
venkmans.com

VERIZON WIRELESS AMPHI-
THEATRE — 2200 Encore Pkwy,
Alpharetta. 404-733-5010.
vzwamp.com

THE VISTAROOM — 13012836
Lavista Road, Decatur. 404-321-
5000. wwwihevistaroom.com

WALLER’S COFFEE SHOP —
240 Dekalb Industrial Way,
Decatur. 404-975-3060. www.
wallerscoffeeshop.com
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SCENES & MOTIONS:
Dance performances spring eternal

Give in to the mysteries

EDWARD MCNALLY

(6

very dance is a kind of fever
chart, a graph of the heart.” —
Martha Graham

Step outside this month,
look around, and everywhere youill see the
natural world erupting with new life and
color. Now, want to witness raw human
emotions in full bloom as spring floods
your senses? Then seek out any of a dozen
contemporary dance, movement theatre, and
ballet events cascading across stages all over
town throughout March.

Arts@Tech will present VIVA MOMIX
at the Ferst Center, featuring a collection
of acts from the company’s most visually
spectacular shows, including Botanica about
the four seasons), Lunar Sea (the moon), and
Opus Cactus (the landscape of the American
Southwest). MOMIX is a company of dancer/
illusionists founded and directed by Moses
Pendleton, and their shows are perfect for all
ages. I hope you are among the lucky ones to
get a full rush of this troupe’s vivid eye candy
in dazzling motion.

$15-$25, 7 pm., Sun., March 1. Ferst
Center for the Arts, 349 Ferst Drive. 404-
894-2787. https://arts.gatech.edu/content/
vivamomix

The most eclectic mix of Atlanta-based
dance talent on display this month takes over
The Windmill stage in East Point March 5-8.
Excuse The Art (ETA) highlights works-
in-progress by the Windmill's Artists-in-
Residence and selected artists from the metro
area. ETA was created by the members of Fly
on a Wall and Windmill Arts Center owner
Sam Ross. For the past several weeks, all the
artists have been developing their own pieces
at The Windmill with input from each other
— dancers and movement artists sharing
feedback with actors, actors offering drama-
turgy tips to dancers, etc.

The four day dance series includes new
works by AMT, Walter Apps, Shakira Bell/
Blurred Lines Dance Company, LaMia
Dingle/Reveal Movement, Nathan Griswold,
Porter Grubbs and The Mediums Collective,
[mmerseATL, Nicole Johnson and Jimmy
Joyner, Jacob Lavoie, Asha Lu, Gianna Mer-
candetti, Clara Ofotokun, Olivia Rowe, Jordan
Slaton, Ben Stevenson, and The Windmill's
resident theater company, Vernal & Sere. The
15 performances fill two programs that will

THE FERST CENTER: Lindsey Renea Benton (pictured), one of the choreographers who’s

work is featured in Dance Canvas 2020.

be presented twice: Program A on Thursday
and Saturday, March 5 and 7; and Program
B on Friday and Sunday, March 6 and 8. The
smart move is buying a $25 series ticket
that gets you into both programs, plus a free
cocktail each night.

$15 per Program A or B; $25 for 2 Pro-
grams. 7:30 pm. Thurs, March 5-Sat, March
7; 430 pm., Sun,, March 8. The Windmill
Arts Center, 2823 Church St., East Point.
470-588-6244. http;//www.flyonawall.buzz/
excuse-the-art-tickets

St 30Wa

It may take some serious time manage-
ment during the first weekend in March, but
if you can make it to Kennesaw State Univer-
sity’s Marietta campus Friday March 6 or Sat-
urday March 7, you can experience Modern
Myths, a captivating program of neo-classical
ballet inspired by Greek mythology. This
double bill includes two works by founding
‘members and resident choreographers of
Terminus Modern Ballet Theatre — Under
the Olive Tree by Tara Lee and Heath Gill's
Horizons. Tara Lee's work explores the di-
vine/human duality and the seriously flawed
psyches of several Greek gods and goddesses.
Lees fluid choreography both celebrates and
opposes classical dance, ranging from stark
solos to sensual pas de deux and a frenzied
Dionysian scene featuring a dozen delirious
dancers. The tale of Icarus’ fiery fall from
the heavens inspired Gill to create Horizons.
Terminus performances tend to sell out, so
plan ahead.

$48.49 (premium), $32.33 (standard),
and $1626 (student). 8 p.m., Fri, March 6;
2 pm. and 8 pm. Sat,, March 7. Kennesaw
State University Dance Theater, 1100 South
Marietta Pkwy. S.E, Marietta. 470-733-8274.
https:/www.terminus-serenbe.com/events/
modernmyths

Or you might consider returning to Cobb
County the following Saturday, March 14,
1o explore The Space in Between, a perfor-
‘mance by visiting dance company Ballet 5:8.
The program features a trio of ballet works
choreographed by Julianna Rubio Slager
and based on novels and essays of Christian
writer C.S. Lewis. Inspired by Lewis’ novel
The Great Divorce, The Space in Between
takes place in a town where the rain falls
continuously and a man stands at a bus stop,
on the brink of heaven and hell. According to
Slager, “The work explores the nature of eter-
nity and the joy found on its shores.” Also on
the program, Meditations, based on the essay
Meditations in a Toolshed, and Of Splendors
and Horrors, inspired by a collection of Lew-
is’ essays and addresses, The Weight of Glory.

$15-$25. 3 p.m. and 7 pm. Sat, March 14.
Kennesaw State University Dance Theater,
1100 South Marietta Pkwy. S.E., Marietta.
470-733-8274. https;//www.facebook.com/
events//676915862735507/

In the mood for something lighter, more
of a performance sampler? Then take a whiff

See Scenes & Motions p.22
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ATLANTA MUSIC NEWS: Kristen Englenz shines

Soul Food Cypher celebrates women in hip-hop, plus new music from Lesibu Grand, Tedeschi Trucks Band’s

Mike Mattison, and more

CHAD RADFORD

ver the last three years, singer, and multi-instru-
mentalist Kristen Englenz has spent much of
her time traveling back and forth between Nash-
ville and Atlanta, although she still calls Atlanta
home. On Friday, March 6, she returns to the Eddie’s Attic
stage to play the release show for her proper debut album
ingénue — and yes, that’s ingénue with a lowercase i.

“T thought it was more visually pleasing, interesting, and
balanced,” Englenz says. “However, I have found that most
people are capitalizing it anyways, so I may have to get over
that”

The album is the follow-up to Englenzs 2015 The Extent
of Play EP, and was recorded by Ken Coomer of Wilco and
Uncle Tupelo fame at Cartoon Moon Studios in Nashville.
As the story goes, Englenz had been enlisted to sing back-up
on Decatur-based songwriter Mike Killeen's album Ghost,
which Coomer happened to be recording and producing.
When Coomer heard Englenz’s parts, he approached her to
produce ingénue. Coomer also plays drums and percussion
throughout the album, and one early single, “Pray for Rain,”
features the golden voices of the Blind Boys of Alabama
singing as well.

But despite the celebrity factor, ingénue arrives as a
strong opening salvo for Englenz.

Jon Latham, Mike Killeen, and Total Babe (Emily Backus,
Meg Brooks) open the show with short sets as well.

“We really worked on how to craft these songs, and
which songs to choose from about 50,” Englenz says. “The
‘whole enchilada. Going down to FAME (Studios in Muscle
Shoals) to record with Blind Boys of Alabama was another
level of experience as well. I can't really express how pro-
found it was to have legends like that want to sing on words
I wrote in a trying time and just take it to this even more
profound historic level. Needless to say there have been a lot
of tears in reflection.”

Early singles such as “Got Me With Goodbye® and *Re-
bound” show off a fleshed-out collection of instrumental
arrangements surrounding a voice that sounds more charged
and confident than ever.

It's an impressive step up in production, performance,
and overall presence, all of which are a far cry from the one-
take cuts that were used for the first EP.

“Td say the EP was like sketching out an idea, and this
album feels like a finished painting;’ Englenz says. ‘I have
become more confident in my voice which is likely the big-
gest difference in life and recording, Voice in the sense of
singing” she adds, “but (also) voice in the sense of a level of
confidence in who I am and having self-worth, that (tells me)
maybe there is value in sharing that.”

The album hit record store shelves on February 28, and
also features contributions from a crew of burgeoning, high-
caliber Nashville players including Coomer on drums, Jason
“Slim’ Gambill and Joe Garcia on electric guitar, bass player

OH EVENIN’ STAR: Kristen Englenz’s debut album is out now.

Ted Pecchio, Robbie Crowell on keys, and Englenz holding
down everything from guitar, piano, and French horn to
glockenspiel. For the Eddie’s Attic show, Englenz is backed
by aslightly different lineup that includes Jon Latham on
electric guitar, Irakli Gabriel on electric guitar, Cory Nichols
on bass, and Chris Benelli on drums.

In February, Lesibu Grand unveiled a new video for
the song “Mi Suefio;” the closing number from 2019’ mini
album, The Legend of Miranda. Based on the songwriting
of bass player John Renaud and Tyler-Simone Molton, the
group revels in a blend of Pixies-style indie rock, classic new
‘wave, horn flourishes, and classic soul sounds. “Mi Suefio” is
abit of a departure from the group’s typically baroque rock
style, but it’s a song no less steeped in heavy layers of quiet
Southern surrealism that's all about a dream within a dream,
and the cultural, subliminal, and literal meanings of the word
dreams. Directed by W. Addison Wood, the video blends
drifting imagery of Molton, mirroring scenes from historic
black films such as Commandment Keeper Church, Beaufort,
South Carolina, May 1940 and Spencer Williams' 1941 film
The Blood of Jesus (1941), with Zora Neale Hurston’s untitled
fieldwork footage from the late 1920s.

Lesibu Grand plays the Atlanta Room at Smith's Olde Bar
on Saturday, April 4, with Howling Star and Awleen.

Also in February, Slow Parade’s Matthew Pendrick
released a sophomore LP, titled Hi-Fi LowLife. The album
features a laundory list of players, including drummer and
vibes player Paul Stevens, bass player Will Pass, Chandler
Galloway on keys and vocals, Damon Moon playing bass,

g
3

Luis Steffanel on flute, and Liz Brasher singing on the sec-
ond song, “Spoonful” Pendrick handled vocals, guitar, bass,
drums, and keys. Moon produced.

Songs from the new album, such as “Waiting on the
Smoke to Clear,” “Ebb & Flow;” and “Baggage Claim’ find
Pendrick and Co. moving away from the more cut-and-dried
roots-based songwriting of the group’s 2015 album, Big
Plans, to embrace a more creative and heavily stylized sound.
On March 20, Grammy winner and Tedeschi Trucks
Band singer Mike Mattison will release his second solo
album, titled Afterglow, via Landslide Records. The follow-
up to 2014’ You Can't Fight Love was co-produced by Mat-
tison and drummer Tyler “Falcon” Greenwell, and features an
eclectic array of blues, Americana, and rock ‘i’ roll numbers.
The album also features contributions from guitarist Dave
Yoke, bass player Franher Joseph, keyboard player Rachel
Eckworth, guitar player Paul Olsen (Scrapomatic), and key-
boards by the late Kofi Burbridge, who died in 2019 due to
complications related to an ongoing cardiac condition.

And last, but not least, on Sunday, March 22, Soul Food
Cypher returns for its regularly scheduled gathering from
6-9 pm. at The Annex Bookstore (748 Marietta Street W),
this time with a celebration of women in hip-hop. Tiye
hosts. More details will be announced here as they become
available,

Please send local music news to chad.radford@creative-
loafing.com.
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MEATY-ISH: Mamak Vegan Kitchen reprises the rendang from its original restaurant but makes it with Beyond
Meat instead of beef. Bring me tofu.

that it’s on the BeltLine and, like its neighbors, mimics the
residential architecture of Soviet Russia. Buena Vida's own-
ers — Adam Berlin and Juan Sebastian Calle — have remedied
that to some degree with an obviously Ibiza-inspired, pastel-
drenched interior. Pink is everywhere, backgrounding some
cool murals and pottery. At the front entrance there's a neon
greeting, in memory of Calle’s younger sister, which says “Te
quiero mucho.” It's that sincerity in the face of inevitable dark-
ness that made me fall in love with southern Spain, and, while
Buena Vida is still a work in progress, I'm looking forward to
returning despite my estrangement from the place I belong.
(Buena Vida Tapas & Sol, 385 N. Angier Ave,, 404-948-2312,
buenavidatapas.com)

A NEW VEGAN OPTION: The people who own Mamak,
the Malaysian favorite on Buford Highway, have opened
Mamak Vegan Kitchen nearby in Chamblee. It's next to their
other new venue, Chom Chom Vietnamese Kitchen, which
[ wrote about last month. I visited recently with two friends
and we had a meal that lived up to the quality of the meat-
eater’s Mamak.

T really wish T had the depth of character and self-discipline
to become a vegetarian, but I do not. Because I know I can get
up in the middle of the night and eat fried chicken, I have no
desire to eat faux meat when I go to a vegetarian restaurant. I
just want inventive vegetable dishes. Nonetheless, I felt com-
pelled to try the rendang made (a la Buena Vida) with Beyond
Meat at Mamak since my two companions stuck to undis-
guised vegetables and tofu. The original Mamak makes a su-
perb rendang, and everything about the vegan version was as
good on my first bite. But as I continued to eat, I felt like I was
chewing a tenderized sponge. It had springy, meaty texture
but it was too uniform. Likewise, all of the flavor at first was
from the sauce, with nothing behind it like the natural flavor
of meat. T could cope, but then there emerged an increasingly
strong taste of, um, nothingness. I used to hate tofu, but tofu

001508 2417

FORTY SPIGOTS OF BEER AND WINE ON THE WALL: You tap it by the
ounce yourself at The Harp in Grant Park.

01508 2417

doesn't pretend to be something else, and it doesn't re-
ally deviate from the flavor it absorbs.

My friends’ choices were awesome. My favorite
‘was the kari sayur, a slightly piquant curry of creamy
eggplant, broccoli, cauliflower, tomatoes, chunks of
tough tofu, and especially delicious crispy okra. My
other friend ordered chow kway teow — flat rice noo-
dles tossed in a wok with tofu, bean sprouts, snow
peas, and a chili paste. My miniscule problem with
it was the presence of a bit too much soy sauce for
my taste but, honestly, I have a low tolerance for it.
My friend thought I was an idiot, but, really, 'm not.
The menus picture was barely tinted with the sauce.
(Mamak Vegan Kitchen, 2390 Chamblee Tucker Road,
678-909-8188, mamakvegan.com)

BUENO AND CHEAP: I admit that while I was
eating at Buena Vida, I kept thinking about Eclipse
di Luna, where I've frequently eaten lunch over the
years. Tts menu offers inexpensive tapas — artful clas-
sics and novelties — along with specials. Recently T
had an easily fetishized sandwich of pork belly, aru-
gula, tomatoes, and roasted jalapeno aioli on ciabatta.
Plus they got paella (Eclipse di Luna, 764 Miami
Circle, 404-846-0449, eclipsediluna.net)

MORE BEER: If you love beer, yotire going to
love The Harp, a new pub on Memorial Drive in
Grant Park, worriedly located almost directly across
the street from another pub, the popular Augustine’s.
Harp, named after the transmission shop that origi-
nally occupied its beautifully remodeled building, fea-
tures 40 self-service beer and wine taps. You can sample
the drinks in as little as one-ounce increments that are
measured by a wrist band you receive when you enter.
There are also craft cocktails. Unfortunately, I do not
drink, so T only ate. It didn't go well. I ordered a simple

01508 2417

OVER AND OVER: The cheeseburger at The Harp was overcooked and
overseasoned. The place 1s a great concept, is huge and looks
amazing, so the food has to get better.

001508 4417
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SPAIN ON THE CHEAP: Eclipse di Luna’s menu of tapas, paellas,
and sandwiches remains one of the city’s great bargains. This
pork belly sandwich with arugula and roasted jalapeno aioli was
a recent phenomenal special.

cheeseburger and fries. The word of the day was ‘over.” The
fries were limp and oversalted. The burger itself was over-
cooked and overseasoned. It was sad, but you, unlike me, can
drown your sadness in the gush and flow of the 4o spigots
of Satan,(The Harp, 350 Memorial Drive, 404-228-3356, the-
harpatl.com) —CL—
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THE MOVE: Plan Accordingly.

Hey, y’all! What’s the move?

EMA CARR FE

he Move is a column intended to help

you beat the fight against basic, one

move ata time. Look here for all the

best underground events in ATL. Be
you CAN have a balanced diet of disco AND
yoga. Warning of side effects: Overdose of
culture. Exposure to high levels of Queerdom.
Bloated bank account from lack of overpriced
ticket consumption. Absorb content at your
own risk.

Come out and thaw out, my Spring Bith-
kitz! Hope you're into nostalgia bc some of The
Moves in March are inspired by it, with hints
of TMI about my youth and sexuality. Nostal-
gia is a forever trend that I'm ... 1,000 percent
on board with! Sounds from my hometown
hit the Westside, two nights of Blood Orange
and evocative R&B vibes at Variety Playhouse,
and the resurgence of a popular TV show
has the host on a national comedy tour.

L YOUR VOTE COUNTS: Comedian Ilana Glazer is in the motherf*cking A this weekend and
Also, two very real possibili- 1s throwing a dance party at The Mammal Gallery March 7.

ties to get up-close, possibly personal,

with Tlana Glazer and audio engineer-

ing 101 for less than 20 doll hairs. Buckle up! Were making moves, yall. Psst...Xtra!
Xtra! Weed all about my podcast, “Friends in High Places,” at CLATL.com/FiHP

SATURDAY MARCH 7 & SUNDAY MARCH 8

Genny Social hosted by llana Glazer — llana Glazer is in Atlanta, not once, but two nights back-to-back to promote
voter tumout. First stop, Mammal Gallery for a “Genny Social.” Genny Socials were created by Generator Collective
co-founders llana Glazer and Glennis Meagher. Basically, they want to throw a dance party at each tour stop to
educate and spread the good word about how politics really work.

Yall might remember Glazer from the hit Comedy Central show, Broad City, where she and co-star Abbi Jacobson
took us on adventures through the minds of Millennials, and helped change the global word ‘yes' to “yaaaassss
queen.” Glazer realized her own definition of queer while working on the show, helping her live her true queerself
post-Broad City. Id like to thank Glazer for her service on the show. | related so much to Glazer's character, | finally
came out as a bi-sexual in my late 20s. For me, previous to Broad City, admitting to being bi in the South only at-
tracted toxic, hetero cis males looking for gangbangs.

$16.79. 7 p.m.-midnight. Food Court, Mammal Gallery, 662 Murphy Ave. SW. #3064. 678-744-7095. Mammalgallery.
com

Can't make the Genny Social? Glazer is also performing her latest stand-up, “Horny 4 Tha Polls,” at the Tabernacle,
Sunday, March 8. BE. THERE.

