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ATL UNTRAPPED: Inextinguishable rage

Johnny Apollo isn’t stopping, neither should we

JOSHUA ROBINSON

ohnny Apollo, Atlantas resident rap

rockstar, and I discuss complacency

over a Zoom call. Our conversation

yields some compelling discourse as we
discuss the balance of developing a career as
an artist while, at the same time maintaining
the momentum of a social movement, not
unlike the one the United States is currently
experiencing. The day we speak marks 40
days since the killing of Rayshard Brooks by
APD at the Wendy’s on University Avenue.
Although protests around the city continue,
the contagious spirit of activism that was
taking Atlanta by storm just weeks earlier ap-
pears to have subsided significantly.

Contrary to criticizing those who may
have started to ease their foot off the gas
pedal, Apollo sees the slowdown as an un-
fortunate byproduct of human nature. As
the #BlackLivesMatter hashtag fades away
from social media feeds, people feel betrayed
or angered by the decrease of energy being
devoted to the movement. While that hurt is
justifiable, I agree with him on the idea that
such ebb and flow is a longstanding problem.

Inconsistency and wavering motivation
have caused countless dreams to fall by the
wayside. Even with large numbers of people
demonstrating in the streets in hopes of forg-
ing a better society as the cool spring turned
into a heated summer, widespread burnout is
not unexpected. But such abatement doesn't
mean that now is the time to collectively
bury the hatchet with an unjust law enforce-
ment and revert back to “normal.” No, now
is the time to regroup and keep the momen-
tum — the energy that propelled people to
take to the streets — moving forward.

“It’s difficult to keep momentum going,"
Apollo says, “so right now, it’s a matter of
people teaming up and putting everyone's
energy together. It takes strategy and a mass
group of people”

And if anyone has experience with main-
taining momentum, it’s Johnny Apollo. Since
stepping onto the local hip-hop scene in the
mid-2010s with a brash alternative sound,
Apollo has made his mark on Atlanta with
high-octane performances at indie showcases
such as Lotus Rosery and opening for rap-
pers such as U-God and Desiigner. As an
artist whose shows always keep audience
members’ hearts racing throughout the entire
set, there's not a half-ass bone in his body,
and his progression as an artist is largely due

DON’T PANIC: Electrifying energy and unstoppable momentum propel Johnny Apollo’s
career and consciousness forward.

to his nonstop dedication to his craft.

After years of grinding independently,
Apollo made a major career move in 2019
and inked a record deal with Rowdy Records,
the label originally co-founded by L.A. Reid
and Atlantas own Dallas Austin that once
housed talents such as Monica, Sammie, and
Mario Winans. Rowdy has since relaunched
under Austins leadership, signing Johnny

Apollo as its first artist. Ironically, Apollo's
first move on the label was a relaunch of his
own — the re-release of his cult-classic single
“STFU. Originally dropped in 2016, “STFU”
gained steam locally for its ability to breathe
life and energy into even the most deflated
crowds, and five years later, it’s as fresh and
electrifying as it was then.

As our discussion continues, Apollo hints

TE

R

at releasing a new project on Rowdy later

on in the fall. Despite being content with

the positive direction in which his career is
heading, his drive is still at an all-time high,
his sights set on developing the next phase in
the evolution of his sound. And, he promises,
regardless of whatever musical styles he may
experiment with, the rage within his music
will always be present.

Acknowledging that rage is not only a
part of his music, but also plays a large part
in his creative process, Apollo says the word
‘means much more to him than how it's de-
fined in Webster’s. For Apollo, it conveys the
essence of his experiences — whether good
or bad — and by stepping into the booth and
sharing his rage with the world, he can heal
and be his most authentic self.

“Rage is something that everybody has
inside of them,” Apollo says, “and it’s some-
thing that should be expressed in a construc-
tive way rather than a destructive way. It's a
beautiful energy, so people should be able to
letit out”

Johnny Apollos persistence, his ability to
so powerfully convey his emotions and expe-
riences seem destined to bring him success
in the music industry. Those same qualities
are also the marks of a leader, especially in
tough times like these. When I tell him this,
however, he quickly dismisses such a role

for himself in the movement, saying that he
is more of an observant participant. While
‘wary of leading others into dangerous or un-
favorable situations, Apollo wholeheartedly
asserts that things must change in Atlanta.

“I'm a big believer in taking what you
‘want. People are never going to just give you
what you ask for,” he says. “They're always
going to hold something over your head, so
‘with anything that's worth having, particu-
larly when it comes to change, you've gotta
take it by any means necessary.”