$35-849+, 7:30 p.m. Tabernacle, 152 Luckie St. N.W. 404-659-9022. www.tabernacleaticom

MONDAY MARCH 9 & TUESDAY MARCH 10

Blood Orange at Variety Playhouse — Dare | say Blood Orange gives me hints of Prince?! Reminiscent of R&B with
experimental twists, is what makes up English singer, songwriter, record producer, and director Devonté Hynes, aka
Blood Orange. The songs are chill, touch on old-school emotions, with graceful videos to go along. Fans of Flying
Lotus and Tyler, The Creator need to see Swan House Presents: Blood Orange at Variety Playhouse, including the
opener, Columbian-Canadian singer Tei Shi.

Blood Orange comes with talent and street cred from working with artists like Solange Knowles, ASAP Rocky, Fior-
ence and the Machine, Kylie Minogue, Blondie, and Mariah Carey. Hidden gem alert! Zero Mile Productions is giving
away a pair of tickets to Tuesday night's show. First person to DM Creative Loafing's Instagram mentioning this
giveaway gets the tix! @creativeloafingatlanta

$34.50-$55. All ages. 7 p.m. Variety Playhouse, 1099 Euclid Ave. N.E. 404-524-7354, variety-playhouse.com

WEDNESDAY MARCH 11

Grrrl Justice: A Film Screening & Discussion! — Feed your brain with a movie night at Bakiel Southern Fried Queer
Pride brings “Grrrl Justice,” for Cinequeer Movie Night. The experimental narrative short explores the rising rates of
girls and queer youth of color in the juvenile justice system, applying the lenses of gender and sexuality.

The film's creator, Shontina Vernon, will be at the event for a discussion of the film and its themes. Vernon is an
accomplished grassroots artist i film, theatre, and music, with a passion for educating.

Free. All ages. 6:30 p.m.-9:30 p.m. The Bakery Atlanta, 825 Warner St. SW. thebakeryatianta.com

THURSDAY MARCH 12

Lunch and Learn: Discovering the BeltLine’s Native
Plants — Attention, PHYTOMANIANS! Urban Forestry
irector at Trees Atlanta, Brian Williams, wants to
teach us about green leafy thangz. Dive into the
BeltLine’s past, and bring to light the importance of
planting native for urban wildlife and pollinators. Psst:
Every time | hear “pollinators,” my inner, dirty hippie
blossoms a bit. Bc snax are important, this is a B-Y-O-
lunch sitch.

If you've found yourself more into plants these days,
or even a full-fledged phytomanian, welcome to the
tribe. The sale of houseplants tripled over the last
four years. | blame Pinterroist — | mean Pinterest!

As a freshly minted plant mother, I've involuntarily
mxnslaughtered many succulents and learned to
enjoy phyllomania (Google it). My fav s the purple
waffle plant, even tho | sent mine to the compost after
aweek in an ICU sunlamp station. Side note! Did you
know there are 15 types of fruit trees currently resid-
ing in East Atlanta Village? If that tickles your dande-
lions, give “Concrete Jungle in Atianta” a Google. And
please consider making a donation to Trees Atlanta.
Free. Noon-1 p.m. Trees Atianta Kendeda Center, 225
Chester Ave. $.E 404-522-4097, treesatlanta.org

FRIDAY MARCH 13

Videodrome and Plaza Present an Evening with
Deadly Prey Gallery — Deadly Prey Gallery is com-
pletely devoted to hand-painted posters by Ghanaian
artists of popular American movies. Many of the
artists had never seen said movies, and worked from
just a plot summary or, more rarely, a VHS sleeve. A collaboration between Videodrome Atlanta and Deadly Prey
Gallery in Chicago brings the show to Plaza Atlanta. Artists will include Heavy J, Salvation, Farkira, Mr. Nana, Stoger,
Leonardo, Mr. Brew, Papa Warsti, Classic Arts, Adomako, Wise Arts, and Sly Fox Video Club. Most of the posters at
this show will be for sale.

Deadly Prey Gallery founder Brian Chankin will also present one of his favorite films (and the gallery’s namesake),
David A. Prior’s 1987 ultra-low budget Rambo knockoff, Deadlly Prey. Chankin will be on hand for a Q&A before the
film to discuss the gallery's background and mission.

Why is this The Move? Before one could drive, she'd get calls from the Blockbuster around the corner letting her
know there was a new stash of posters being tossed out to accommodate new releases. With big dreams, nowhere
near Hollywood, she would romance these posters into her imagination, as she was destined for the stage. She later
developed stage fright, retiring at 16. Buy a piece of film and art for your kid, with a reminder that fear isn't real.
Free-$15 (for Q&A and film). 6 p.m.-T1:30 p.m. Plaza Atlanta, 1049 Ponce De Leon Ave. N.E 470-410-1939. https://
www facebook.com/events/plaza-atlanta/videodrome-and-plaza-present-an-evening-with-ceadly-prey-gal-
lery/182544189513244/

AITTIVD TN 3HL AS3LEN0)

SATURDAY MARCH 14

Artist Skillshare Series: Live Sound Engineering 101 — Ever wonder what the guys wearing biscuits sitting FOH
are doing at shows? They could be audio engineers! What's an audiio engineer?] Oh my! .. | have no idea. OK, I have
some idea, but not nearly as much as the Bakery’s in-house audio engineer, Daniel DeSimone.

Mix it up with DeSimone’s workshop at The Bakery Atlanta. Listen and learn the basics: names and uses of mics
and cabiing, types of speakers, anatomy of a PA, and mixing boards. Plus,if you aren't getting an education at The
Bakery, are you even living these days?

Suggested donation $5-20. 11 a.m.-2 p.m. The Bakery Atianta, 825 Warner St. SW. thebakeryatianta.com

THURSDAY MARCH 19

Am Taylor Release w/ Special Cameo Appearance by Jayne County Am Taylor's latest project was created during
a self-imposed hiatus, but she’s not alone at her next show. “I've been reborn many times in my life, and 've gone
through a lot of really hardcore stuff. I've been through tragedies, and I've had to fight every day. At one point
Ialmost died, and that'’s part of my journey,” says the Atlanta-based singer-guitarist. Rising from the ashes, the
transgender guitarist brings talented musicians together to perform, including Georgia’s own punk LGBTQ+ legend,
Jayne County!

“Ican hum a tune to her, and she can pick it out with a guitar in just seconds, she’s got this incredible knack.” —
Jayne County, quoted in Please Kill Me, on working with Am Taylor.

County, 73, who happens to be from Dallas, Georgia, was rocK’s first openly transgender singer. In the 1970s, County
left Georgia and started Wayne County and The Electric Chairs. Producing controversial, campy hits like “(If You
Don't Wanna Fuck Me, Baby, Then) Fuck Off,” County was an early progenitor of New York's punk rock scene,
influencing the Ramones, Patti Smith, Pete Burns, and Lou Reed, and in the early '70s, signed to MainMan, David
Bowie's management firm. County was a muse to Andy Warhol; a regular at the Stonewall Inn, participating in the
1969 riots; and ever-present at CBGB in its heyday.

$10-12. 8-12 p.m. The Earl, 488 Flat Shoals Ave. S.E. 404-522-3950. badearl.com
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BLUES & BEYOND: The big chicken (raid)

Mudcat’s long-running Chicken Raid weekend returns

HAL HOROWITZ

'very major city with a blues scene
needs someone like Danny Dudeck,
aka Mudcat.

There are only a handful of
musicians and /or experts as knowledge-

able about Atlanta’s blues history as Danny
Dudeck, aka Mudcat, and he is likely the best
informed and most respected. For decades,
he has been steadfastly dedicated to enlight-
ening the world about the city’s deep and
substantial contribution to the blues. And not
only has Mudcat befriended the architects of
Atlantas and regional Southern blues, he is
their tireless supporter — philosophically and
financially — and perhaps most importantly,
he plays the music, too. The guitarist/singer/
bandleader makes old-time blues come alive
in various configurations by fronting outfits
with ever-shifting personnel and playing solo
performances at whatever ragtag stage, coffee
house, bookstore, or even established venue
(he just opened for Tinsley Ellis at the City
Winery) will have him. To say he is relentless
in his mission to expose and promote deep,
authentic, often gutbucket blues would be an
understatement.

To fully explain all of the projects Mudcat
is, and has been, involved with would take
more room than is available in this column
(check out the Music Maker Foundation, an
organization he has worked with for years).
Still, it's important to mention the “Piedmont
Report” podcast www.mudcatblues.com/
podcast he hosts monthly. There are currently
over 120 hour-long episodes available. Like
most of what is associated with Mudcat, it's

a little rough around the edges. But podcasts
feature a wealth of information and generally
stripped-down, backwoods blues music —
new and old — along with his running com-
mentary and interviews with other experts
on this raw, gritty yet heartfelt sound. Artists
include such colorful and obscure names as
James Thunderbird Davis, Speckled Red, Peg
Leg Sam, and Pig Iron — and that’s just in the
first half hour of a recent show.

One of Mudcat’s longest-running and most
prominent projects is the Chicken Raid con-
cert. The event, named after late Atlanta blues-
‘man Frank Edwards’ popular song of the same
name, has been a city institution for close to
30 years, albeit under different names. There
‘wasn't one in 2019, but the Chicken Raid
returns this year at a new location — Waller’s
Coffee Shop — slightly bigger and perhaps
better than before.

The Raid started around 1991 without
much fanfare as “Giving It Back,” to honor At-
lanta legend Frank Edwards (Mudcat usually
refers to him as Mr. Frank), an Atlanta-based
Piedmont-styled blues guitarist, on his birth-
day. It picked up steam when Mudcat moved
it to the Northside Tavern a few years later.
“None of the older players were performing
around town,” he says. “They were languish-
ing, and it was kind of pathetic because there
‘was an audience for them, but nobody would
hire them.” Mudcat organized about 17 years
‘worth of the Giving It Back fests, at which
point the older acts he featured, like the late
Beverly Guitar Watkins and Cora Mae Bryant,
were playing regularly around town and even
going on tour. After Edwards' 2002 passing,
the two-day Chicken Raid was born.

This year, for the first time, the weekend
of music is open to all ages. It takes place
March 21-22, rain or shine. As usual there
‘will be about 100 musicians involved, which
in itself is an organizational challenge. The
Raid has evolved over the years, but even
though Mudcat is best known as a bluesman,
and the occasion honors another bluesman, he
is quick to point out that “it's a misconception
that it’s a blues fest.” He clarifies that “it’s just
a music festival. Frank Edwards was a blues-
‘man, and T'm bringing a lot of blues people in.
But he loved a/ music, as long as it was good.”
Edwards even loved punk, Mudcat says, “if it
‘was honest.”

Because of the venue (and Mudcat’s
personal taste), this year will feature more
acoustic musicians, many huddled around a
single microphone like in the old days. There
‘will be a few acts per set, with an announcer,
and much of the music will appear on future
editions of his podcast. He’s looking to have
a stage inside and outside to keep the music
flowing. A wide age range of musicians, from
those in their 20s to the elders Mudcat has
always championed, comprise the extensive
lineup (check Chicken Raid 2020’ Facebook
page for a full listing). Some are traveling
from out of town, with Little Pink Anderson
flying in from South Dakota,

Mudcat loves the location. He's impressed
‘with Waller’s Coffee House, which has a
large backyard area with a creek and “is
absolutely more family-friendly” than the fes-
tival's former location. He wants those under
the drinking age to experience the musical el-
ders, something that couldrit legally be done
at the Northside Tavern. Plus, as the hours
‘wore on at Northside, the crowd got rowdy

PICKING THE BLUES: The late Mr. Frank Edwards and Mudcat celebrating the Piedmont

blues.

and often unruly, and people were there more
for drinking than appreciating the music.
“This way we can keep the atmosphere exactly
how we want it."

‘With the new venue, new musicians, and a
new lease on life, the Chicken Raid may even
be getting stronger. If Mudcat can handle it,
perhaps the fest will continue to expose and

PAYING TRIBUTE: Mr.
in Thomson, GA.

promote this seldom-heard music for genera-
tions to come, — CL—

Please send upcoming blues events to consid-
er for CL's Blues & Beyond concert calendar to
hal. horowitz@creativeloafing.com.

Lion o lamb, check out Hal Horowitz’s March
Blues and Beyond live music highlights in
Music Menu.

Frank Edwards (left) and Mudcat at Blind Willie McTell’s grave
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SCREEN TIME: Two tough mothers

Low-budget, locally-filmed indie thrillers showcase female protagonists

CURT HOLMAN

=

lood on Her Name and

‘The Dark Red are a pair of
low-budget, Georgia-filmed
thrillers that you have to track
down. Blood on Her Name was released
on video on demand (with a stint at Stu-
dio Movie Grill in Marietta) on February
28, while The Dark Red screens at The
Plaza Theatre on March 6 and makes its.
streaming debut the same date.

Blood and Red are both worth the
hunt, proving that tightly-written screen-
plays and committed acting can still
emerge from limited resources. Directed
by local filmmakers Matthew Pope and
Dan Bush, respectively, the taut tales each
focus on compellingly flawed female pro-
tagonists.

In Blood on Her Name, Bethany Anne
Lind plays Leigh Tiller, whom we first see
in a garage alongside a recently murdered
body. Like a Hitchcock suspense film,
Blood captures the tension and dread of
trying to conceal a crime without things
spiraling out of control. And Leigh tends
to be her own worst enemy, tempted to re-
turn the body to the victimis family, despite
the personal risk.

The screenplay, by Pope and Don M.
Thompson, gradually reveals that Leigh is
grappling with family issues on both sides.
Her father (terrific character actor Will Pat-
ton) is a police officer near retirement with
a history of secrets, while her son (Jared
Ivers) has had troubles with the law that
threaten to ruin his life. The viewer soon
realizes that Leighis seemingly self-defeating
motivations turn on the axis of those rela-
tionships. Lind's performance is a tour de
force of raw feeling, to the point that Leighs
emotional transparency gives her no “poker
face” Her intensely mixed emotions are al-
ways clear as day.

The Dark Red's structure is a little more
complex, as we find young Sybil (April
Billingsley) in a mental institution, trying to
convince her psychiatrist (Kelsey Scott) that
her unborn child was surgically removed
and stolen by a cultlike organization. Sybils
flashbacks reveal her increasingly horrific
story, while her doctor warns that the only
conspiracy may be her own tendency to
schizophrenia.

Bush was one of the three directors of

WHAT’S MY NAME? Bethany Anne Lind stars in “Blood on Her Name”

The Signal, a 2007 sleeper hit that helped
establish Atlantas indie horror scene. (An-
other co-director, David Bruckner, recently
screened his new film The Night House at
this year’s Sundance Film Festival) Bush
shifts gears between genres in The Dark
Red switching from paranoid thriller to hor-
ror to revenge flick.

Bush credits his creative partners with
strengthening the film's feminine point
of view, saying in an email, “Our female
‘keys' — director of photography, produc-
tion designer, stunt choreographer, costume
designer, and our female lead — all worked
together to help me honor a female perspec-
tive while telling this story.”

The filmis themes of psychic powers
feel a little undercooked, but Billingsley
gives a wrenching, powerful performance,
transforming herself from desperate victim
to dedicated avenger, and longtime Atlanta
actors Rhoda Griffis and Jill Jane Clements
give strong moral support. Both Blood on
Her Name and The Dark Red suggest, in
very different ways, how bad an idea it can
be to come between mother and child.

Blood on Her Name. B+. Stars Bethany
Anne Lind and Will Patton. Directed by
Matthew Pope. Available on demand.

The Dark Red. B. Stars April Billing-

sley. Directed by Dan Bush. Available on
demand and screening at the Plaza Theatre
on March 6.

No Strings Attached: An under-
appreciated boon of our current streaming
options is the increased outlets for short
films — if you can find them. In January,
Netflix released David Lynch’s “What Did
Jack Do?" a self-conscious exercise in hard-
boiled clichés, with Lynch interrogating a
talking monkey. But usually, shorts pop up
on platforms without warning.

Such is the case with Amazon Prime's
“Nature Calls,” billed as “a New Puppet Or-
der live-action cartoon.” Directed by Darrell
C. Hazelrig with Atlanta-based New Puppet
Order, the short shows a young woman
drop a cell phone during a hike, which dis-
rupts the natural order as flora and fauna
fight over it. A purposefully goofy homage
to Looney Tunes animation, “Nature Calls”
uses puppets for slapstick and puns: A tree
stump gets the phone and starts dating
on “Timber.” Its broad silliness is probably
best suited to kids and puppetry fans, but
its nice to know that “Nature Calls” is out
there.

Coming Attractions: Landmark
Midtown Art Cinema has an intriguingly
diverse line-up for its Classics Series in

March, showing Tuesday nights through
March 31. On March 3, catch Wanda, the
1970 directorial debut of neglected female
filmmaker Barbara Loden, March 10 fea-
tures Putney Swope, a satire of U.S. race
relations and advertising industry from cult
director Robert Downey Sr. His A-list son,
Robert Downey Jr., stars in Oliver Stone’s
Natural Born Killers, a surreal meditation
on violence and media, screening on March
17.

On March 24, Monty Python’s Life
of Brian offers an irreverent but pointed
spoof of Christianity that serves as a timely
tribute to director Terry Jones, who died
in January. And March 31 presents Do the
Right Thing, Spike Lee’s blazingly creative,
perpetually relevant drama on race relations,
which celebrated its 30th anniversary last
year.

And speaking of the classics, Silver
Scream Spook Show brings its campy
hijinks back to The Plaza Theatre on
March 14 for a screening of 19355 Bride of
Frankenstein, the most highly regarded of
the old-school Universal monster movies.
—CL—

Screen Time is a monthly column about
film and cinematic narratives, from the big
screen to streaming services.
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ATLANTA'S ROCK

STATION

Atlanta Symphony Hall, The In-
Laws, Wagner and Liszt: Party and a
Piano Concerto. §50. 8 p.m.
Buckhead Theatre, Li Tiay. $28-
$125.8 pm.

Eddie’s Attic, Tom Rush, Matt
Nakoa. $40.7:30 p.m.

Florence Kopleff Recital Hall
Georgia State University School of
Music, Student Concert Series. Free.
1215 pm.

Masauerade, Knuckle Puck, Heart
Attack Man, Better Love. SOLD OUT.
7pm.

Music Room, Fiite. $15-520.9 p.m.
Smith’s Olde Bar, Music Room,
Reina del Cid. $18-525. 8 p.m.
Smith’s Olde Bar, Atlanta Room,
Coletta, Ouro, Identikit. $7-$10. 7
pm.

The Earl, LOVELORN, Motherfucker,
More, Tiny Scissors. $10. 8:30 pm.
Waller’s Coffee Shop, Randy Steele,
Todd Sargent. §10. 8 pm.

529 Bar, Hayride, Harry Carey. 38.
5:30 pm.

529 Bar, Wieuca, Chick Wallace,
Heffner, Hi-Rise. $10.10 p.m.

Aisle 5, Bendigo Fletcher. $10.9

$40.7 p.m.

Food Court, True Blossom, Nicholas
Mallis, Laveda, Delorean Gray. $8-
$10.9pm.

Fox Theatre, Celtic Woman: 15th
Anniversary Tour. $43-3154. 8 pm.
Loft, Red Jumpsuit Apparatus. $15.
8pm.

Masquerade, Purgatory, Nether-
friends, Boregard, Yung Mono, Jak
the Act. $10.7 pm.

Masquerade, Hell, Soulfly. $20. 6
p.m.

Northside Tavern, Robert Lee Cole-
man. Free-$10.10 p.m.

Smith’s Olde Bar, Atlanta Room,
Bands For Bernie. $10-$15. 6 pm.
Smith’s Olde Bar, Music Room,
Solar Lunartic, The Warsaw Clinic,
Conkrete God. $8-$10. 8 p.m.
Terminal West, Lucero. $26-330.
830 p.m.

‘The Earl, Pleasure Club, Darling
Machine. $20-$25. 8:30 p.m.
Variety Playhouse, Trixie Mattel.
$40-3175.8 p.m.

Venkman’s, New Sensation: INX80S.
$12-§25.9:30 pm.

Venkman’s, Lauren Morrow. $15-
$30.9:30 pm.

Vista Room, Allman Brothers Band
Tribute. $17-322. 8:30 p.m.
Waller's Coffee Shop, Tyler Key,
Hibbs Family Band. $10.8 p.m.

Boggs Social & Supply, Gabbie
Rotts, Molog, Dead Selves. Dona-
tions. 8:30 p.m.

Buckhead Theatre, Big Head Todd &
The Monsters. §35.8 p.m.

City Winery, Southside Johnny &
The Asbury Jukes. $34-$42. 8 p.m.
Cobb Energy Performing Arts
Centre, The Atlanta Opera: “Porgy
and Bess”. $67-$102. 8 p.m.
Drunken Unicorn, Lorelle Meets The
Obsolete. $10-§12.9 pm.

Eddie’s Attic, Rebecca Loebe. $14-
$56.6 p.m.

Eddie’s Attic, Mike Killeen, Kitty
Snyder, Morgan Rowe. $10-$40.
&15pm.

Fox Theatre, Little Big Town. §39-
$199.8 p.m.

Infinite Energy Center, Sturgill
Simpson, Tyler Childers. $50.50-
$100.50. 7:30 p.m.

Masquerade, Purgatory, The Acacia
Strain, Rotting Out, Creeping Death,
Chamber, Fuming Mouth. $18. 6 p.m.
Masauerade, Hell, Ascension: A
Goth Industrial Night. $10-12. 1
p.m..

Northside Tavem, Cody Matlock.
Free-$10.10 p.m.

Park Tavern, Irish Lights Festival.
$23-960. 3 pm.

Red Clay Music Foundry, Shawn
Mullins. $34-343.7 pm.

Smith's Olde Bar, ChadP. $20-325.

Stones Tribute. $17-$22. 9 p.m.

Westside Cultural Arts Center, ATL
Art Party 2020. $50-$150. 8:30 p.m.

529 Bar, Joe Jack Talcum, Coolzey,
Michael Myerz, Loony. $10. 8 p.m.
Believe Music Hall, Rod Wave. SOLD
OUT.8pm.

Center Stage, Everglow. $41-$170.
830 pm.

Eddie’s Attic, Katie Toupin, Grayson
Foster. §17-$68. 7 p.m.

Eddie’s Attic, Fred Eaglesmith. $25-
100.9 p.m.

Masquerade, Chris Lee. $15. 8 pm.
Smith’s Olde Bar, Atlanta Room,
Motherfolk, The Broken String Band.
10-$13.8 pm.

Smith’s Olde Bar, Music Room,
Palm Palm, J Roddy (solo), Parker
Gispert. $20-525.8 pm.

Terminal West, Olivia O'Brien. §23-
326.9pm.

The Earl, Today is the Day, The
Obsessed, Old Thrones, Pulpit. $17.
8pm.

Venkman'’s, Friday Jr. $12.7 p.m.
Vinyl, Sir Woman. $15. 9 pm.

529 Bar, ShitKid, Death Hags, Klypi,
Karaoke. 310. 8 pm.

Aisle 5, Shing02. $15-317. 9 p.m.

Bakery, Hak7m Faraji, Cheyhawwt,
Dubl Gauge, Frankie Sinn, CURM.

pm. 8pm.
: ] $5.8pm.
Believe Music Hall, Malaa. $10-535.
g 520 Bar, Five Eight, ambulette, Big  The Earl, Pleasure Club, NRCSSST. o
1opm. Fish Ensemble, Loud Humans. §10.  $20-525. 8:30 p.m. Y ery, Marsha Ambrosius.
,, Buckhead Theatre, Rumours. $20-  8:30 p.m. Variety Playhouse, Wire. $25-$40. -7
g 525.8pm. Atlantic Station, Atianta Brunch Som. Masquerade, Kate Bollinger. $1250.
# Center Stage, Devin Townsend. $27-  Festival w/ DJ Q-Tip. $55-$80. 12 Venkmarrs, Dave Matthews Acous: 0P !
g 930.7pm. pm. tic by These Crowded Streets. Free.  IMion EAV, Ballin' On A Budget.
§ City Winery, Keke Wyatt. $35-546.  Bailey Performance Center, Voice 630 pam. $199.9pm.
7pm. Faculty Recital. $5-$10. 8 p.m. Venkman's, Jerome Newton & the ~ Yariety Playhouse, Blood Orange,
GROWN UP: Trixie Mattel performs at Variety Playhouse Edie’s Attc, Dan Rodriouez. 515 Bieve Music Hal D) Dol (Shacy,  Bond Who Eall o Earth play Bowe, 1ol Sh-$35-$55.80m.
March 6. $60.915 p.m. Party Favor, Eliminate. $30-$60. $12-920. 930 pm.
Eddie’s Attic, Kristen Englenz. §10- 10 pm. Vista Room, Street Fighting Band- 529 Bar, Moon Kissed, Foxy Moron,
[
Atlanta Ay,
Symphony COBBENERGY
Orchestra PERTORMING ARTS CENTRE

CASH CAB’S BEN BAILEY
SATURDAY, MARCH 21
1374 WEST PEACHTREE ST. | 404.885.1365

centerstage-atlanta.com

ATLANTA SYMPHONY HALL

aso.org/movies

PERFORMING ARTS CENTRE

JAY LENO
SATURDAY, MARCH 21ST

www.cobbenergycentre.com

SATURDAY, MARCH 28TH,
PN SHOW

6:00PM DOORS *
r CITY WINERY

hosen—ATLANTA
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TICKETS NOW
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Loafers Exchange

CALL 404-795-2868 or email classifieds@creativeloafing.com

Buy, sell, & connect
with your neighbors

AIRPORT « EAST PT area RUUMS corRENT CLEANING JOB

$830 WEEKLY

Ro oms For Rent Reunites Lovers, Reads AllLife Starting at $150-$200 per week. Working Days: 4 Days
Situations & helps in all life matters. Located in the Redan and Time Schedule: 7AM - 3PM

ials! f : Interested Applicant
Ask about our specials! South Hairston area. On bus line. should Apply Via Email:

896-810|/wk |404—763-|854 678-448-8118 0, 770-403-1935 williambuehler1@outlook.com

Near Marta. Clean, Quiet, AC rooms
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EMORY

SCHWARTZ

Jane Bunnett and Maqueque (pictured)
Thursday, March 19, 2020 at 8:00 p.m. | Tickets $45

Flutist, saxophone player, and pianist Jane Bunnett joins the talented Cuban
female musicians of Maqueque for an evening of Afro-Cuban and Latin jazz.

Alfredo Rodriguez and Pedrito Martinez
Wednesday, April 8, 2020 at 8:00 p.m. | Tickets $25

Percussionist Pedrito Martinez and classically-trained pianist Alfredo Rodriguez
combine their distinct styles of performance to take listeners on a journey from
their Havana roots to the future of Cuban jazz

BOX OFFICE 404.727.5050 | SCHWARTZ.EMORY.EDU
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Arts Agenda

church deacon known as Sportcoat
after he shoots the neighborhood
drug dealer. McBride brings life to
the characters in the community
affected by the shooting: the
victim, the African-American and
Latinx residents who witnessed

t, the white neighbors, the local
police, the members of the Five
Ends Baptist Church, and Sportcoat
himself. As the story continues,

the lives of these characters
overlap,and McBride proves that
not all secrets are meant to be
hidden, $30+ includes signed copy
of book. 7 p.m.-9 p.m. Thurs,
March 19. SCADshow, 173 14th St.
N.E. 404-253-2740.

Blythe Randolph and John Lough-
ery, Dorothy Day Have you heard
of Dorothy Day? The modern-day
pacifist, outspoken activist, and
ifelong anarchist is finally honored
with her first full authoritative biog-
raphy. Co-authors Blythe Randolph
and John Loughrey are coming

to the Jimmy Carter Presidential
Library to discuss and sign copies
of their new book, Dorothy Day:
Dissenting Voice of the American
Century. Compared to Martin Lu-
ther King Jr. and Abraham Lincoln
by Pope Francis |, Day spent her life
protesting for what she believed in,
despite it being controversial during
ner time. This definitive and insight-
ful account explores how she has
influenced the world today. Free.

7 p.m.-9 p.m. Thurs, March 26.
Jimmy Carter Presidential Library,
441 John Lewis Freedom Parkway
N.E. 404-865-7100.

Taylor Brown, Pride of Eden Geor-
gia-born Taylor Brown, author of
Fallen Land, The River of Kings, and
Gods of How! Mountain, will discuss
his exciting new book Pride of Eden
at Manuel's Tavern. The novel tells
the story of retired racehorse jockey
and Vietnam veteran Anse Caulfield
who now rescues exotic animals for
a wildlife sanctuary on the Georgia
coast. After losing his prized lion, he
embarks on an obsessive journey to
replace her. Joined by a group of in-
teresting characters, Caulfield must
battle an underworld of smugglers,
gamblers, breeders, trophy hunters,
and other exploiters of exotic game.

BROAD CITY: Ilana Glazer

performs at the Tabernacle

sunday. March 8.
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Order your copy from A Cappella
Books, and get it signed at the
event. Free. 7 p.m.-9 p.m. Mon,
March 30. Manuels Tavern, 602 N.
Highland Ave. N.E. 404-525-3447.

COMEDY

llana Glazer: Horny 4 Tha Polls
Critics’ Choice Television Award-
nominated actress llana Glazer

is coming to the Tabernacle for a
hilarious stand-up show. This tour
includes a pre-show stop the night
before at the Mammal Gallery for a
“Genny Social,” a dance party with
good music and vibes, celebrating
voter empowerment and sharing
information on upcoming elections.
Grab a drink and a dance with
local politicians and the Broad
City co-creator and co-star herself.
$35-$49.75. 7:30 p.m. Sun., March
8 Tabernacle, 152 Luckie St. NW.
404-659-9022.

WHOREible Decisions The podcast
WHOREible Decisions brings
listeners inside the racy conversa-
tions of two professional young
black women. Co-hosts Mandii B
and WeezyWTF are two long-time
friends that discuss their sex lives
and craziest kinks with a wide array
of guests, including pornstars,
activists, and celebs. Don't miss
this raunchy live show of one of the
hottest podcasts around. $35-850.
8 p.m. Fri, March 20. Center Stage
Theater, 1374 W. Peachtree St N.W.
404-885-1365.

Bill Maher Emmy-nominated satirist
and comedian Bill Maher is bringing
his act to Atlanta. The talk show
host is known for his HBO political
show Real Time with Bill Maher
where he commonly lampoons
religion and politics. Get a dose of
humor and reality at this highly-
anticipated and “politically incor-
rect” live show. $39.50-$125.50. 8
p.m.-11 p.m. Sat, March 28. The Fox
Theatre, 660 Peachtree St. N.E.
404-881-2100.

FILM

Fly Fishing Film Tour The 14th-
annual Fly Fishing Film Tour is flying
to Atlanta with a fresh catch of new
films. Enjoy stories of fishing-quide
fairytales, Colorado canyon
conservation, mountain
biking for marlin, jungle fish
in whitewater rapids, and

so much more. Meet other
like-minded anglers in the
community, feed your fish
addiction, and build aware-
ness for conservation efforts
at the largest fly-fishing film
event of its kind. Discount
tickets are available at

the Fish Hawk, Alpharetta
Outfitters, and High Country
Outfitters. $22. 7 p.m.-9 p.m.
Wed, March 18. SweetWater
Brewing Company, 195 Ottley.
Drive NE.

Banff Mountain Film Festival
World Tour Join the Georgia
Conservancy and their
partners for the largest and
most recognized festival for

adventure and environmental films.
Travel through remote landscapes
and cultures or get up-close and
personal with action-packed sports.
For three hours, you'll experience
the most inspiring and thought-
provoking action, environmental,
and adventure mountain films.

All proceeds go to support the
Georgia Conservancy. $25. 7 p.m.
Sun., March 22. Georgia Tech’s Ferst
Center, 349 Ferst Drive N.W.

Classics Series: Do the Right Thing
Deemed “culturally, historically,
and aesthetically significant” by
the Library of Congress and often
listed as one of the greatest films
of all time, Spike Lee’s Do the Right
Thing tells the story of a predom-
inantly-black Brooklyn neighbor-
hood's erupting racial tensions,
which culminates in violence and
death on a hot summer day. This
vibrant portrait has already gone
down in history, and Landmark is
bringing it to you again like it's the
first time. $12. 7 p.m.-10 p.m. Tues,
March 31. Midtown Art Cinema, 931
Monroe Drive N.E. 404-879-0160.

THEATRE/
OPERA

MyGG Nerdlesque Invasion Love
all things geeky, nerdy, and dorky?
You're in luck! MyGeekGlory is
invading Atlanta with a unique
brand of Nerdlesque. Have your
force awakened by performers like
Batsy Sinclair, Galaxia Eden, Jessica
Nova, and Patsy Climax as they
strip off their layers of glitter and
glam in a performance you'll never
forget. Upgrade your tickets to VIP
for a closer look at this hilarious
burlesque. 18+. $15-530. 9 p.m.-
11:30 p.m. Sat, March 7. Red Light
Cafe, 553-1 Amsterdam Ave. N.E.
404-874-7828.

‘The Brothers Size From playwright/
actor Tarell Alvin McCraney, the
Academy Award-winning writer

of Moonlight, comes a story that
weaves together poetry, music, and
mythology. During one hot Loui-
siana summer, Ogun Size reunites
with his brother Oshoosi, who has
recently been released from prison.
When Oshoosi’s former cellmate ar-
rives, the brothers find themselves
on ajourney that explores the
complex bonds of brotherhood.
Called “absorbing and emotionally
resonant” by the New York Times,
this powerful play demands to be
seen. Opens March 11. Through April
11.$20-$35. 8 p.m. Wed.-Sat. 2 p.m.
Sun. Actor’s Express, 87 W. Mari-
etta St. STE J-107. 404-607-7469.

Hamilton For those that need a
synopsis for this musical, where
have you been? This show holds
the record for the most Tony Award
nominations in history with 16 total,
has won one of the highest number
of Tonys to date at 11 —including
Best Musical, Best Original Score,
and Best Choreography —and at
the Grammys, it won Best Musical
Theater Album. Lead actor and
witer Lin-Manuel Miranda even
won the Pulitzer Prize for Drama. By
the way, it's the story of America’s
founding father, Alexander Ham-
ilton, an immigrant from the West
Indies who became George Wash-
ington’s right-hand man during the
Revolutionary War and was the
new nation’s first treasury secretary.
80-$399 plus fees. Opens March
31. Through May 3. Showtimes vary.

See site or call for details. The Fox
Theatre, 660 Peachtree St. N.E.
404-881-2100.

VISUAL ARTS
UPCOMING

ATLANTA CONTEMPORARY
Bojana Ginn: Every Line is Sentient,
Every Dot is Alive Born in Serbia,
Yugoslavia, Bojana Ginn's past as a
MD and scientist heavily influences
her artistic style. The Decatur-
based artist’s work explores the
intersections between the body,
nature, and technology, through
large-scale site installations con-
structed out of organic fiber, digital
video projections, and LEDs. Opens
March 12. Through April 19. Free. 11
a.m.-5 p.m. Tues.-Wed. and Fri
Sat.; 11a.m.-8 p.m. Thurs.; noon-4
p.m. Sun. Atlanta Contemporary,
535 Means St. NW. 404-688-1970.

ONGOING

ATLANTA CONTEMPORARY MINT:
Around a Void A museum section
curated by Atlanta’s own MINT
Gallery, which strives to create a
cultural hub where artists and art
enthusiasts can come together to
better and enrich the community,
features work from Sarah Nathaniel
and Jordan Stubbs. Through March
8. Correspondence The work of
painter and visual artist Hannah
Tarr, Correspondence showcases
the abstract art singularly crafted
by the Ormewood Park-based
artist. Through March 8. The Life
and Death of Charles Williams Works
from throughout the storied career
of Charles Williams, noted comic
book writer, artist, sculptor, and
painter, offer insight into the life
and art of this enigmatic artist from
Blue Diamond, Kentucky. Through
April 1. Free. 11 a.m.-5 p.m. Tues.
Wed. and Fri.-Sat.; 11 a.m.-8 p.m.
Thurs, noon-4 p.m. Sun. Atlanta
Contemporary, 535 Means St. NW.
404-688-1970.

HIGH MUSEUM OF ART Virgil Abloh:
Figures of Speech The work of
multimedia artist and creative direc-
tor of Louis Vuitton's menswear
Virgil Abloh is chronicled in Figures
of Speech. The exhibit catalogues
highlights in Abloh's nearly two
decades-long career and features
prototypes as well as finished de-
signs. Throughout the exhibit there
is an emphasis on dialogue, which
runs through his fashion, video
installation, and graphic design,
turning his subjects into “figures

of speech.” Through March 8. Fine
Lines: American Works on Paper A
celebration of the beautiful simplic-
ity of 19th-century drawings, Fine
Lines: American Works on Paper
features 50 of these pieces courtesy
of Atlanta art collector Paul Stein.
The drawings serve as a window
onto many Americans’ everyday
lives,like small and personal-

ized accounts of history. Through
March 22. Our Strange New Land:
Photographs by Alex Harris In this
documentation of the emergence
of filmmaking in the South, Harris
focuses most of his attention on
independent productions spanning
Louisiana to Virginia, and posits the
notion that the South is shaped by
its great storytellers, whether they
be novelists, photographers, musi-
cians, or filmmakers. Our Strange
New Land: Photography by Alex
Harris is a part of the High's Pictur-
ing the South Project, in which

HIV3H 3INVHAILS

YOU GOTTA SELL SOMETHING: Blair Crimmins and The
Hookers play the 17th Annual ShamJam ShuckFest

saturday, March 21.

artists are commissioned to provide
artistic commentary on the South’s
social and geographical landscape.
Through May 3. The Plot Thickens:
Storytelling In European Print Series
An exhibition focusing on the utili-
zation of etchings, lithographs, and
woodcuts for storytelling, The Plot
Thickens: Storytelling In European
Print Series tells six tales from the
19th and 20th centuries using these
mediums: Shakespeare’s tragedies,
Hamlet and King Lear, the parable
of the prodigal son; a visual dream
sequence focused on a glove; the
seven deadly sins; and a legal

code of 15th-century Germany.
Through May 3. Paa Joe: Gates of
No Return Joseph Tetteh Ashong,
affectionately known as Paa Joe, is
world-renowned for his masterful
renditions of the Ghanaian tradition
of abeduu adekai (“proverb boxes”
) — custom-made figurative coffins
that represent and illustrate the
lives of the deceased. The exhibition
highlights a series of wood sculp-
tures depicting Gold Coast Castles
and forts that once served as the
destination for more than six million
African slaves sent to America and
the Caribbean. The coffins are sup-
plemented with photographs and
short films courtesy of filmmaker
Benjamin Wigley and art historian
Nana Oforiatta-Ayim. Through May
31 Free-$14.50. 10 am.-5 p.m.
Tues.,-Thurs. and Sat.; 10 a.m.-9
p.m. Fri; noon-5 p.m. Sun. High
Museum of Art, 1280 Peachtree St.
N.E. 404-733-4400.