To permanently affect change in our
city and beyond, we can' afford to slip into
complacency, especially when there is still
so much work to be done. Don't consider
moments like this as defeat — treat them
like a pit stop. As Johnny Apollo says, “We've
gotta rage until we get what we want.” After
resting, we must continue to channel our
rage until all Black lives matter — in every
community across the city, state and this na-
tion. In honor of those who have suffered,
indeed, like the late John Lewis, keep getting
into good trouble and show Atlanta just how
inextinguishable our rage can be. —CL—
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ATLANTA BAROQUE
ORCHESTRA

JULIE ANDRIJESKI

Artistic Director

www.atlantabaroque.
org

“At the time of the lockdown
in mid-March, we had only
one concert left for the
season — in May," says Julie
Andrijeski, artistic director

of the Atlanta Baroque
Orchestra (ABO). “We kept
it on the books until we were
sure it couldn't happen — in
mid-April."

The ABO continued to plan
on the upcoming 2020-21
series until the expanding
risk posed by the corona-
virus pandemic quashed

any hope of regular season
performances. Many ABO
members including An-
drijeski do not live in Atlanta,
which presents a scheduling
challenge even under normal
circumstances. The orchestra
only comes together five or
six times a year and does not
have an office or bespoke
rehearsal space. Rehearsals
and performances are usu-
ally held at the Cathedral of
St. Philip in Buckhead or the
Roswell Presbyterian Church.
“We are currently rearrang-
ing our season with online
activities, concerts, and
postings in the fall and a
backup plan for our spring
concerts in March and May
of next year, if they can't
happen in person,” Andrijeski
says, adding that the ABO

is planning a prerecorded
virtual concert in the fall with
short video interviews of the
musicians and fans.

ATLANTA CHAMBER
PLAYERS

Ted Gurch (clarinet).

VANYA FOOTE

Executive Director

www.atlantachamberplayers.com

The Atlanta Chamber Players (ACP) were scheduled to perform on March
15 and 16 when concern about the coronavirus compelled the respective
venues to cancel the concerts. A couple of weeks later, the ACP board
made the decision to cancel all remaining events of the season.

In June, as part of the Concerts@First series, the ACP participated ina
Chamber Music Extravaganza, which was livestreamed from the sanctuary
at First Presbyterian Church of Atlanta. The success of that program led to
the scheduling of a Chamber Music Celebration, which will be livestreamed
from First Presbyterian on Sunday, August 9, at 2 pm.

In May, the ACP produced a “mini-concert,” a 30-minute program in which
musicians performed movements, rather than a full-length chamber work,
and provided commentary. The ensemble plans on producing a second
mini-concert, which will be available on the ACP YouTube channel, in
August.

“This fall will have more reduced activity than in previous years, but it was
important that we return in some capacity and celebrate our 45th anniver-
sary,” says ACP executive director Vanya Foote.

FALL
ARTS
CLASSICAL
MUSIC

The first event of the ACP's 2020-21 season is scheduled for October 23
at First Presbyterian Church, The concert, which is designated as of press
time as being livestreamed with no audience, will feature a world premiere
commissioned by the ACP from local composer David Garner. Also
scheduled for October s a subscriber concert staged outside to allow for
increased health safety.

LIVESTREAM LISTENING PARTY: Josh Schicker hosts a Q&A
with ASO bassist Michael Kurth (right) on the event of

Kurth’s latest release, ‘Everything Lasts Forever,” as
proclaimed over Atlanta’s Krog Street Tunnel.

ATLANTA CHAMBER PLAYERS: Performing at the Shakespeare Tavern November 18, 2019, before the canceling of their season are
Helen Hwaya Kim (violin), Catherine Lynn (viola), Elizabeth Pridgen (piano), Brad Ritchie (cello), Brice Andrus (horn), and

VUISIHOUO ANOHGNAS VINVILY ASZLENG

“We are in a new era,” says Foote. “Although audiences will eventually be
eager to return when it is safe, virtual programming is here to stay. It may
not replace the live experience, but it will enhance the live performance
experience for many, while also increasing its accessibility and reach.”

THE ATLANTA OPERA

TOMER
ZVULUN

General and Artistic
Director
www.atlantaopera.org/

In March, following the
third of five scheduled
performances of Porgy and
Bess, the famed American
opera with music by George
Gershwin, The Atlanta Op-
era canceled the remaining
two productions. Patrons
who attended the Tuesday,
March 10, performance
received a notice saying
that an audience member
had tested positive for CO-
VID-19. “Though this patient
stated she was without
symptoms at the time she
attended, the diagnosis was
verified six days later,” the
message said.