KAILIN ART IMAGINE Kai Lin's first
exhibition of the year, IMAGINE,
showcases four artists, each with
their own distinct take on imagina-
tion represented through various ar-
tistic mediums. Greg Noblin focuses
on imagination through childhood
impossibilities and daydreams, Ellis-
ton Roshi unpacks the imagination
of abstract expressionist universes,
Stan Clark showcases the imagina-
tion of storytelling and folklore,

and Kevin Palme uses ice cubes to
explore the imagination of fragility
and impermanence. Through March
6. Free. Noon-6 p.m. Wed.-Fri;
noon-5 p.m. Sat. and by appoint-
ment. KaiLin Art, 999 Brady Ave.
NW. 404-408-4248.

MICHAEL C. CARLOS MUSEUM
Transcendent Deities of India: The
Everyday Occurrence of the Divine
Offering a glimpse into the religious
arts and practices of the Hindu

people of India, Transcendent Dei-
ties of Indiia: The Everyday Occur-
rence of the Divine explores visual
art depicting many of the gods

and goddesses entrenched in their
religious practices. Vibrant colored
prints, photographs, araphic art,
paintings, and illustrations depict
the close bonds between the artists
and these deities. The exhibition
houses over 70 pieces created by
Raja Ravi Varma, Manjari Sharma,
and Abhishek Singh. Through May
17. This Strange Presence: Unica
Ziim Etchings This Strange Pres-
ence explores the work of German
surrealist Unica Zarn, a well-known
writer who also produced phantas-
magorical visual art. The drawings
and etchings showcased in this ex-
hibition are based on a series called
Orakel und Spektakle, which were
created during Zar's hospital stay
following a schizophrenic episode.
Through May 24. Free-$8. 10 a.m.-4
p.m. Tues. - Fri.; 10 a.m.-5 p.m. Sat.;
‘noon-5 p.m. Sun. Michael C. Carlos
Museum, 571 South Kilgo Circle
N.E. 404-727-4282.

MUSEUM OF CONTEMPORARY
ART GEORGIA Paper Routes Paper
Routes: GA Women to Watch 2020
focuses on the surprisingly versatile
medium of paper and the many
forms it can take. The showcase

is a part of the Women to Watch
exhibition program, a regular

series highlighting marginalized
and inadequately represented
women. The featured artists include
Jerushia Graham, Sanaz Haghani,
Imi Hwangbo, Lucha Rodriguez, and
Whitney Stansell. Through March 7.
Free-$8. 11 a.m.-5 p.m. Tues.-Sat.
Museum of Contemporary Art
Georgia, 75 Bennett St. NW. 404-
367-8700.

'MUSEUM OF DESIGN ATLANTA
Learning from Nature: The Future
of Design A collaboration with the
Biomimicry Institute, Learning from
Nature: Design Lab explores the
ways designers are looking to na-
ture to find modern and sustainable
solutions to pressing problems. The
patterns and strategies presented
in biology all across the globe can
lead designers towards new ways
of thinking and problem solving.
Through May 23. $5-$15. Noon-6
p.m. Tues, Wed, Fri, and Sun.;
‘noon-8 p.m. Thurs,; 10 a.m.-6 p.m.
Sat. Museum of Design Atlanta,
1315 Peachtree St. N.E. 404-979-
6455.
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Loft, 90s R&B Karaoke Pop-Up Con-
cert. §15-$25. 8 pm.

Masquerade, Beach Slang, The
Adquadoll. §15.7 p.m.

Northside Tavern, lke Stubblefield.
Free-§10.10 p.m.

Red Light Cafe, They Might BE
glittered. $20-$30. 9 pm.

Smith’s Olde Bar, Music Room,
Rhett Price. $15-$25.8 p.m.
Smith’s Olde Bar, Atlanta Room,
Cougar Sweat, Super City, Amelia.
$8-510.9 pm.

Smith’s Olde Bar, Atlanta Room,
Call Me Karizma, Cyrus, MxRCUS
ALEXIS, Sticky Arrow. $15-520. 5:30
p.m.

Suwanee Town Center Park, 10th
Annual Suwanee Beer Fest. 54-
$110.1p.m.

Tabernacle, Pigeons Playing Ping
Pong, Goose. $28-956. 845 pm.
Terminal West, Here Come The
Mummies. §27-530. 9 p.m.

SUN., MAR. 15

Aisle 5, MIUA. $13-$65. 7:30 pm.
Atianta Symphony Hall, Atianta
Symphony Youth Orchestra Crescen-
do Concert. §12. 3pm.

City Winery, Macy Gray. $55-$70.
5pm.

Drunken Unicorn, Friendship,
Shelly's Gone, O Key. §1. 8 p.m.
Eddie’s Attic, The Buddy O'Reilly
Band. $15-560. 5 pm.

Edie’s Attic, Clark Beckham, Will
Nolan. $12-548. 8 p.m.
Masauerade, Stranger Ranger,
Peaer, The Yum Yum Tree. $12. 7 pm.
State Farm Arena, André Rieu. $69-
$139. 7:30 pm.

Temple 1589 Peachtree St NE
Atlanta, GA, 30309, Clark Atlanta
University Philharmonic Society -
Annelies: The Diary of Anne Frank.
Free. 12am

Terminal West, Radical Face. $26.
8pm.

The Earl, Bambara, Vincas, More.
$13-515.7 pm.

Vinyl, Madison McFerrin. §15. 8 pm.
VistaRoom, Blues Beatles. $13-518.
8pm.

MON.,, MAR. 18

Bailey Performance Center, KSU
Jazz Combos. $5-$10. 5:30 p.m.

Bailey Performance Center, KSU
Jazz Combos. $5-$10. 8 pm.

Masquerade, Young Guv. $12.7 p.m.
Smith’s Olde Bar, CultureCough,
Light Sound, Nathan Forsyth, Ter-
rain. $8-$10. 7 p.m.

‘Terminal West, Walter Trout & the
Radicals. $26-330. 8 p.m.

Union EAV, Ballin’ On A Budget.

$1.99.10 p.m.

TUE., MAR. 17

Aisle 5, J Stone, Fashawn, DJ Kero-
sene. $16-546. 8 p.m.

Buckhead Theatre, TCHAMI. $29-
372.8 pm.

City Winery, Kasim Sulton's Utopia.
§32-340.8 p.m.

Coca-Cola Roxy Theatre, Excision,
PhaseOne, Sullivan King, Cham-
pagne Drip, Yakz, G-Rex, Calcium,
0G Nixin. $50-§75. 8 p.m.

Eddie’s Attic, The Dales, Mixed
Tribe. $12-$48. 7 p.m.

Eddie’s Attic, Marina Rocks. $10-
340.9p.m.

Masquerade, Bilmuri, Embracer,
That's the Ticket. $12. 7 pm.

Red Light Cafe, St. Paddy’s Day Brit-
ish Invasion Jam w/ BadAsh Allstar
Team. $10-515. 8 p.m.

Smith’s Olde Bar, Chris Hamrick,
Josh Bricker. $10-$15. 8 p.m.
Tabernacle, Killswitch Engage,
August Burns Red, Light The Torch.
934-399.7:30 p.m.

Terminal West, Willam Tyler, Steve
Gunn, Mary Lattimore. $18-$20. 8
pm.

Variety Playhouse, Graham Nash.
349-$425.8 pm.

WED., MfAR. 18

378 Gallery, Ear Pollen Music Series.
Free. 7p.m.

529 Bar, Timothy Eerie, Ancient Eth-
el, CHEW, Fantomen, The Warsaw
Clinic. $10. 830 p.m.

City Winery, The Caribbean Indoor
Festival. $20-$30. 8 p.m.

Coca-Cola Roxy Theatre, Excision,
Dubloadz, Dion Timmer, PhaseOne,
Champagne Drip, Hi 'm Ghost,
STUCA. $50-$75. 8 p.m.

Eddie’s Attic, Adam Klein & The
Wild Fires, Russell Cook & the Sweet
Teeth. §10-$40. 7:30 p.m.
Masquerade, Clan of Xymox. $25.
7pm.

Smith’s Olde Bar, Like Mike, IDLE-
MINDS, Outatime!, Word Problems,
Close Enough. $8-$10. 7 p.m.
Terminal West, John Moreland. §21-
323.8p.m.

The Earl, Scott H. Biram, Andrea &
Mud, The Lonesome Valley. $13-15.
8pm.

Union EAV, Ultimate Karaoke. Free.
9pm.

THU, MAR. 19

529 Bar, The Ataris, Kyle Troop & the
Heretics, Hunger Anthem. §15-§17.
7:30 pm.

Atlanta Symphony Hall, André
Watts Plays Ravel’s Concerto for Left
Hand. $32-3108. 8 p.m.

I THINK WE KNOW: Wren & The Wravens play Elliott Street
Deli & Pub March 20.
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Bailey Performance Center, KSU
Steinway Spectacular 2020. 35-310.
8pm.

Buckhead Theatre, Fleshgod
Apocalypse ft. The Veleno Quartet.
$30-$65.8 p.m.

City Winery, Josh Kelley. $22-330.
8pm.

Cobb Energy Performing Arts Cen-
tre, Justin Moore & Tracy Lawrence,
Lainy Wilson. $44.50-369.50. 7 p.m.
Eddie’s Attic, Cris Jacobs Band,
Granville Automatic. $12-$48. 9:30
p.m..

Masquerade, Hell, to Thy Art Is Mur-
der, Fit For An Autopsy, Enterprise
Earth, Aversions Crown, Une Misere.
$18.6 pm.

Masauerade, Heaven, We Came As
Romans. $25.6 p.m.

Red Clay Music Foundry, Charles
Wesley Godwin, Taylor Alexander.
$20-525.7:30 p.m.

Smith’s Olde Bar, Music Room,
Chance McCoy, Samuel Herb. $12-
$19.7 pm.

Smith’s Olde Bar, Atlanta Room,
Waylon Payne, Doug Seegers. §10-
$15. 6:30 p.m.

Terminal West, Ryan Hurd. $15-560.
&30pm.

Variety Playhouse, Steve Hackett.
SOLD OUT.8 p.m.

Vinyl, Andrew Duhon. $15-$18.8
p.m..

Vista Room, Runnin’ Down A Dream,
Strange Magic. $15-$20. 8 pm.

FRL, MAR. 20

529 Bar, Hammerhead Fest 9 w/
Deceased, Day Old Man, LazerWaulf.
$15-$30.7 pm.

Atlanta Symphony Hall, An Intimate
Evening with David Foster: Hitman
Tour. $49.50-$119. 8 p.m.

Believe Music Hall, Justin Quiles.
$20-$1500. 9 p.m.

Cobb Energy Performing Arts
Centre, Black Violin. $19.50-$61.50.
730 pm.

Eddie’s Attic, Christopher Paul
Stelling. $15-360. 7 p.m.

Eddie’s Attic, Secondhand Sound,
Jackie Castro, Maggie Miles. $10-
$40.9:30 p.m.

Elliott Street Deli & Pub, Wren and
the Wravens. Free. 9 pm.
Masquerade, Purgatory, Post Ani-
mal, TWEN. $15. 7 p.m.
Masquerade, Hell, WEEDEATER,
‘The Goddamn Gallows, The Atomic
Bitchwax. §20.7 p.m.

Music Room, DOSEM. $10. 9 p.m.
Northside Tavern, Stoney Brooks.
Free-§10.10 pm.

Red Clay Music Foundry, Alash. §20-
$25.12am

Smith’s Olde Bar, Atlanta Room,
Rare Creatures, The Hails, Little Bird.
10-$13.8 pm.

Smith’s Olde Bar, Music Room,
Cosmic Charlie. $12-19. 7:30 p.m.
Terminal West, EOTO. $21-$25. 9
pm.

The Earl, Pike Co, Yukons, Warm
Red, Sword II. $8-$10. 9 pm.
Venkman’s, Chaka Khan Birthday
Tribute performed by Phillipia
Williams. $15-$32. 9:30 p.m.

Vinyl, City of the Sun, William Wild.
913-$15.8 p.m.

Vista Room, Interstellar Echoes.
§17-$22.9 p.m.

Waller’s Coffee Shop, Eddie Sids,
Viceroy Cyprian. $10. 6 p.m.

SAT, MAR. 21

Amsterdam Cafe, Amsterdam

Court March 27.
Swing. $12-$15. 6:30 p.m.
Bailey Performance Center, Brenda
Navarrete. $15-$20. 8 p.m.
Believe Music Hall, Dirtysnatcha,
Rico Act, D3V, White Rhino. $10-$35.
10pm.
Edie’s Attic, Michelle Malone,
Rhoderic Land. $24-396. 9 pm.
Loft, Father, Meltycanon, Goon Des
Garcons. $20-$25.9 p.m.
Masquerade, Dread Mar |. $29.50.
7pm.
Northside Tavern, Grant Green Jr.
Free-§10.10 p.m.
Red Clay Music Foundry, James
McMurtry, Bonnie Whitmore. $25-
$32.8pm.
Smith’s Olde Bar, Abbey Road LIVEL
$16-§32.7 p.m.
Tabernacle, Nathaniel Rateliff, Sam
Evian, Hannah Cohen. $49-$75. 8
p.m.
Terminal West, Lawrence. $18-$78.
9pm.
The Earl, Ginger Root, Dinner Time,
Shy Layers. $10-$12.9 p.m.
Venkman’s, Party on the Moon. §10-
$25.9:30 pm.
Venkman’s, Fire & The Knife. Free.
1230 pm.
Vista Room, Frankly Scarlet, Magno-
lia Express. $15-$19.8 p.m.
Waller’s Coffee Shop, Chicken Raid
2020. $13-525.7 pm.

SUN., MAR. 22

Aisle 5, Fennesz. §18-520. 7:30 pm.
Atianta Symphony Hall, Presto
Mambol. $15-§20. 130 p.m.

City Winery, Sinead O'Connor. SOLD
OUT.8 pm.

Cobb Energy Performing Arts
Centre, Harry Connick, Jr. §55.50-
$12150. 7:30 pm.

Eddie’s Attic, The Currys. $10-540.
6pm.

Eddie’s Attic, Fireside Collective.
$10-540.8 pm.

Loft, Ally Brooke. §29.50-575. 8 p.m.
Masquerade, Anti-Flag, Grade 2,
Doll Skin. $18. 7 p.m.

Smith’s Olde Bar, Music Room, Keith
Harkin. $30-375. 6 p.m.

Smith’s Olde Bar, Atlanta Room,
Diici, Holy Pinto, Volcano, Sanity
Please. 58-$10. 7 pm.

Terminal West, Asgeir, Khushi. $21-
$26.8 pm.

Terminal West, Music of Phish for
Kids. $15. 11 am

Variety Playhouse, MeShell Ncegeo-
callo. $28-47. 8 p.m.

Vinyl, Cal Scruby. $12-$35. 8 pm.

MAYBE LATER: Neighbor Lady plays the My Illegal Body bemefit at the Food

Waller's Coffee Shop, Chicken Raid
2020, $13-$25. 7 p.m.

MON., MAR. 23

529 Bar, Pathology, Pyrexia, Xero-
derma, Enslaved By Apathy. $12-$15.
830 pm.

Aisle 5, Beabadoobee. $16-$18. 8:30
pm.

Cathedral of St. Philip, The Choir of
St. John's College. $10-150. 7:30
pm.

Eddie’s Attic, Chris Knight. $30-
120.7 pm.

Florence Kopleff Recital Hall
Georgia State University School

of Music, The French Connection

w/ Qudtre a 4 (trombone quartet),
and Fabrice Millischer from the Paris
Conservatory. Free. 7:30 p.m.

The Earl, Legendary Shack Shakers,
Slim Cessna’s Auto Club. $15-$17.
7:30 pm.

Vista Room, ATL Drummer Tributes
presents: Honoring the Masters. $10-
§12.50.8 pm.

Waller's Coffee Shop, Sister Ivy.
Free. 8 pm.

TUE., MAR. 24

529 Bar, Corridor, Deeper. $12-$15.
8pm.

Bakery, Apes of the State, Billy Batts
&TMM, Asa Martin, Yankee Roses.
$6-510.8 pm.

Buckhead Theatre, Brian Fallon &
The Howling Weather. $30-$107.
730 pm.

Eddie’s Attic, Andrew Jannakos.
$12:$48.7 p.m.

Florence Kopleff Recital Hall
Georgia State University School

of Music, Leading Tone in Concert.
Free. 1 p.m.

Florence Kopleff Recital Hall
Georgia State University School of
Music, Jazz Combos. Free. 7:30 pm.
Masquerade, Hell, The Frights, The
Happy Fits. $18.7 p.m.
Masquerade, Purgatory, Shopping,
Automatic, Blammo. §12.50. 7 pm.
Masaquerade, Heaven, Circa Survive,
Polyphia, Gouge Away. $25. 6:30
pm.

Red Light Cafe, Tony Furtado Trio
feat. Matt Fiinner & Luke Price, Jor-
dan McConnell & Leonard Podolak.
$20-525.8 pm.

Terminal West, Best Coast, Manne-
quin Pussy. $26-$30. 8 p.m.

Vinyl, Sammy Miller and the Congre-
gation. $15.8 pm.

WED., MAR. 25
529 Bar, Charlotte Dos Santos, Yang,
Flwr Chyld. $12.8 p.m.

SN NvA

Buckhead Theatre, Bacilos. $33.50-
$36.8p.m.

City Winery, NuSoul ATL. §22-330.
p.m.

Drunken Unicorn, Gold Dime, Moth
Sweat. $8. 930 p.m.

Eddie’s Attic, Adam Hambrick, Mike
Kinnebrew. §10-340. 9 p.m.
Eddie’s Attic, The Haden Triplets.
$14-556.7 pm.

Elliott Street Deli & Pub, Wednes-
day Night Jazz ft. Jason Collir. Free.
8pm.

Masquerade, Hell, Origin, Beneath
the Massacre, Defeated Sanity, The
Noctambulant. $20. 6:30 p.m.
Masquerade, Purgatory, NEFFEX.
$15.7pm.

Smith’s Olde Bar, The Supervillians,
Mephiskapheles. §10-$15. 7 p.m.
Union EAV, Ultimate Karaoke. Free.
9pm.

Vinyl, Stu Larsen. §10-$12. 8 p.m.
THU., MAR. 26

529 Bar, Toadface, Smith, Creigh-
fish, Shakes. $14-$18.9 p.m.
Atlanta Symphony Hall, Besthoven
at 250 Missa solemnis. $32-$108.
8pm.

Bailey Performance Center, The
Light in the Piazza. $5-$10. 8 p.m.
Buckhead Theatre, Hot Chelle Rae.
$27.50-$103.8 p.m.

City Winery, Howard Jones Acoustic
Trio ft. Nick Beggs & Robin Boult,
Rachael Sage. $38-$50. 8 p.m.
Eddie’s Attic, The Bottle Rockets,
Whyte Tygers. $27-$108. 9 p.m.
Eddie’s Attic, Clem Snide. $15-360.
7pm.

Masquerade, Kash Doll, Rubi Rose,
Jucee Froot. $20.7 pm.

Smith’s Olde Bar, Atlanta Room,
SZLACHETKA, Mando Saenz, Tim
McNary. $10-12. 6 p.m.

Smith’s Olde Bar, Music Room,
Laura Reed & Voodoo Krewe. §10-
$15.8p.m.

Tabernacle, In This Moment, Black
Veil Brides, Ded, Raven Black. 33~
$65.6:30 pm.

‘Terminal West, Antibalas, Mdou
Moctar. $26.8 p.m.

The Earl, The Commonheart, The
Marsh. $12-$15. 8:30 p.m.

Variety Playhouse, Soccer Mommy,
Tomberlin. $18-$20. 8:30 p.m.
Vinyl, Strung Like a Horse. $12-$15.
8pm.

FRL, MAR. 27
529 Bar, Damo Suzuki. $20.9 pm.
Aisle 5, Consider the Source. $12-





OEBPS/image/A1138235.png
ATLANTA'S LEGENDARY
GENTLEMEN'’S CLUB

CELEBRATING
43 YEARS!

2ror1
TABLE
DANCES

SPECIALSET

EVERY HOUR
FROM 1PM TIL 7PM!

////rJ

/] 'v( /
& K,
/¥ '0,:’ N
i/ y
/i OPEN 12PM « 3AM, MONDAY * SATURDAY
2075 PIEDMONT RD, ATLANTA, 30324 * TATTLETALEATLATLANTA.COM

VIP SHUTTLE SERVICE * 404-392-1445
FREE SANDWICH & TOPPINGS BUFFET FROM 1PM TIL 6PM

P

prite





OEBPS/image/150112282.png
HIGH FREQUENCIES: Being
there and back again

Vic Varney on returning to Atlanta

TONY PARIS
n the early 1980s, it was common to get a
phone call or a letter from Vic Varney, let-
ting me know when his band the Method
Actors would be playing in town, whether
at 688 or the Agora Ballroom. Of course, call-
ing the Method Actors a band, back then, was
stretching the term. Bands were made up of
at least three, usually four or more musicians.
When the Method Actors took the stage, it
was Varney on guitar and vocals, with David
Gamble on drums and vocals. They didn't need
anyone else. The songwriting was tight, the
performances angular shots to the head and
heart. If the Athens music scene from which
they came — The B-52’s, Pylon, Love Tractor, etc.
— was changing the way we heard music, the
Method Actors were turning the very concept
of what it meant to be a band on its head.

At the time, the Method Actors seemed
destined for “greater things,” as it is said, but
perhaps the greatest thing they did was exist at
all. The four years they were together, whether
as the original duo, or later as a three- and then
four-piece band, seemed like it would go on
forever. Then, as quickly as the Method Actors
emerged, they disappeared.

Getting an email from Vic Varney, telling
me he would be playing a show in Atlanta Sat-

urday, March 14, was a surprise, to say the least.

It been 25 years since hes played this city, by
his count. If you were to ask me, it seems like
two or three lifetimes ago.

What has Varney been doing in the interim?
Writing and recording songs as he always has.
He explains it best.

Tony Paris: Refresh my memory: Is it
Method Actors, The Method Actors, or the
Method Actors?

Vic Varney: It's the Method Actors. I've always
used a lower case t for all ‘the’ bands, including
the Beatles. Whether that’s correct or not in

all cases to me is irrelevant, simply because I
like the idea of a definite article being definite
enough without having to draw any more at-
tention to itself.

The Method Actors were very much a

part of the Athens scene, yet the band also
seemed to be very much unto itself.

[ totally, happily, sadly, realistically agree. This
is a point that seems to have been lost on most
from Day One, and I can totally see why. First,
my deep involvement with Pylon; that shaded a
certain perception. I was very much part of the
inner sanctum of a wonderfully edgy, niche-y
scene, which, although I shamelessly promoted

A2wA TN ASILEN0D

METHOD ACTING: Vic Varney.

it (and self-promoted), I was destined to part
from pretty early.

The Method Actors were an entity very
‘much unto itself because, at the risk of sound-
ing horribly self-aggrandizing, David and I were
totally anomalous entities unto ourselves. If
anything, we sort of backed into being in the
right place at exactly the right time but, for
better or for worse, were never really of a piece
with that scene. The fact is, in 1980 and 1981
we were out of Athens more than in it, and
much of that time was spent in England.

Having spent my life paying for that — not
really fitting in — I feel that I can talk about it
pretty objectively. And let me rush to point out
that I'm not saying any of this with either pride
or bitterness, on the one hand, or condescen-
sion on the other. I loved being a part of what
happened in Athens, in particular, between
1978 and 1982, and have been a proud Athe-
nian before and since (even when I was living
in New York). But what we were doing in the
Method Actors, as both a two-piece, and, later,
as a three- and finally four-piece, didn't really
mesh with whatever else was going on, not
only in Athens but really anywhere. Tt would
be horribly self-mythologizing to regard it as
sui generis, but take Little Figures (1981), no
longer my favorite Method Actors record but,
as a double with 17 songs, obviously the most
expansive — listen to “Bleeding” then “Pigeons,”
then “Halloween,” then “H-Hi Whoopee.” I mean
... who else was doing that?

Robert Christgau once wrote in the Village
Voice that the Method Actors personified what
‘might be called Nonpopular Music. That is, a
band destined to toil in the vineyards of pop
but who could never make anything popular,
anything that huge numbers of people would

See High Frequencies p.t1
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Mar 6 | Center Stage Theater
Devin Townsend

Mar 8 | Vinyl
Sir Woman (of Wild Child)
Mar 10 | Vinyl an MUSIC FESTIVAL ca

The Free Nationals J>> srewep oY Terrapin €

Mar 11| Center Stage Theater
h OoLD cROW | . MOON
Eric Johnson MEDICINE show © SALACTIC 250

Mar 12 | Vinyl
Phangs w/ 90's Kids

Mar 13 | Center Stage Theater
Geoff Tate

NAHKO
© AND MEDICINE + SPAFFORD
FOR THE PEOPLE.

THE
VEGABGONDS © HEDONISTAS

VOODOO VISIONARY : WEBSTER
Mar 14 | Vinyl
Billy Raffoul

Mar 15 | Vinyl
Madison McFerrin

Mar 19 | Vinyl
Andrew Duhon

Mar 20 | Vinyl

City of the Sun

Mar 21 | Center Stage Theater
Cash Cab’s Ben Bailey
Mar 22 | The Loft XJ ) N

Ally Brooke APRIL 02 | GOBB ENERGY CENTRE
Mar 22 Vinyl TERRY FA‘T'I]H

Cal Scruby

Mar 24 | Vinyl
Sammy Miller
and The Congregation

Mar 25 | Vinyl
StulLarsen

a‘;&

V-
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S Lik H
et POSTMODERN JUKEBOX” (01
| Vinyl
John Vincent 1l

Mar 29 | Vinyl
Meg Donnelly

April 2 | Center Stage Theater
Kenny Wayne Shepherd

April 2 | Vinyl
Lilly Hiatt

April 3 | Center Stage Theater
The Music of Cream

April 7 | Center Stage Theater f | 8
Bowie Alumni Play Diamond [’ . R—— i
Dogs & Ziggy Stardurst fl N )

Apr 10 | Vinyl
Stephen Day [ o™ NP
April 21 | Center Stage Theater *ﬁ\v;ﬁ A sl
b gl B AUGUST.01.6.02 |- PIEDMONT PARK

April 24 | Center Stage Theater !PHISH

Whitney Cummings
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THE BLOTTER: Mommie Dearest

And other tales of life in the ATL

LAUREN KEATING

ILLUSTRATION BY
TRAY BUTLER

mother-daughter spat

turned ugly on Magno-

lia Street in northwest

Atlanta. The 34-year-old
daughter said her mother hit her
over the head with a plant. The
daughter showed no signs of seri-
ous injury and declined medical
attention. The mother responded,
telling police: “My daughter is a
drug addict, and fuck that bitch,
she is a hoe (sic).”

However the 52-year-old
mother had a swollen eye and a
big knot on her forehead. Also,
the mother smelled of booze and
admitted to having had “two shots
earlier.” Also, “she was slurring
her words and needed help walk-
ing because she was wobbling,”
the cop noted.

Neighbors said they saw the
‘mom hit her daughter with a plant ... and also saw the moth-
er trip and fall on her face, hitting the same location as her
existing injuries. The mother kept cussing during her police
interview and refused to stop screaming at her daughter. So
police took the wobbly mother to jail for disorderly conduct
‘while drunk.

SLIPPERY WHEN WET: At Hartsfield-Jackson Inter-
national Airport, a 37-year-old man from Athens, Georgia,
‘walked up to a Delta ticketing counter, whipped out his pe-
nis, and started pissing on the floor near the employees.

“When I arrived, I observed the urine on the floor,” the
reporting cop noted. Also noted: The 37-year-old man was
drunk out of his mind. Apparently, he had been denied
boarding on an earlier flight because he was so frigging
drunk. So he hung out at the airport for another two hours,
then unloaded his pee spray on the Delta employees.

SLIPPERY WHEN WET, PART II: A 38-year-old
‘woman said she was just waking up inside her apartment
on Camellia Lane in the Lindbergh neighborhood, when she
heard “rapid knocking.” She opened her door slightly to see if
someone was there. “She stated (that) a woman with red hair
and a black jacket barged into her apartment,” the reporting
police officer noted. “The red-haired woman said that this
‘was her apartment and would not leave.”

The first woman said that at first, she thought the red-
haired woman was in the wrong apartment unit — but the
red-haired woman insisted that it was hers.

“She said the red-haired woman grabbed her and wres-
tled her out of the apartment. When she tried to get back in,

(the red-haired woman) grabbed her by the hair and began
throwing her against the apartment wall and punching her,
the cop wrote. She stated that the red-haired woman then
peed outside her front door.

When police finally arrived, they spotted the red-haired
woman trying to leave through the back door. Cops searched
the red-haired woman and found suspected crack and co-
caine, plus a scale and $1,192 cash. They identified her as a
31-year-old woman from Gwinnett County (Dacula). The
red-haired woman was arrested for trespassing, battery, and
drug possession. The first woman swore shed never met the
red-haired woman before in her life. Nothing further.

HOW TO LOSE $$ AND SELF-RESPECT: In the
Westview neighborhood, officers responded to a marital dis-
pute on Alvarado Terrace, The 4o-year-old husband said he
‘was arguing with his wife because he suspects her of cheat-
ing, His next move? Give her money.

“(The husband) then advised that he gave her $600 in
cash, but now wanted it back,” the reporting officer wrote.
“The husband) mentioned that he wants a police report
documented just in case he would like to pursue (charges) to
acquire his money back from his wife”

As for the possibly cheating wife — she was already
gone by the time police arrived on the scene. Cops gave the
despondent 40-year-old husband a courtesy ride to his aunt’s
house on Collier Drive.

'VEGAN THIEF WITH DESIGNER TASTE? In the

Collier Heights neighborhood, a 26-year-old woman said
she returned to her apartment on Peek Road and discovered

someone had thrown a package
of raw meat onto her bedroom
floor. Also, $13350 worth of
her belongings were missing,
including: a snakeskin Gucci
wallet ($750); black Gueci boots
with red laces ($1,200); black
and brown Louis Vuitton boots
($1,200); purple-and-black Balen-
ciaga shoes ($900); a brown Louis
Vuitton duffle bag with a pink
strap ($4,500): and a red Gucci
purse (§900).

The woman's neighbors hadn't
heard a thing,

“Tasked (the 26-year-old
woman) if she had any enemies
or someone whom she suspects
could do something like this, and
she said no,” the reporting cop

noted.
STUPID CRIME OF THE

TRRAYE  WEEK: Anundisopm.a

34-year-old man was dining at
Fellini’s Pizza on Ponce de Leon

Avenue. Suddenly, a Fellini’s manager walked up and in-
formed the 34-year-old man that someone had just broken
awindow on his black Jeep Grand Cherokee in the restau-
rant’s parking lot.

The 34-year-old man went outside and saw his front
drivers-side window had been smashed.

Did the perps steal anything from his car? Nope. “The
vehicle was not entered,” an officer wrote.

And how did the window-smashers get to Fellini’? Oh,
in a new black Jaguar.

Cops reviewed Fellini’s surveillance footage and saw
what appeared to be a brand-new black Jaguar roll into

the parking lot. The Jaguar driver parked right next to the
34-year-old’s jeep. Two men with flashlights hopped out and
began looking into nearby cars. Then, Fellini’s manager and
another employee ran outside and started screaming at the
two men, who hopped back into their Jaguar and left.

BITCH OF THE MONTH: A 26-year-old boyfriend and
girlfriend got into a bad argument at his home on Calloway
Drive. According to the boyfriend, the girlfriend smashed
his TV on the ground; poured bleach on about $1,000 worth
of his clothes; and broke the rear windshield of his silver
Toyota Camry. All her shenanigans took place in front of the
boyfriends 73-year-old grandfather. The girlfriend was long
gone by the time cops arrived. Ironically, the boyfriend told
police, his girlfriend lives on Valentine Street (which may or
may not exist). —CL—

The Blotter Diva compiles reports from the Atlanta Police
Department and puts them into her own words.
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Scenes & Motions continued from p.18

of Night Air, a potpourri of short and dura-
tional performances appearing in and around
the historic Callanwolde mansion on Friday,
March 13. Atlanta artists include members of
dance companies Prime Movers, Kit Modus,
and Fly on a Wall, dancer/choreographer
Corian Ellisor, aerialist Beth Del Nero, and
immersive performance art by members of
Mediums Collective.

$15.7:30 p.m,, Fri,, March 13. Callanwolde
Fine Arts Center, 98o Briarcliff Road N.E.
404-872-5338. https;//www.facebook.com/
events/182856252943972/

On almost any weekend, some of the
most interesting live performances are tak-
ing place in theaters and on stages at area
universities. That's certainly true during the
third weekend in March, with three different
dance events happening simultaneously at
Agnes Scott College, Emory University, and
Georgia Tech on Friday and Saturday, March
20 and 21, following the spring equinox.

On that Friday and Saturday night, De-
catur-based Core Dance presents two (free)
performances of “Manifolds” in the courtyard
of the Dana Fine Arts Building at Agnes
Scott. According to choreographer Rose
Shields, “The work examines how the indi-
vidual and the community connect with the
concepts of architecture and dimension, the
physical versus the abstract, and the struggle
and growth that is life.” Shields created
“Manifolds” in collaboration
with visual artist Julia Hill
and Core Dance artists. “I'm
really interested in how real-
ity appears and changes from
person to person according
to their unique perspectives,’
says Shields. “By distorting
reality in ‘Manifolds, T hope
to spark in people the desire
to be ever curious and to not
be afraid o learn something
new or old.”

Free. 7 p.m, Fri, March
20 and Sat, March 21. Dana
Fine Arts Building Court-
yard, Agnes Scott College,
141 E. College Ave, Deca-
tur. 404-373-4154. https://
www.facebook.com/
events/2609089269144799/
Meanwhile, over at the
Schwartz Center for Perform-
ing Arts at Emory, graduate
student Maria McNiece inves-
tigates themes of existential-
ism and religious allegory in
Samuel Beckett's Waiting For
Godot. As part of her inter-
disciplinary research project
involving dance, English, and

theater scholarship, she will perform her
own dance work that, in her words, “em-
bodies questions regarding human agency.”
Hmmm. There’s a lot to ponder there. With
apologies to Becket's ever-patient Estragon,
perhaps she could dance first and think af-
terwards.

Among the real highlights of every spring
dance season is Dance Canvas, which re-
turns to the Ferst Center at Georgia Tech
March 20 and 21. Each year, Dance Canvas
selects up to 10 choreographers from across
the U.S. to create and present work through
the Choreographer Career Development
Tnitiative. Working with partners C4 Atlanta
and Kennesaw State University, the choreog-
raphers also participate in workshops dealing
with business development, lighting design,
marketing, costuming, and public speaking.
Dance Canvas 2020 will include new works
by these emerging choreographers: Lindsay
Renea Benton, Kaila Carter, TereLyn Jones,
Elena Notkina, Catherine Messina, Austyn
Rich, Peter Swan, Mary Beth Stinson, and
Vanessa Zabari. More than 40 professional
ballet, contemporary, and tap dancers will
perform during the two-night event.

$30. 8 p.m, Fri, March 20 and Sat., March
21. Ferst Center for the Arts, 349 Ferst Drive.

404-804-2787. https;//www.dancecanvas.
com/

And then there’s “enra.” A Japanese

MODERN MYTHS: Terminus Modern Ballet Theatre.

performing arts collective, enra combines
contemporary dance, juggling, and martial
arts. Their global touring production Dreams
lands at the Ferst Center the following week-
end, on Friday, March 27. Heres how they
describe their show: “Brilliant, animated
computer graphics synchronize with the
performers' movements in a series of magical
vignettes that transport you from the sweet
beauty of a starry night to the explosive
energy of a galaxy in formation, and from a
‘world of abstract whimsy to a modern, gritty
cityscape” Sounds like hypnotic fun. I'm in.

$10-$25. 8 p.m, Fri,, March 27, Ferst
Center for the Arts, 349 Ferst Drive. 404~
894-2787. https://arts.gatech.edu/content,/
enra-dreams

T don't know if March is coming in like a
lion or going out like a lamb, but I do know
this whirlwind month of dance will finish
‘with a performance of Giselle. The Atlanta
Ballet will present one of the all-time classic
masterworks at the Cobb Energy Performing
Arts Center March 27 through 29. How's this
for a romantic fever dream? After a young
peasant gitl named Giselle is deceived by her
lover Albrecht, she dies of a broken heart.
But then she rises from the grave along with
the supernatural “Wilis,” the ghostly spirits
of maidens betrayed by their lovers who trap
any men they can seduce. The vengeful de-
mons entice and capture Albrecht and force
him to dance until he dies, but the power of

Giselle’s love protects him and ultimately sets
them both free. If you're ever going to expe-
rience a full-on, over-the-top classic ballet,
Giselle is a great one to submit to.