“Recognizing its responsi-
bilty to the community at
large — as wel as to its pa-
trons, artists, staff, and col-
Iaborators — to help reduce
the spread of COVID-19, The
Atlanta Opera made this
decision [to cancel the re-
maining two productions],”
noted a press release.

The cast, chorus, crew, and
orchestra responsible for
preparing and performing
Porgy and Bess — more
than 200 people who
worked on stage, in the or-
chestra pit, and behind the
scenes — were paid for the
entire five-day run. Ticket
holders for the canceled
operas were given three op-
tions: donate their ticket and receive a tax deduction, exchange their ticket
for a gt certificate, or receive a ful refund.

On April 3, The Atlanta Opera announced the postponement of produc-
tions of Madama Butterfly and Tom Cipullo’s Glory Dened, which were
scheduled for May.

Atthe end of July came the announcement from The Atlanta Opera of a
“completely reimagined 2020-21 season of operatic performances in the
fall of 2020 and spring of 2021 The reimagining takes the form of an en-
semble of 12 company players led by Jamie Barton, Morris Robinson, Kevin
Burdette, and Michael Mayes, who will deliver performances in a form or
format not yet confirmed.

“While the goal is to perform live, The Atlanta Opera has also created a
digital media department to speed up development and distribution of
artistic content,” reads a press release. “The Company Players are instru-
mental to this effort.”

The idea of forming The Atlanta Opera Company Players was inspired by
William Shakespeare's theater troupe, The King’s Men, which operated at a
time when plague regularly shuttered London's theaters, as well as by the
contemporary Steppenwolf Theatre ensemble in Chicago.

“We have been dreaming of creating a European style ‘fest model, and this
is the right time for it,” notes Atlanta Opera general and artistic director
Tomer Zvulun.

Also reimagined is an arrangement, possibly unprecedented in opera, by
which the singers will receive salary and benefits from The Atlanta Opera
in exchange for committing to performing the season and serving as
mentors and coaches to the six members of the company’s Studio Artists
program.
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FREE WILL ASTROLOGY

ROB BRESZNY

LEO

July 23-Aug. 22

At times in our lives, it's impractical to
be innocent and curious and blank and
receptive. So many tasks require us to

be knowledgeable and self-assured and
forceful and in control. But according

to my astrological analysis, the coming
weeks will be a time when you will benefit
from the former state of mind: cultivat-
ing what Zen Buddhists call “beginner’s
mind.” The Chinese refer to it as chaxin,
or the mind of a novice. The Koreans call
iit the eee mok oh? approach, translated
as “What is this?” Buddhist teacher Jack
Kornfield defines it as the “dorit-know
mind. During this upcoming phase, | in-
vite you to enjoy the feeling of being at
peace with all that's mysterious and be-
yond your understanding.

VIRGO (AUG. 23-SEPT. 22):“Almost everything will work
again i you unplug it for & few minutes, including you” Author
Anne Lamott wrote that, and now I'm conveying i to you—just
i time forthe Unplug-Yoursef Phase of your asrclogical cycle.
Any glitches or snafus you may be dealing with right now arent
a3 serious as you might imagine. The biggest problem seems to
be the messy congestion that has accumulated over time in your
links to sources that usually serve you prety well o f youll
simply discorinect for a while, Tm betting that clrity and grace
will b restored when you reconnect.

LIBRA (SEPT, 23-OCT. 22): Have you been ssving any of your
tricks for later? I s, lter has arrived. Have you been postponing,
flourishes and climaxes until the time was right? If s the com-
ing days will be s right  time as there can be, Have you been
iting and wating for the perfect moment before making use
of favors thatlfe owes you and promises that were made o you?
1 o, the perfect moment has arived. Have you been wondering
when you would geta ripe opportunity to express and highlight
the mostinteesting truths about yoursel? Ifso that opportunity
s avalable.

SCORPIO (OCT. 23-NOV. 21): T learned to make my mind
Jarge,as the universe is large, so that there i room for parados-
es? writes Scorpio author Maxine Hong Kingston. That woukd
be an excelent task for you to work on i the coming weeks.
Here are your formulas for success: 2. The more you expand your
imagination,the better youl understand the big picture of your
present situation—and the more progess you will make toward
creating the most interesting possible future. 2. The more com-
fortable you are about dweling in the midst of paradores, the
‘more ikely ti that you will generate vigorous decisions that
serve both your own needs and the needs of your alles.