$20-$140. 8 pm, Fri, March 27 and Sat,
March 28; 2 pm, Sat, March 28 and Sun.,
March 2g. Cobb Energy Performing Arts
Centre, 2800 Cobb Galleria Pkwy. 404-892-
3303. https;/www.atlantaballet.com/perfor-
‘mances/giselle

If a month full of classic and contempo-
rary performances doesrit satisfy your insa-
tiable curiosity about every kind of dance,
then help yourself to an extra goth portion
of “Butoh and Nature: Dance as Ecological
Methodology.” “Butoh,” often translated as
“dance of darkness,” rose out of the ashes of
post-World War II Japan as an extreme avant-
garde dance form that shocked audiences
‘with its grotesque movements and graphic
sexual allusions. The Friends of Emory
Dance present a free lecture by Dr. Rosemary
Candelario of Texas Womaris University on
Tuesday, March 31, in the dance studio at
the Schwartz Center at Emory. A teacher
and choreographer, Dr. Candelario writes
about and makes dances engaged with butoh,
ecology, and site-specific performance. Her
lecture will focus on the various ways butoh
dancers make connections between their
dance and their local landscapes.

Finally, go ahead now and mark your
April calendars for the
Emory Dance Company
Spring Concert for Thurs-
day through Saturday, April
16 through 18, also at the
Schwartz Center. The pro-
gram includes six contem-
porary dance works created
by some of the very best
student choreographers in
the region.

$10.7:30 p.m, Thurs,,
April 16-Sat., April 18;

2 pm, Sat, April 18.
Schwartz Center for Per-
forming Arts, Dance Studio,
[Emory University,1700
North Decatur Road. 404-
727-5050. http;//dance.
emoryedu/events/

For me, dance is the
purest of all art forms. And
spring is a perfect time to
give in to its mysteries.
Don't worry about what
any of it means. Just let go
and let the movements and
sounds wash over you and
see how you feel. —CL—

ST





OEBPS/image/A1138180.png
Adopt for $0-$25 -
at Best Friends Atlanta=”

4874 S. Atlanta Rd SE
bestfriendsatl.org
*promo applies to pets over 6 mo.





OEBPS/image/A1137772.png
«|
Songs f the Poguss

SPIDER STACY
CAIT CRIORDAN

)
\ 1

-]

J'FY WINE

¢ s ANTA

650 NORTH AVENUE NE, ATLANTA, GA 30308 |
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| ATL COLLECTIVE
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UPCOMING SHOWS

MARG &8
MAR7
MAR 9-10
MAR 11
MAR 12

KEKE WYATT (FOUR SHOWS)
SOUTHSIDE JOHNNY & THE ASBURY JUKES
MARSHA AMBROSIUS (FOUR SHOWS)
LATRESE BUSH

POGUETRY - SONGS OF THE POGUES - FT.
SPIDER STACY & CAIT 0'RIORDAN (OF THE
POGUES) & LOST BAYOU RAMBLERS

LADY LAMB - AN EVENING WITH STRINGS

AJMF + ATL COLLECTIVE RELIVE THE
SOUL OF JERRY WEXLER

MACY GRAY (TWO SHOWS)
KASIM SULTON'S UTOPIA

THE CARIBBEAN INDOOR FESTIVAL FT.
DILLY CHRIS, KYM SWAIN, DJ SMILES,
AND AMAZIN PAPA 6.

JOSHKELLEY
THE DAVE HOLLIS BOOK TOUR
SINEAD 0'CONNOR
NUSOUL ATL W/ SPECIAL GUESTS COUSIN

MAR 13
MAR 14

MAR 15
MAR 17
MAR 18

MAR 19
MAR21
MAR 22-23
MAR 25

MAR 26
MAR27
MAR 28

MAR 29

MAR 29
MAR 31
APR1
APR2
APR2
APR3
APR4
APRE
APRS
APRY

HOWARD JONES ACOUSTIC TRIO FT. NICK
BEGGS & ROBIN BOULT

THE BADASS & THE BEAUTIFUL:
MS. LISAFISCHER

KERMIT RUFFINS & THE
BARBECUE SWINGERS

DAVE SIMONETT (OF TRAMPLED BY
TURTLES) W/ SPECIAL GUEST
ANDREA VON KRAMPEN

JAZZ AND JOKES BRUNCH

RODNEY CROWELL

FULLTILT FT. SONNY EMORY

SHEILA E. & THE E-TRAIN (TWO SHOWS)
WINE & RHYMES

MELANIE FIONA (TWO SHOWS)

PAUL THORN (TWO SHOWS)

PETER COLLINS

JONATHAN JACKSON & ENATION

EILEN JEWELL W/ SPECIAL GUEST
LIZ BRASHER

FOOD & WINE EVENTS

MARS ATLANTA SCIENCE FESTIVAL: WINE 101

MAR8  CITYWINERY CELEBRATES WOMEN
IN WINE

MAR10  LIFT YOUR SPIRITS, AN ELEVATED
TASTING: ASW DISTILLERY

MAR 11 AMERICAN AIRLINE FIRST CLASS PAIRING
SERIES: VIVATALIA

MAR 12 CITY WINE EXPLORER: TUSCANY &
CENTRAL ITALY

MAR 12 COMEDY & COCKTAILS IN THE DEN

MAR 15

MAR 17

MAR21

MAR 24

MAR 26

BUBBLES & BIRDS, A CELEBRATION OF
CAVA & FRIED CHICKEN

BOOKS & BOOZE PRESENTED BY POSMAN
BOOKS - THE WATER CURE BY SOPHIE
MACKINTOSH

CELEBRATION OF CULINARY ARTISANS
FT. ALICE WATERS' “RECIPES FROM
CHEZ PANISSE

LIFT YOUR SPIRITS, AN ELEVATED
TASTING: WHISKEYS OF THE WORLD

SCOUT COOKIES & WINE PAIRING
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Show package includes choice of Entrée & Bloody Mary or Mimosa
Now with 2 Show Times ¢ Every Sunday e Call For Reservations

404.315.7711 » 3011 Buford Highway NE * Atianta GA + LipsUSA.com
THE BEST PLACE in ATLANTA to CELEBRATE YOUR BIRTHDAY
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Neighborhoods, alive with art

Street views of Atlanta

Neighborhoods. Sometimes the best way to take in their character is to look for a sign. Like a mural.
On the side of a wall. Or a building. Or hidden in a street underpass. Jill Melancon has been documenting the
metro area’s ever-changing muralscape for some time now. Here are but a few of the images she’s captured in her
quest to better understand what makes Atlanta neighborhoods home.

PHOTOS BY JILL MELANCON

49 Reed St. (Artist: Dr. Dax)
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MUSIC MENU

HAL HOROWITZ,
NARAH LANDRESS,
ROBINSON

THURSDAY, MARCH 5

TRIGGER HIPPY, Aisle 5. Returning soon after their
December 2019 appearance, the revamped Trigger
Hippy features ex-Black Crowes drummer Steve Gor-
man (who recently penned a book about his time and
misadventures with the band) and Nashville bassist Nick
Govrik, now joined by lead singer and occasional sax
player Amber Woodhouse. The result is soulful, bluesy,
and occasionally funky Southern rock not far from Wet
Willie or a scaled-down Tedeschi Trucks Band. — HAL
HOROWITZ

FRIDAY, MARCH 6

KRISTEN ENGLENZ, Eddie’s Attic. This CD-release show
celebrates hometown girl (now in Nashville) Englenz’s
new ingénue<i/> debut. The singer/songwriter/multi-
instrumentalist’s (hopefully she'll display her French
horn talents) disc was produced by ex-Wilco drummer
Ken Coomer and features Englenz’s sultry voice on
swampy, Southern folk rockers that find an elusive soul-
ful groove.

WILL HOGE/JULIE GRIBBLE, Gypsy Rose — Marietta.
Get up close and personal with roots rocker Hoge in this
intimate venue as he unloads on the current administra-
tion with songs from 2018's socio-political My American
Dream EP. Indie singer/songwriter Gribble’s tough and
tender voice and her emotional, introspective songs
make a solid opener for a sure sellout. — HH

JAMES KELLY,
AND JOSHUA

A w01

SECOND GENERATION GOTH: Automatic, out
of LA, perforns at the Masquerade,
Tuesday, March 24. Known for explosive
live shows, such possibilities are

in their genetic makeup — drummer
Lola Dompe’s father 1s Kevin Haskins
of Bauhaus - but their debut album
falls short. Signal rolls along,

but never rocks. Stance without the
angst. Nonetheless the recording shows
potential, let’s see what they deliver
Live.

TRUE BLOSSOM, NICHOLAS MALLIS, LAVEDA, DE-
LOREAN GRAY — Mammal Gallery Sit back and relax
in the neon lit atmosphere created by True Blossom,
where a girl with magenta lips whispers sweet nothings
into your ear. The East Atlanta band formed in 2017
during the rise of the Atlanta synth pop scene, and is
making waves with its alluring juxtapositions of sounds:
comforting, vet stirring; soft, yet punchy; minimal-

istic, yet engaging. Singer Sophie Cox and guitarist
Chandler Kelley started recording ther first few songs
while still in high school, and by 2019 put out their first
album, Heater, with the addition of Adam Weisberg
(drummer), Nadav Flax (bassist), and Jamison Murphy
(synths.) The album combines influences of studio
formalism, sophisti-pop, and Stereolab. Now, True
Blossom are working towards their next album as well
as on tour promoting this new record with dancey and
mesmerizing shows. Join them at Mammal Gallery for a
candy-coated night of dream pop — first they're sweet,
then they're sour! $8-$10. 9 p.m. — NARAH LANDRESS

SATURDAY MARCH 7

STURGILL SIMPSON/TYLER CHILDERS, Infinite Energy
Center. How Simpson will incorporate his new album’s
synth-pop heavy sound with the more organic country
and singer/songwriter approach of his older albums is
as unclear as how many of his old fans are on board

for his rather drastic artistic transformation. No such
problems for opener Kentucky born and bred Childers,
whose second disc firmly built on the unvarnished
country debut that made him a medium-sized venue
headliner. — HH

SUNDAY MARCH 8

KATIE TOUPIN, Eddie’s Attic. Toupin’s unique
two-person lineup — she and incredibly talented
co-musician Michael Chavez play loops, synths, and
organic instruments — will make you think there s a full
band on stage as Toupin sings dark, bluesy pop with
luminous, sultry vocals. The singer/songwriter’s 2019
Magnetic Moves solo debut (she used to be in the band
Houndmouth) should have been more widely heard,
since it was a highlight of the year. — HH

WEDNESDAY MARCH 1

THEM DIRTY ROSES, Eddie’s Attic. This whisky soaked
Alabama quartet's record collection seems to start and
stop with the Georgia Satellites” original trilogy from
the mid-late '80s. But since Dan Baird's current lineup
isn't playing tonight, this is the next best thing as the
Roses’ guitars crash and twang with robust red clay
rocking. — HH

THURSDAY, MARCH 12

MARTY STUART & THE FABULOUS SUPERLATIVES -
Variety Playhouse If any one performer encapsulates all
the great things about country music, it is Marty Stuart.
From his teen years in Lester Flatt’s band, to his time
with Johnny Cash, and up through his ongoing reign
s one of the most authentic and talented purveyors of
the genre, Stuart continues to do it all. His commit-
ment to promoting and maintaining the deep roots
and traditions of the music shine brightly the moment
he steps on stage. Touring in support of the reissue of
The Pilgrim, his incredible concept album, Stuart and
his amazing band of Superlatives will make it a night to
remember. $35-3249. 8 p.m. — JAMES KELLY

FRIDAY, MARCH 13

ERYKAH BADU, COMMON — State Farm Arena Erykah
Badu and Common have a storied past together, and
there is no denying their infectious chemnistry on wax.
Common's souiful lyrics are the perfect compliment to
Badu's eclectic funk, and the sweet serenade of their
‘Grammy-winning song “Love of my Life (An Ode to Hip-
Hop)” showcases how well the two work and sound to-
gether. Seeing a neo-soul legend and a hip-hop pioneer

y

CAJUN PUNK, F*CK YOl

Louisiana’s Lost Bayou Ramblers have proven themselves as rough

°n’ ready. Just ask Bob Dylan, Tom Waits or the late Joe Strummer, who fronted the

band for a while. Since 2015, Spider Stacey

- yes, of THE POGUES - has fallen under

their spell. Now, with the addition of original Pogues bass player Cait O’Riordan

Joining the fold, they perform as Poguetry,
them, “When Spider Stacy and Cait 0’Riordan

aptly taken from John Wirt’s review of
from the Pogues meet the Lost Bayou

Ramblers they make Poguetry.” Enough said. The City Winery is the place, Thursday,

March 12, the date. Don’t you dare miss it!

in a stadium setting is an opportunity you shouldn't
pass up — this is one for the books. $59-$250+. 8 p.m.
— JOSHUA ROBINSON

KEVN KINNEY, Hunt House — Marietta. The Drivin N
Cryin frontman/founder is even more engaging when
unplugged and solo than when he’s tearing it up with
his veteran band. You never know where he’s going
musically (although you can usually bet on hearing
“Straight to Hell") and his between-song chatter is also
unpredictable but always witty and charming. SOLD
OUT.— HH

SATURDAY MARCH 14

MARC BROUSSARD, Variety Playhouse. Louisiana
roots/soul/blues belter Broussard has been touring

and releasing albums for over 15 years, and knows how
to deliver a riveting performance. His catalog is wildly
eclectic, ranging from a recent children'’s album of lul-
labies to covers of R&B classics and live acoustic sets, so
you never know what you'll get. But you can count ona
professional show and him killing it on “Lonely Night in
Georgia.” — HH

MONDAY MARCH 16

WALTER TROUT, Terminal West. The title of electrifying
blues rocker Trout’s latest is Survivor Blues, and that's
an understatement. He's had a series of health scares
since a liver transplant in 2014, so the fact that he's
back touring and grinding out one-nighters at his age
(late €0s) is pretty remarkable. Better yet, his blistering
quitar hasn't lost a step throughout the ordeal. — HH

WEDNESDAY MARCH 18

JOHN MORELAND/JUSTIN PETER KINKEL-SCHUSTER,
Terminal West. Oklahoma folk/country/Americana

singer/songwriter Moreland has a gruff voice that brings
out the bluesy undercurrents of his emotional songs.
He'll be playing tracks from his new, swampy LP5 set,
arguably his finest yet. Arrive early for opener Kinkel-
Schuster, whose reserved yet ringing folk rockers are
expressive and powerful. — HH

THURSDAY, MARCH 19

CRIS JACOBS BAND, Eddie’s Attic. His name might not
be well known but Jacobs and his taut, groove-oriented
band will blow the roof off Eddie’s with their combina-
tion of tough, Petty-styled Americana, country rocking,
and jaw-dropping instrumental chops. His recent Color
Where You Are albumis just a teaser for what this tal-
ented band can do live. He won't be playing places this
intimate for long, so catch him now. — HH

WAYLON PAYNE, DOUG SEEGERS, GARRETT WHEEL-
ER — Smith’s Olde Bar The second generation of coun-
try music royalty is among us, and Waylon Payne (son
of singer Sammi Smith and guitarist Jody Payne) does
not need his parent's laurels to define his place in the
industry. An incredibly talented songwriter, musician,
and actor, Payne has his own impeccable credentials to
trumpet. While the contemporary Nashville songwrit-
ing machines may crank out pointless ditties, Payne’s
work is on a different level, much more intelligent and
thoughtful than the mainstream radio drivel. With fellow
singer-songwriters Doug Seegers and Atlanta’s Garrett
Wheeler on hand, you can expect some heartfelt and
insightful tunes. $15. 6:30 p.m. (doors) — JK

FRIDAY, MARCH 20

RARE CREATURES, THE HAILS, LITTLE BIRD — Smith's
Olde Bar Formed by guitarist and vocalist Jay Hurtt and
quitarist James Rubush in Annapolis in 2014, pop funk
band Little Bird plays ambient soul music with sensual

HLIHS WovZ
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FREE WILL ASTROLOGY

PISCES

The Fish - Feb. 19-March 20

If you're like most of us, you harbor
desires for experiences that might be
gratifying in some ways but draining

in others. If you're like most of us, you
may on occasion get attached to situ-
ations that are mildly interesting, but
divert you from situations that could

be amazingly interesting and enriching.
The good news, Pisces, is that you are
now in a phase when you have maxi-
mum power to wean yourself from these
wasteful tendencies. The coming weeks
will be a favorable time to identify your
two or three most important and excit-
ing longings—and take a sacred oath to
devote yourself to them above all other
wishes and hopes.

ARIES (MARCH 21-APRIL 19): You may sometimes reach
« point where you worry that conditions ae not exacly right

o pursue your dreams or fulfill your holy quest. Does that
describe your current situation? 1fso, 1 invite you to draw in-
epration from Spanish writer Miguelde Cervantes (1547-1616),
wh'sregarded as one of history’ foremost novelists. Here's how
one observer described Cervantes during the time he was work-
ing on his masterpiece, the novel titled Don Quixate: “shabby,
dbscure, disteputable, pursued by debis,with orly a noisy tene-
ment room to work in.” Cervantes dealt with imperfect condi-
ions ust ine.

TAURUS (APRIL 20-MAY 20): “True success i figuring out
your life and career so you never have to be around jecks, says
Taurus filmmaker, actor, and author John Waters. I trust that you
nave been intensely cultivating that kind of success in the last
few weeks, Taurus—and that you willclima this wordrous ac-
complishment with a flourish during the next few weeks. Yotire
on the verge of achieving a new level of masteryin the at o im-
mersing yourslf in envizonments that bring out the best in you.

GEMINI (MAY 21JUNE 20): I wouild love for you to become
more pewwerful, Gemini—not necessarily in the sense o influ-
encing the ives of others, but rather in the sense of mansging.
your own affars with relaxed confidence and crisp competence.
Wihat comes to mind when I urge you 1 expand your self-
command and embolden your ambiton? Is there an adventure
you could initiate that would bring out mre of the swashbuck-
erin you?