SAGITTARIUS (NOV. 22-DEC, 21): “Some people vill never
Jike you because your spirt iritates ther demons? says actor
and director Denzel Washington. "When you shine bright, some
wont enjoy the shadow you cast says rapper and acivist Tlib
Kiweli You may have to deal with reactions like those in the
coming weeks, Sagitarius. If you do, I suggest that you dori take
it personally Your job s o be your radiant, generous self—and
not worry about whether anyone has the personal power neces-
sary to handle your radiant,generous sel. The good news s that
Tsuspect you willstimulate plenty of postive responses that will
‘more than countesbalance the challenging ones.

CAPRICORN (DEC. 22-JAN. 19): Capricorn occultst Peer .
Carroll tells s, "Some have sought o avoid suffring by avoiding
desire, Thus they have only small desres and smallsuffrings”
In all ofthe zodisc, you Capricorns are among the least lkely to
be lke that. One of your potential strenghs is the inclination

o cllivate robust desires that are rooted in a quest for rich
experience. Yes, that sometimes means you must deal with more
stremous ordeals than other people. But think ts 3 wise trade-
off.In any case, my deat, youte now in a phase of your cycle
when you should take inventory of your yearnings f you find
there are some that re too timid o meager, invite you to either
drop them or pump them up.

310" s10328AUTRUORITTGNd

AQUARIUS (AN. 20-FEB. 18}: The people wholive in the
town of Bazoule, Burkina Faso regard the local crocoiles as sa-
cred. They live and work amidst the 100+ creatures, co-xisting
‘peacefully. Kids play within a ew feet of them, never worrying
about safety.d ove to see you come to similar arangements
with untame influences and strong characters in your own life,
Adquarius. You dont necessaily have to treatthem as sacred, but
do encourage you to increase your empathy and respect fo them.

PISCES (FEB. 19-MARCH 20): Your body naturally produces at
least one quart of mucus every day. You might not be aware of it
because much of it gldes down your throat. Although you may
regard this snot a5 gross its quite healthy, It contains antibodies
and enzymes that kil harmful bacteria and viruses. 1 propose we
regard mucus as your prime metaphor in the coming weeks. Be
on the slert for influences and ideas that might empower you
even i they'e less than beautiful and pleasing, Make connections
with helpfulinfluences even if they'e not sublimely attractive.

ARIES (MARCH 21-APRIL 19):In her book Sicks, Stnes, Roots
& Bones, Stephanie Rose Bird reports that among early African
Americans, there were specialists who spoke the languge of
trees, These patient magicians developed infimate relationships
with individual tres, learning their moods and rhythms, and
even exchanging non-verbal information with them. Trees im-
‘parted wisdom about herbal cures, weather pattems, and ecologi-
cally sound strategies. Until recently, many scientists might have
dismissed this lore as delusion. But n his 2016 book The Hidden
Life of Trees frester Peter Wohileben offers evidence that trees
have sociallives and do indeed have the power to converse. Ive
always said that you Aries flks have great potential to conduct
‘meaningul dialogs with animals and trees. And now happens to
be 2 perfect time for you to seck such invigorating pleasures.

‘TAURUS (APRIL 20-MAY 20): Author Joanne Harris writes,
“The right circumstances sometimes happen of their own accord,
siyly, without fanfare, without warning, The magic of everyday
things” I think that's an apt oracle for you to embrace during the
coming weeks. In my opinion, life will be conspiring to make
‘you feelat home in the world. You will have an excellent oppor-
tunity to get your personal rhythm into close alignment with the
thythm of creation. And so you may achieve a version of what
‘mythologist Joseph Campbell called “the goal of e “to make
‘your heartbeat match the beat of the universe, to match your
nature with Nature”

GEMINI (MAY 21-JUNE 20): Author Gloria Anzaldia writes,
“Tam an act of kneading, of uniting and joining.” She adds that
in this process, she has become " creature that questions the
definitions of light and dark and gives them new meanings” |
would love for you to engage in similar work right now, Gemini.
Life will be on your side—bringing you lucky breaks and stellar
insights—if you undertake the heroic work of reformulating the
‘meanings of “light” and *dark’—and then reshaping the way you
embody those primal forces.