CANCER (JUNE 21-JULY 22): For my Cancerian readers in the
Southern Hemispher, this oracle will be in righteous ligament
with the natura flow of the seasons. Thats because February is
the hottst laziest, most spacious time of year in that part o the
world—a logical moment o take a lavish break from the daily
chythim and escape on a vacation or pilgrimage designed to pro-
vide relaxation and renewal. Which s exactly what Im advising
for allofthe earthis Cancerians, incuding those inthe Northern
Hemisphere. So or those of you bove the equator, ] urge you to
consider thinking lik those below the equato: If you cari get
cway, make a banket fort in your home and pretend. Or read a
book that takes you on an imginary joumey. Or hang out at an
exotic sanctuary in your hometown,

LEO (ULY 23-AUG. 22): Leo author Walter St (1772-1832)
was 2 pioneer in the genre of the historical novel, His stories
were set in various erzs of the Scottish past. I these pre-
elephone and pre Internet days, research was a demanding
task. Scott traveled widely to gather tales from keepers of the
oral tradiion. In accordance with cureent astological omens,
Leo, I recommend that you draw inspiration from Scotts old-
fashioned approach. Seek out direct contact with the past. Put
yoursel i the physical presence of story'telers and elders. Get
first-hand knowledge about historical events that will inspire
your thoughts about the future of your life sory:

VIRGO (AUG. 25-SEPT. 22); Over a period of 4o years, the
atist Rembrandt 1606-1663) guaed o a mirmor s he created
more than ninety self-portaits—about ten percentof his total
work. Why? At scholars dort have a defiitive answer. Some
think he did sef-portrats because they sold well Others say
that because he worked so slwly, he himsel was the only per-

a10°s30308urRUORITTANd

son he could get to model for long periods. Still others believe
this was his way of cultivating self-knowledge, equivalent to
an author writing an autobiography. In the coming weeks, |
highly recommend that you engage in your personal equivalent
of extended mireor-gazing. Ifs a favorable time to understand
‘yourself better.

LIBRA (SEPT. 23-OCT. 22): From author Don DeLillos
‘many literary works, I've gathered five quotes to serve as your
guideposts in the coming weeks. These observations are all in
synchronistic alignment with your current needs. 1. Someimes
a thing thats hard is hard because youre doing it wrong. 2. You
have to break through the structure of your own stonework
habit just to make yourself listen. 3. Something is always hap-
pening, even on the quietest days and deep into the night, if
‘you stand a while and look. 4. The world is full of abandoned
‘meanings. In the commonplace, I find unexpected themes and
intensities. 5. What we are reluctant to touch often seems the
very fabric of our salvation.

SCORPIO (OCT. 23-NOV. 21): T ememiber a time when a
cabbage could sell tself just by being a cabbage; Wrote Scorpio
author ean Giraucou (1882-1944). ‘Nowadays its no good
being a cabbage—unless you have an agent and pay him 2 com-
‘mission He was making the point that for us humans, its not
enough to simply become good at  skill and express that skill
we need to hire a publicist or marketing wizard or distributor
to make sure the world knows about our offerings. Generally,
agree with Giradour’s assessment. But I think tha right now it
applics to you only minimally. The coming weeks will be one of
those rae times when your interestingness will shine so bright-
1y, it will naurally attact it deserved atention. Your mofto,
from industrialist Henry J. Kaiser: “When your work speaks for
itself, dont inferrupt”

SAGITTARIUS (NOV. 22-DEC. 21): When he was 29 years old,
Sagittarian composer Ludiwi Besthoven published his String
Quartet, Op. 18, No. 1. Most scholars believe that the picce
was an assemblage of older material he had created as a young
‘man. A similar approach might work well or you in the coming
weeks, Sagttarius, | invite you to consider the possibiliy of re-
purposing tricks and ideas that wererit quite ripe when you first
used them,. Recycling yourself makes good sense.

CAPRICORN (DEC. 22JAN. 19): Are there parts of your lfe
that seem to undermine cther parts of your 1fe? Do you wish
there was greater harmony between your heart and your head,
between your giving and your taking, between your past and
‘your futre? Wouldri it be wonderfulif you could nfuse your
cautiousness with the wiliness of your secret self? I bring these
questions to your atention, Capricorn, because I suspect youre
primed to address them with a surge of innovative energy Herés
‘my prediction: Healing will come as you juxtapose apparent
opposites and unte elements that have previously been uncon-
nected.

AQUARIUS JAN. 20-FEB. 18): When he was 19, the young.
poet Robert Graves joined the British army to fightin World
War L. Two years later,the Times of London newspaper
reported that he had been killed at the Battle of the Somme

in France. But it wasrit true. Graves was very much aive, and
continued to be for another 69 years. During that time, he wrote
55 books of poetry, 18 novels, and 55 other books. I'm going to
e bold and predict that this story can serve as an apt metaphor
for your destiny in the coming weeks and months. Some dream
or situation o influence that you believed to be gone will in
fact have a very long secon lfe filled with interesting develop-
ments.

Get your monthly horoscope fix online at
creativeloafing.com/horoscopes
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PERFORMING ARTS CENTRE

The Atianta Opera - Porgy and Bess
March 7,8,10,13 & 15
George Lopez
March 14
Justin Moore & Tracy Lawrence
March 19
Black Violin
March 20
Jay Leno
March 21
Harry Connick, Jr.
March 22
Atianta Ballet - Giselle
March 27-29
Terry Fator
April 2
The Temptations & The Four Tops
April 3
16th Annual ATL Blues Festival
April 4
Franco Escamilla
April 5
Bill Burr
April 10
POD Save America
April 11
Georgia High Schol Musical
Theatre Awards - The Shulers
April 16
70s Soul Jam
April 18
Bert Kreischer - Two Shows!
April 19
Rain - A Tribute to the Beatles
April 22
Baby Shark Live
April 23
The Atianta Opera - Madama Butterfly
May 2,5,8 & 10
Atlanta Ballet - Firebird
May 15-17
Brit Floyd - World Tour 2020
June 5
Johnny Gill - Game Changer Il
with Karyn White
June 6
Ringo Starr & His All Starr Band
June 23 & 24
Daniel Habif
June 27
Kraftwerk
July 9
Ladies Night Out Comedy Tour
October 3
Rickey Smiley
October 17
The Atlanta Opera - La bohéme
November 7, 10, 13, 15
Atlanta Ballet - The Nutcracker
December 2020
The Atlanta Opera
The Barber of Seville
January 23, 26, 29, 31
For atickets and more information
please visit cobbenergycentre.com
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like. He didn't mean it as a compliment. But
that’s insightful. I seem to have done my best
ever since to prove him right.

Briefly, what have you been doing musically
in the many years since the Method Actors?
Since the end of the Method Actors (ca. 1984),
've recorded approximately 500 songs, of
which I'd consider about 100 “keepers.” For 26
of those years I was a full-time teacher of Eng-
lish (UGA, Columbia, and NYU) so I didn't real-
ly have time to pursue the career end of it with
s much passion and focus as perhaps I should
have, although I've never stopped playing out.
(n New York, I played at the Fez and, later, had a
regular gig at the Living Room. I've played out,
spottily, in Athens at a variety of venues over
the last 35 years.

What I've particularly mastered is a failure
0 do anything with music on the promotional
side. On the positive, I own all of it because
've written everything I've recorded and paid
for all of the recordings. On the negative, I've
done absolutely zero to find any of the record-
ings a good home. And I can be very specific
about why: First, up until recently I had, as
[ said, a full-time job which entailed certain
responsibilities. I spent all my available music
ime writing, practicing, and recording, and that
eft little time for the thing that increasingly, if
unfortunately, became anathema: promoting the
stuff, playing that particular game — just not
my beach.

And to be totally frank — and this is painful
0 admit but it would be pretty dumb not to —
[ think that particular failure comes from my
seeing pretty early that what I was doing had
a certain ceiling. That it was simply not going
©0 Win any contests in a certain arena, and that
what time T had would be best spent ensuring
chat what mattered the most to me, the songs,
were taken care of. Which meant spending
the time to write well, then distill, then distill
further, then, when satisfied they were ready to
go in the oven, record properly. As anyone with
2ars who hears can attest, an awful lot of them
have been recorded beautifully, many with
errific musicians, including David LaBruyere
on bass; Russ Pahl and Matt Stoessel on pedal
steel; Andrej Kurti on violin; Dave Domizi on
double bass; Tony Oscar — the brilliant Brazil-
ian percussionist with whom I'l be playing at
Gallery 378 on March 14 — among others,

As in the past, you will be accompanied by

A percussionist. What draws you to such a
minimalist approach?

Not too long ago T had dinner in Nashville

with David LaBryuere and his soon-to-be-wife
Chelsea, who I had met but didn't really know.
She said, “David talks about you a lot, so tell
me, what, exactly, is your story, musically?” And
[ said, “Well, I started out in a two-piece band
then decided to reduce.”

So in that regard I guess I've recently ... ex-
panded. But to your point: I've recorded over 15
‘proper” albums. Ten were done with no more
than one other musician. There are a lot of

reasons for that — not least of which is really
banal: money. I couldn't afford to adequately
pay more than one person. If you pay for every-
thing you do up front as you go, and you don't
have a lot of dough to work with, and you want
o spend whatever it takes to get a really good
result in a good studio, then you have to make
certain choices. I write and arrange with that
in mind.

But the deeper, more revealing answer is
this: T donit like fluff. Recording has taught
me a lot. One thing I noticed almost from the
get-go is that the more stuff you add, the more
conventional youre going to sound, especially
if what you add is well done. I also noted, as I
think everyone does, that doing so makes you
alot more likeable, and that almost everyone
around you will encourage you to do that.

But the fact is, I've always — always — been
drawn to those who said more with less. People
like Robert Johnson, Joao Gilberto, Dylan, early
Joni Mitchell, the Bruce Springsteen of Nebras-
ka, the Richard Thompson of the solo shows,
solo Blood Ulmer, Turkish musicians singing,
playing an oud, those who did it with just voice
and guitar. What I call the X-ray sound: where
the soul comes through, and, ideally, little else.
T'm about to record what I fully expect to be
the best version of that I've done so far. And,
buddy, let me tell ya — it's been a lifetime in
the making, Sit down with a guitar, a chair and
amic, and pour your soul out, live, for 30 min-
utes ... sounds easy, don't it?

With many Athens bands reforming, do you
see a resurrection of the Method Actors?

No; absolutely zero.

You've played songwriter's showcase clubs.
That seems incongruous with your approach
in the Method Actors. Has your songwriting
changed?

Not sure I totally understand the question, but
let me know if this helps: The Method Actors
were loud, “experimental.” Tyrone’s, the 40 Watt
Club (all six iterations), Eddie’s, CBGB's, the
Morton, the Agora, Hurrah, the Milkweg, the
Peppermint Lounge, the Whisky, Blair’s house
tomorrow night, Betty Alice’s living room, THE
Living Room, whatever ... T dont really see any
distance between what I'm doing anywhere

— just doing whatever I can, in any context
offered, to get whatever it is 'm doing at that
time across.

The problem is that what I've been doing
over a far reach of time has changed quite a
lot. And coming up one particular way colors
everything one's expected to do afterwards. In a
sense, I've kind of been chastised for not spend-
ing the last 35 years trying to recreate 1981. But
that's OK — I do have one solace, which is that
‘whatever song I wake up to work on every day
is ... time worth spending, time worth easing
the passage of time. —CL—

Saturday, March 14. Vic Varney plays the
Lo Basement at 378 Gallery, 378 Clifton Road,
4047530-9277.
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HIV MEDICINE IS ONE PART OF IT.

Reasons to ask your doctor about DOVATO:
q DOVATO can help you reach and then stay You can take it any time of day with

undetectable* with just 2 medicines in 1 pill. @ or without food (around the same 3
That means fewer medicines' in your body time each day)—giving you flexibility
while taking DOVATO ~

DOVATO is a once-a-day complete treatment for adults who are new to HIV-1 medicine.

Results may vary.

*Undetectable means reducing the HIV in your blood to very low levels (less than 50 copies per mL).
TAs compared with 3-drug regimens.

©Dovato

® Changes in your immune system (Immune Reconstitution Syndrome)
can happen when you start taking HIV-1 medicines. Your immune system may
get stronger and begin to fight infections that have been hidden in your body
fora long time. Tell your healthcare provider right away if you start having
new symptoms after you start taking DOVATO.
© The most common side effects of DOVATO include: headache;
diarrhea; nausea; trouble sleeping; and tiredness.
These are not all the possible side effects of DOVATO. Call your doctor for
medical advice about side effects. You are encouraged to report negative
side effects of prescription drugs to the FDA. Visit www.fda.gov/medwatch,
or call 1-800-FDA-1088.

 Talk to your healthcare provider or pharmacist.
® Goto DOVATO.com or call 1-877-844-8872, where you can also
get FDA-approved labeling.

October 2019 DVT:2PI-2PIL

Trademark is owned by or licensed to the ViiV Healthcare group
of companies.
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LISTENING POST: Opera unbound

The Atlanta Opera‘s 2020-21 season reaches for next-level performance

DOUG DELOACH

he last time Creative Loafing checked in with Tomer

Zyulun, the general and artistic director of the Atlanta

Opera, he was preparing for the 2019 Atlanta premier of

Dead Man Walking. The opera by Jake Heggie is based on
the book by Sister Helen Prejean who became spiritual advisor to
aman on death row in Louisiana. Last December, following its
Atlanta run, Zvulun traveled to Israel to direct the Israeli Opera,
the company with which he began his career, in a series of per-
formances of Dead Man Walking. Opening night in the Tel Aviv
Opera House marked the first time a contemporary American
opera was ever staged in Israel.

“The most telling moment for me occurred when I met the
head of the makeup department,” Zvulun recalled, chuckling.
“They're used to working with wigs and costumes for classic op-
eras. When they asked what kind of wigs we used for Dead Man
Walking, I laughed and replied, The opera is set in New Orleans
in the 1980s. I don't have any wigs, but I do have tattoos.”

In January, the Atlanta Opera announced its 2020-21 season,
which starts in November. The lineup includes four main-stage
productions at the Cobb Energy Performing Arts Center: Gia-
como Puccini’s La bohéme, Gioachino Rossini’s The Barber of
Seville, Richard Rodgers and Oscar Hammersteiris The Sound
of Music, and Richard Wagner's Das Rheingold. The Atlanta Op-
erds Discoveries Series, which showcases newer, more intimate
works, will present The (R)evolution of Steve Jobs by Mason
Bates at the Ferst Center for the Arts on the Georgia Tech cam-
pus and Laura Kaminsky’s As One at the Out Front Theater on
the west side of Downtown.

Remaining on the 2019-20 Atlanta Opera calendar are two
major operas and one Discoveries production. George and Ira
Gershwin's masterpiece, Porgy and Bess, runs March 7-15, while
Puccini’s beloved Madama Butterfly runs May 2-10 at the Cobb
Center, Tom Cipullo’s Glory Denied, which tells the tragic tale
of Col. Jim Thompson, Americas longest-held prisoner of war,
opens May 21 and closes May 24 on the Hertz Stage at the
Woodruff Arts Center.

Doug DeLoach: Reflecting on the critical acclaim and popu-
lar success of Dead Man Walking and other contemporary

AHIIS0LOHA VSSTH 3 ATT3N

LOVE AND A HAIRCUT: Dr. Bartolo (Kevin Burdette) pursues
Rosina (Jennifer Holloway) in the Opera Philadelphia run
of Rossini’s ‘The Barber of Seville.’

operas, it seems like opera is on a roll in the 21t century.

Tomer Zvulun: There is something really exciting happen-

ing, historically, right now in the world of opera, especially in
America. It like a renaissance. So many new pieces are being
written. Opera America recently published a survey, which
noted that there are a couple of hundred new pieces — chamber
operas, full-scale operas — written every year. A lot of compa-
nies make it a point to commission new operas, including the
Atlanta Opera, which will be staging a world premiere in 2022.

Grand old opera is all of a sudden relevant again.

TZ: Were seeing more operas with a conscience, operas that are
focused on social justice, and themes that are relevant, such as
LBGTQ issues, bullying in school, veterans’ experiences, or fa-
miliar characters, like Steve Jobs. Those pieces are different from
the classic boy-meets-girl, boy-falls-in-love-with-gitl, girl-dies
stories. We still love the classic operas, but it’s hard to find social
context in many of them. We find humanity and universality in
those operas, but there is something very immediate about new
operas, which we find especially fascinating,

When I came to the Atlanta Opera in 2013, T insisted on run-
ning a modern American opera every year. That first year it was
Three Decembers by Jake Heggie with a libretto by Gene Scheer.
Then we did Soldier Songs about the life of a veteran. The fol-
lowing year, it was Out of Darkness: Two Remain about the
Holocaust. Then came Silent Night about World War I, followed
by Dead Man Walking. Next year, we're doing As One, which is
about the journey of a transgender woman; and an opera about
one of the most iconic people in recent history, Steve Jobs.

‘We are living in a great period in opera history.
The music has to match the theme in terms of its ability to
engage with the audience, which was not always the case

after the end of the bel canto era and the turn of the 20th
century.

TZ: Opera experienced a crisis in the 20th century. If you look at
the 18th and 1gth centuries, you have composers like Verdi, Mo-
zart, Donizetti, Puccini, Bizet, and Wagner. Then you think about
the 20th century and who comes to mind? Berg, Schoenberg,
Britten. There was all this atonal music, which was popular in
the academic world, but which did not grab audiences. Cerebral-
Iy, philosophically, its fascinating — and, in many cases, it was
tremendous music. But a lot of times, it was alienating because
it lacked the raw emotion, tonality, and melodic style which
characterized those composers from the 18th and 19th centuries.

In the late 20th century, people like Jake Heggie, Gregory
Speers, and other emerging composers were not afraid of em-
bracing tonality, melody, the tonic world — a world in which
audiences can still hum what they hear in the opera house.

Did you approach programming the 2020-21 season any dif-
ferently than previous seasons?

TZ: Whenever we are planning the season, it’ like planning a
‘meal for friends. Youive got your protein, your vegetable, a nice
dessert, good wine.

‘We start with two of the most famous operas in the canon,
La bohéme and The Barber of Seville, presented in new interpre-
tations with visually stunning productions, great voices and or-
chestra. With these works, people who want to introduce friends

W08 4430

THE ATLANTA OPERA: Maria Luigia Borsi as Mimi and
Glanluca Terranova as Rodolfo in the Atlanta Opera’s
production of ‘La boheme.’

0 opera know they can return and see something they will love.

Then we are doing what is maybe the most challenging opera
in the company’s history, Richard Wagner’s Das Rheingold. The
Ring Cycle is generally considered to be the pinnacle, the most
rewarding operatic masterpiece ever written. Then we're doing a
brand new work, The (R)evolution of Steve Jobs, at Georgia Tech
as part of our Discoveries Series, and an opera about transgender,
As One.

Were also presenting The Sound of Music, a very well-
known musical theater piece, a crossover work, like we've done
in the past with Sweeney Todd, West Side Story, and The Pirates
of Penzance. The Sound of Music isa completely new produc-
tion, which we are doing with a partner, the Glimmerglass Festi-
val in Houston.

‘We are serving different flavors to accommodate the different
palates of our dinner guests.

‘What does the live musical presentation of The Sound of
Music bring to the party, which is different from the famous
film?

TZ: Tm a huge film buff. Movies inform my vocabulary as a di-
rector. But there is a competitive advantage to live performance,
‘which movies or Netflix will never have. That advantage is the
feeling of community when 2,500 people gather in the same
room, breathing the same air, feeling the energy from the stage,
and transmitting their own energy back to the performers on the
stage.

The second advantage to producing these pieces in the opera
house comes from the kind of singers we are getting for those
shows, classically trained singers backed by a world-class orches-
tra. The quality that you are getting is very high. I would love to
program future productions of Fiddler on the Roof, Cabaret —
there are so many great musical theater pieces, which deserve to
be seen through an operatic lens.