CANCER (JUNE 21-JULY 22): “Pleasure is one of the most
important things in life, s important as food or drink;” wrote
‘Cancerian author Irving Stone. I would love for you to heed that
counsel, my fellow Crabs. What he says is always true, but it will
be extraordinarily meaningful for you to take to heart during the
coming weeks. Here's how you could begin: Make a list of seven
experiences that bring you joy, bliss,delight, fun, amusement,
and gratification. Then make 3 vow—even write an oath on a
piece of paper—to increase the frequency and intensity of those
experiences.

Get your monthly horoscope fix online at
creativeloafing.com/horoscopes
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ACTOR’S EXPRESS
FREDDIE ASHLEY

Artistic Director
www.actors-express.com/

“Before we knew the severity of the novel coronavi-
rus, we lowered the seating capacity for our space,”
says Corey L. Smith, director of sales and marketing
for Actor's Express. “We also encouraged audiences
to do what's best for them and understood they may
opt-out of attending our performances.”

On March 17, Actor’s Express closed its offices,
effectively canceling 32 performances scheduled

for the 2020 season. Pivoting to virtual events, Ac-
tor’s Express launched Virtual Threshold New Play
Festival, an online program focused mostly on At-
lanta- and Georgia-based writers who are making a
mark on the national scene.[This link goes to Actor’s
Express homepage, which has no info and no links to
registration to see the films.]

“Actor’s Express hopes to resume programming
when it's safe and healthy to do so,” Smith says. “We
plan to follow the Center for Disease Control guide-
lines and other standards set by theater governing
organizations.”

ALLIANCE THEATRE
SUSAN BOOTH

Artistic Director

www.alliancetheatre.org
On March 13, the Alliance Theatre announced the
suspension of all remaining performances in its
2019/20 season, as well as select programming and
special events. In late July came news of the Alliance
Theatre's reopening plans and the production sched-
ule for the 2020/21 season.

The Woodruff Center-based nonprofit theater
company’s 52nd season will begin in November with
the world premiere of A Very Terry Christmas, a
one-woman holiday show featuring Broadway star
Terry Burrell (Ethel; Angry, Raucous, and Shamelessly Gorgeous). The
Alliance then presents “a reimagined drive-in version” of A Christmas
Carol. Staged as alive radio play, the production features a cast of eight
actors playing all the roles accompanied by a Foley sound-effects artist,
giving audiences a peek behind the curtain into the play-making magic.

In February 2021 the Alliance Theatre will produce a new staging of The
New Black Play Fest’s Hands Up: 7 Playwrights, 7 Testaments. Co-
directed by Spelman professor Keith Arthur Bolden and Spelman alumna
and Alliance Spelman Fellow Alexis Woodard. Hands Up depicts the
realities of Black America from the perspective of varying genders, sexual
orientations, skin tones, and socioeconomic backgrounds.

Next spring, in April 2021, the Alliance will present the world premiere
musical Accidental Heroes: The Real Life Adventures of Roy Rogers and
Dale Evans. The production features a book by Academy Award winner
Marshall Brickman (Annie Hall, Manhattan, Jersey Boys), an original
score by Academy Award- and Grammy Award-winner T Bone Burnett
(Crazy Heart, Walk The Line), and direction by two-time Tony Award-
winner Des McAnuff (Ain't Too Proud, Jersey Boys, The Who's Tomm).

“Theater continues to be a necessary town square for essential conversa-
tions and a balm for our souls” said Susan V. Booth, Jennings Hertz Artistic
Director of the Alliance Theatre, in a press release. “Even in a pandemic,
and in deep and necessary civic unrest, still we are human. Still we love,
we grieve, we rage, and we commune with friends and family — okay,
maybe via Zoom, but still.”

In lieu of live performances in front of an audience, the Alliance is launch-
ing Alliance Theatre Anywhere, a streaming platform, which will deliver
shows and exclusive content on demand. Subscribing members will receive
complementary access to the platform while nonmembers can enjoy ac-
cess to select free and paid content.

In March, the Alliance joined the Atlanta Ballet and The Atlanta Opera in
switching over the company’s costuming department to the production

of personal protective equipment (PPE) for frontline health workers. At
the time, 18 full-time artists and 27 part-time and volunteer staff working
from home were reportedly delivering approximately 500 gowns per week.
The initiative ended in June. The balance of the masks are for sale on the
Alliance Theatre website and are being distributed to groups, including the
Georgia Assembly. [example of other “groups” or info about what kind?]
[Would be great to have a direct link to the masks for sale; hard to find on
their website.]