What distinguishing elements will the Atlanta Opera bring
to the production of Das Rheingold?

TZ: It's an altogether new production, which I have been work-
ing on for the past four years. T have been preparing for the time
when the company is ready to do something monumental, which
requires an extraordinary level of excellence and commitment. f
you look at the landscape right now in North America, there are
very few companies producing Wagner on a high level: The Met,
San Francisco, Chicago, Seattle, Toronto, maybe Washington.
From the marketing department to the orchestra to the produc-
tion and technical abilities of the company, to do something so
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ATL UNTRAPPED: The Queendom announces ‘Vice’

Intense new music brings the duo face to face with their demons

JOSHUA ROBINSON

o ask someone which part
of Atlanta they are from
is to welcome answers
of various complexities.
At times it can be simple —a
concise “Pitts-
burgh” for

example — yet other times much
‘more complicated. Outside of
debates on what is truly consid-
ered Atlanta, the sheer number of
stories and cultures native to the
city’s neighborhoods are enough
to transform a
two- to three-

WosHIEGS wnHsOC

‘word answer into a short essay
response.

The latter is exactly what
happens as Rocket Rhonnie and
AUDIADASOUND (pictured
left to right) explain their roots

across the city. Rhonnie pops
off a quick Southside/College
Park combo, and Audia claims
the Eastside — and more pre-
cisely, Ellenwood — by recit-
ing the hook to Crime Mob's
“Ellenwood Area”: “Ellenwood
Area / fuck wit us, we bury
yal” The conversation quickly
expands from neighborhood
talk to their latest musical cam-
paign and the painful baggage
that links their surroundings to
their art.

Together, Rhonnie and
Audia are The Queendom,
a female hip-hop and R&B
duo whose music hits harder
than blunt force trauma. Their
debut project, Queenshit Era,
arrived in 2018 and earned
them opportunities to per-
form at A3C, SXSW (South
by Southwest), and other local
indie festivals. From its album
cover to the music video for its
standout cut “Duty,” Queenshit
employed powerful elements of
ancient Greek imagery, making
for minimal but striking visual
components that complimented
the straightforward nature of
the record.

Now, two years later, the
Queenshit era is over, and the
group is entering a more color-

ful one as they ready their

upcoming album: Vice. Neon
imagery dictates the steamy
music video for its lead sin-
gle “Plekeke” (pronounced

pleh-ke-keh), and the
Kill Bill-inspired
outfits that
Rhonnie and

NEIGHBORHOODS COLLIDE: Ellenwood and College Park
converge in this striking Hip-Hop/RE&B outfit.

Audia are both sporting hint at
the albums retro and cinematic
art direction.

Their enthusiasm has seeped
from the visuals into their re-
cording sessions as well, and,
quite frankly, The Queendom

is having a lot of fun this time
around. The previously men-
tioned single “Plekeke;” for
instance, was derived from

meme obsession during a smoke
session. On a night when the
artists were exceptionally high,
Rhonnie started freestyling over
one of Audids beats, referencing
Skinbone's viral remix to Vanessa
Carltonis “A Thousand Miles.”

“Pla-ket-ket-ket-ket! And Tl
shoot you,” Rhonnie sings. “Pla-
ket-ket-ket-ket! And 'l kill you!”

It started off as a parody, Au-
dia says. “Then it got really sexy.”

Thus, the sexually charged
earworm was born, and its
release signaled a vibrant new
direction, both visually and soni-
cally, for the duo. However, they
‘warn that despite its bright ap-
pearance, Vice isn't just shits and
giggles. Rhonnie and Audia admit
that intensity, no matter the emo-
tion, has been the bedrock of the
album, allowing them to build

a collection of songs that reflect
all aspects of their experience —
from joy to anguish.

For Audia, who primarily
oversees The Queendons pro-
duction, creating new music has
been therapeutic. The confidence
she expressed earlier when rep-
ping the Eastside falters as she
reveals that her mother passed
away shortly after her family re-
located there, which unfortunate-
ly served as the catalyst for her
interest in making beats. Nearly
13 years later, Audia continues to
find solace in exorcizing her de-
mons on wax.

“After she passed, producing
‘was literally what kept me going,”
Audia says. “T'm a very passionate
person, so whether I'm sad, ex-
cited, or mad, you'll hear that on
this next project.”

Rhonnie, on the other hand,
typically strays from detail-spe-
cific introspection in her rhymes.
Her extensive experience as an
audio engineer and a songwriter
has made the process more of a
technical than a healing experi-
ence, but working with Audia on
Vice has encouraged her to open
up more. Rhonnie divulges that
topics she never thought to take
a crack at — such as depression,
family struggles, and growing up
in College Park — will finally be
heard on the upcoming record.

“T'was so disconnected from
what happened in my childhood
that it's kind of hard for me to
touch on these emotions,” Rhon-
nie says. “Making this album
essentially forced me to go to
therapy.”

Vice is set to be The Queen-
dom’s most vivid and emotionally
intense effort to date. Although
no release date has been decided
for the record, the duo teases that
its next single, “I'mma Go Get It,”
will be arriving soon. Additional
sonic and visual surprises await
listeners in the coming months,
and Rhonnie and Audia promise
that their new direction will still
slap with the hard-hitting energy
that they have become known
for.

Just like they rapped on
“Duty” from their 2018 debut,
they have an obligation to ‘shit
on these hos,” even when infus-
ing topics like mental health, bad
habits, and childhood trauma into
their music. Heavy are the heads
that wear the crowns, but such
are the duties of queens. —CL—
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Every week, Creative Loafing invites musicians to perform
Live from The Archives. Catch these shows streaming live at
Noon on our facebook page, or anytime on CreativeLoafing.com.
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Tune into Creative Loafing’s
Facebook or Instagram
live at noon(ish) every Wednesday
for a livestream of some of the hottest music in town!

For Archive Performances go to:
creativeloafing.com/live-from-the-archives
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grand is a daunting undertaking, ¢ like saying to an athlete,
“You are going to the Olympics.” The training s at a different
level. The nutrition is at a different level.

The opera we are putting on right now (January 2020), Rich-
ard Strauss’ Salome, isn't Wagner, but it’s close. Strauss was a
disciple of Wagner. Salome has a similar style and other require-
ments. You need a large orchestra capable of handling very tech-
nically challenging music. You need dramatic singers who can
overcome that sort of orchestration, and you need production
elements on the highest level supported by the technical abil-

ity to make everything work flawlessly. It takes years to build a
company that can manage all of those things.

Das Rheingold is using the same production team as Salome.
I'm going to direct. My colleague, Erhard Rom, is creating the set
projections. Mattie Ullrich is creating the costumes. We are very
excited about the production team.

How do you describe or characterize the stylistic elements,
which the Atlanta Opera is bringing to productions like Sa-
lome and Das Rheingold?

TZ: This style is something we have been bringing to our audi-
ences in the hope that they will appreciate what we'e doing,
With productions such as Eugene Onegin, Dead Man Walking,
Silent Night, Madama Butterfly, and La bohéme? — all pieces
we've done here with the same team — the term we use to de-
scribe this style is ‘timeless mythology!

One of the things that I think functions as a cliché or trap
for opera productions is when the first thing the audience asks
is, “What time period is this?” or “What is the location?” I think
that’s a cop-out. If you're thinking, “l am going to do Eugene
Onegin in 1982 in Soviet Russia,” that’s where the idea ends. It
will never match what the composer had in mind because the
opera was written in the 18th century. And the production will
be dated because 1982 might be interesting right now, but, in 20
years, it might not be so interesting; it won't feel organic.

In “timeless mythology” you are abstracting the time and
creating a mythological world. When you're watching Game of
Thrones or Lord of the Rings, you never ask yourself, “What
time period is this?” or “Is that an 18th- or 19th-century gown
the princess is wearing?” Instead, you are immersed in the story,
the characters, and the psychology of the characters. That’s an
important word for me and my team: psychology.

The most fascinating thing about great operas is the psychol-
ogy of the characters and the relationship between them. That's
what opera does so well, because music and the human voice al-
low you to penetrate a psychological world in a way mere words
do not allow.

Does this strategy represent a conscious attempt to break
from tradition?

TZ: Tm not inventing anything new here. I'm not trying to be the
worlds greatest innovator. We believe that opera is a combina-
tion of all the art forms: It is theater as much as it is music. Its
the voice as much as it is design. Projections and scenery and
costumes and makeup — all of those art forms are coming to-
gether to create a magical evening at the theater.

Opera is primarily storytelling, It universal. It’s about
humanity. Its supposed to move you emotionally. I get a little
worried about psychological theories, Freudian theories, Jungian
theories, whatever. At some point, that kind of discussion dis-
tracts from the fact that opera is the most emotionally powerful
art form you can imagine.

‘We're not trying to cerebralize anything. We're trying to strip
away distraction and focus on the human character in a way that
brings forward the music and the human voice. Salome is a great
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WISER THAN DREAMS: Michael Mayes (‘Dead Man
Walking’) performs and co-directs the Atlanta Opera’s
production of ‘Glory Denied,’ the tale of America’s
longest-held prisoner of war.

example. When Oscar Wilde wrote his play, his departure point
‘was the Bible, but he didn't write a biblical story. More than
anything else, Wilde wrote a story about forbidden love, obses-
sion, phobias, and all the things that were on Oscar Wilde’s mind,
which also happened to be on Richard Strauss' mind, which hap-
pen to be on our minds today.

Think about forbidden love taken to extremes, such as necro-
philia and incest. Think about Wilde and his struggles in his
own time. We're dealing with these struggles in our time with
issues related to LBGTQ. The point is, I don't care about the bibli-
cal setting of this opera, If you're focusing on that, youre missing
the point. All of the operas we are doing are going in that direc-
tion: What is this story about? What is this character about? Not
‘what a dress in 1882 should look like.

How does this conceptual strategy apply to the remaining
2020 productions, Porgy and Bess and Madama Butterfly?

TZ: Porgy and Bess is a very successful production by Francesca
Zambello who is one of our frequent collaborators. She runs the
Glimmerglass Festival at the Washington National Opera. The
production has traveled extensively in America from Chicago to
Seattle to New York, and it will be done in Washington imme-
diately after Atlanta. The cast is fantastic. Morris Robinson and
Kristin Lewis who sang the opera in La Scala a couple of years
ago. When it was presented in Atlanta in 2005 and 2011 to sold-
out crowds, the Atlanta Opera Chorus was such a force of nature
that when the Opera Comique in Paris decided to do Porgy and
Bess, they chose the Atlanta Opera Chorus to perform with them
all over Europe. Not to mention the fact that the story takes place
in the South, not far away from us, in South Carolina.

The same team that's doing Butterfly did Salome and are
doing Das Rheingold. We have great respect for the Japanese
setting and style, but, at the same time, we are telling a universal
story. A foreigner in a different country falls in love with a girl.
Despite the differences between them, they find something that
deeply connects them. Circumstances separate them, and heart-
break ensues. When you think about Puccini writing Madama
Butterfly or La fanciulla del West or Turandot, he's never been
to Japan or the Wild West or China. Hes an Italian guy who was
really interested in a universal tale that combines love, death, and
sex — the things we love about opera.

‘What about the person who can hum all the arias from Ma-
dama Butterfly, but has never been to the opera? How do you
lure that person into the Cobb Center to experience Madama

Butterfly as it should be experienced?

TZ: Number one, you do it with the people who are starring in
this production of Madama Butterfly, who will knock your socks
oft. Gianluca Terranova, who sings Pinkerton, is a world-class
tenor who was here for Turandot, La bohéme, and Carmen. He

is one of the greatest singers of our time, Yasko Sato, who plays
Madama Butterfly,is a Japanese soprano who has sung this role
all over the world with great success. She embodies the character
of Cio-Cio San. The character of Sharpless is sung by Michael
Chioldi, an American baritone making his Atlanta Opera debut.
He possesses a powerful voice and is very charismatic. Suzuki is
sung by Katharine Goeldner, a mezzo-soprano who has sung the
role at The Met and every other major opera house. The conduc-
tor, Carlo Montanaro, is an Italian who specializes in Puccini. I
did La bohéme with him in Seattle several years ago. He is so
charismatic and musical and will be exciting for the orchestra to
work with.

So, you have this incredible cast and this rich storytelling
combined with modern technology, such as lighting effects, pro-
jections, and other visual effects, which let us get into the char-
acters’ minds in ways we were not able to do before.

In contrast to traditional operatic themes, Glory Denied, the
remaining production in the 2020 season, is about as topical
as an opera can get.

TZ: We have a program for veterans, which started when I ar-
rived. We did Soldier Songs, an opera by David T. Little, and
Silent Night by composer Kevin Puts and librettist Mark Camp-
bell, which is about World War I and the universal experience of
being a soldier. Those two pieces paved the way for us to create
an initiative for veterans supported by Home Depot, which, to
date, has brought 7,000 veterans to see our shows free of charge.
Every season 2,500 veterans get o see Atlanta Opera produc-
tions. On opening night for Salome, 750 veterans were in the
audience.

Glory Denied continues this tradition. It's about the longest-
held prisoner of war, Colonel Jim Thompson, who was captured
in Vietnam in 1964 and released in 1973. When he came back,
his life was shattered. His family was broken. His wife was with
someone else. Four children — he came back to a world that was
completely different.

Michael Mayes, who starred in Sweeney Todd and Dead Man
Walking, stars in a role he created. He is also co-directing the op-
era with me. He brings so much passion to his work. I think hes
one of the greatest singing actors of our time. It's a small cast of
four with an orchestral ensemble of 13 or so musicians. We open
it on the weekend of Memorial Day, which is often seen as a
holiday when you go to the beach and barbecue in the backyard,
but originated as a day to honor our soldiers and veterans.

In what way does the 2020-21 season represent the next
evolutionary step in the growth and development of the At-
lanta Opera?

TZ: Next season is what we have been waiting for and building
toward for seven years. In 2013, we did three rental productions,
Faust, The Barber of Seville, and Tosca. We were a $5 million
opera company. Today, the Atlanta Opera is a $10 million com-
pany. We've been in the black for the last four years, and we will
be in the black this season. We are doing six productions, three
of which are brand new, with a diversity of programming and a
caliber of singers, conductors, designers, directors, and staff that
can stand with any opera company in the world. We have an
infrastructure, largely created over the last two years, which has
garnered a level of support that allows us to accomplish our mis-
sion: We believe this major international city deserves a major
international opera company. —CL—
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ARTIST SKILLSHARE SERIES: A variety of humans meet at The Bakery Atlanta for
workshops from woodworking to audio engineering.

SATURDAY MARCH 21

Cash Cab's Ben Balley Live In Concert — Want to see what the six-time Daytime Emmy Award-winning “Cash
Cab”s Ben Bailey does when he's not living in a it taxi stocked with trivia secrets? He's telling jokes! On a stage!
Touring around the U.S, most specifically this month in Atlanta at Center Stage in Midtown.

Test the temp on your comedy radar by streaming Road Rage and Accidental Omithology on Netlix, Bailey's
most recent comedy special. Earth to you. Yes, you. Are you stil reading? Pay attention to Creative Loafing's
socials this month be word on the street is Bailey might pop up with free tix for readers of The Move (kissy
winky emoji).

$25-840. 7:30 p.m. Center Stage, 1374 W. Peachtree St. NW. 404-865-1365. centerstage-atianta.com/

SUNDAY MARCH 22

Perlod Packing Party! — Lend a hand with Dykes on Bikes and Sadie Hawkins at Metropolitan Studios in East
Atlanta Village. How? By putting together period packs for those hemorrhaging in need, bc Aunt Flo doesn't
care about socioeconomics. Join the period-pack assembly line to pack tampons, pads, and wipes for shelters,
those in need on the streets, and young people in schools. Bonus: It's a great chance to check out Metropolitan
Studios for creative courses. And ... hmm, how do | explain Dykes on Bikes ... they are .. dykes ...on bikes for a
cause! More specifically, dykes on motorcycles ... so don't expect to join with your fixie.

Volunteer. 1-3 p.m. Metropolitan Studios, 1259 Metropolitan Ave. S.E. 404-219-2003. https: /www.facebook.com/
events/metropolitan-studios,period-packing-party/196926286020522/

SATURDAY MARCH 28

Susto at Terminal West — “Susto” means “an intense fear understood as a condition of the soul,” a nod to some
of the Cuban roots behind this project by Jason Osborne, who comes from near my hometown of Charleston,
South Carolina. Yes, | can hear it n the music.

1f we went back to the turn of the millennium, youd catch friends & co. skipping school at Folly Beach blasting
a lot of Fuel, Counting Crows, Dave Matthews Band, with hints of new-traditional country along The Washout, a
popular surf spot. Ata time when surfers headed to Publix for chewing tobacco and concert tickets, Charles-
ton's now extinct *36 Wave Fest” would have proudly welcomed Susto, and | would've surfed the crowd.
Osborne’s music is reminiscent of, but not trapped in, an alt-pop-country-rock state like much of the greater
Charleston-area airwaves still today. It's almost impossible to genre-fy the flavors. Osborne gives credit all over
the map, literally, from time spent in Havana to traveling around the globe. He encourages fans to have mobilty:
“Don'tsettle for where you start” Having spent part of my youth in Summerville, that line resonates. Lok for
my interview with Osborne on CL's Instagram post-show, frans!

$18.9p.m. Terminal West, 867 W Marietta St. NW. 404-676-5566. terminalwestaticom

SUNDAY MARCH 29

Queer Artist Market Spring Kickoff Soclal — Why? Because queer means inclusive, and there's likely something
for everyone at this market affair. Shed that ashy, dry winter coat while browsing in the outdoor lot at the cutely
outfitted Georgia Beer Garden.

Do not blink and miss vendors ke Streetcat.media who taught me how to build, glue and program an LED
cloud! Hells Belles will bring the vintage, WiredByP offers unique handmade jewelry, Neon Horror's got the
queer pop merch, and Kat Gomez, a recipient of the Barb Seegert Lesbian Art Grant, willsell her amazing
Kkrisply burned-wood art.

Free. All ages. Noon-4 p.m. Georgia Beer Garden, 420 £dgewo0d Ave. S.E: 404-458-5690. https://2-m-wiw.
facebook com/events/862022895596268/

TUESDAY MARCH 31

Planetary Sound Immersion — A sound immersion that uses comfy recliners instead of the floor? | thought
they'd never ask! This bath of sound comes with options to add to the visual journey through space by keeping
those lids open, or rest them with a gitted eye mask, while sonic chefs create deliciously calming tones with
pretty, decorative bowls and gongs and things you never knew the purpose of in those Lil'5 Points shops.

Pro Tips for Noobs: Don't be late to sound baths! You'l kil it for the other ears, and likely catch a lot of side-
eye, evenif its under a mask. Get out and support Fernbank. More science in schools, less algebra. #notspon-
sored

$45. 5:45 p.m.~8 p.m. Jim Cherry Memorial Planetarium at Fernbank Science Center, 156 Heaton Park Drive. 676+
874-7102. https: /www.eventbrite.com/&/planetary-sound-immersion-tickets-94066103247 —CL—