FALL
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KENNY LEON’S TRUE COLORS: Screen shot from the May 16, 2020, community conversation on
“Unsung Sheroes.’ Top Tow, from left: Gocha Hawkins, owner of Gocha’s Breakfast Bar;
Phyllis Thomas (ASL Interpreter), Clarissa Crawford (moderator); middle row: City of South
Fulton Councilwoman Catherine Foster Rowell; Dr. Calinda Lee, Atlanta History Center;
Bishop Carolyn Tyler-Guidry; and bottom row: Marsha Coles-Felix (ASL Interpreter).

AURORA THEATRE

ANTHONY RODRIGUEZ

Producing Artistic Director

Ann-Carol Pence

Associate Producer

https:/www.auroratheatre.com/

“We were in the middle of a record-breaking On Your Feet engagement
‘when COVID started, but there was no question we had to do our part to
help protect the community,” said Aurora Theatre co-founder and produc-
ing artistic director Anthony Rodriguez. On March 16, the theater company
in Lawrenceville founded in 1996 temporarily closed its doors.

Since then, Aurora Theatre has launched a digital series to showcase tal-
ented artists and offer free online activities, such as Cody's Crafting Corner,
Aurora Storytime, and Friday Funday, across multiple platforms. Cyber
Stage, a play production series with work designed and adapted for virtual
Zoom settings, features professional actors who are alumni of the Aurora
Apprentice program.

Aurora Theatre transitioned its summer camps to digital form. Teaching
artists hosted sessions for budding actors in grades K-12. All digital camp-
ers received a Summer Camp Box, which included goodies and materials
for class.

“We have two performance venues and we have cleared seating ar-
rangements in the smaller theater, creating an environment to capture
performances on film,” says associate producer Ann-Carol Pence. The
prerecorded performances will be offered as a pay-per-view option.
Aurora is talking to local partners about hosting pop-up events in the open
air where artists and patrons will feel safe. Beyond programs sparked by
the COVID crisis, the company's strategic plan includes moving forward
with making the Lawrenceville Performing Arts Center (LPAC) the com-
pany's soon-to-be expanded home.

“This partnership between a nonprofit arts organization and the city of
Lawrenceville will serve as a model for other cities,” Rodriguez says. “We
must invest in the foundation of the arts together, so that the arts can
continue to serve as the heartbeat of local communities.”

DAD’S GARAGE
JON CARR

Artistic Director
www.dadsgarage.com/

During the first few weeks of March, Dad's Garage
started limiting the number of seats sold for events
and canceling the standard second show of the
evening. By March 20, the company realized it could
not stay open and follow CDC guidelines for large
groups. March 23 marked the debut of the digital
incarnation of Dad's Garage on Twitch (twitch.tv/
dadsgarageatl), which now includes some 30 hours
of live-streamed content weekly, all online for free.
“Atfirst we thought it would be fun to broadcast
recordings of shows from our archives during the
Friday and Saturday primetime hours,” says com-
munications director Matt Terrel. “It was a lot of fun
to live chat with the creators of these shows, and
fans got to revisit shows they loved. By June, we ran
out of shows from our archive to broadcast.”

Evidently, generating original programming is no
problem for the Dad's Garage mechanics. The
Twitch schedule lineup includes children's shows,
singing lessons with an opera coach, and a weekly
improv soap opera titled “SCANDAL! League of Su-
penvillains,” which features “super bad guys taking
over the world one Zoom meeting at a time.
During the shutdown, like so many cooped-up
souls, Dad's Garage staff jumped on long put-off
home improvement projects. The building in Inman
Park has a new roof. The parking lot is restriped. A
new wheelchair ramp was installed. Interiors were
repainted, exterior walls power washed, and every
prop and costume found its place. When it reopens,
Dad's Garage will have top-of-the-line sanitation
features including touchless sinks and toilets and
an air purification system that removes viruses and
other airborne pathogens.

“We will reopen when we reach Phase 5 in the may-
or's plan for reopening the city,” says Terrell. “This
is all based on a set number of weeks of declining
infections. We are preparing for that to happen in
2021. Even at Phase 5, we willlikely have some forms of measures includ-
ing social distancing in our seating area and building, mask wearing, and
touchless payment. We expect that we will be open in a limited capacity
(maybe capping ticket sales under 50 seats) in the early phases.

HORIZON THEATRE
LISA ADLER

Co-Artistic Producing Director
www.horizontheatre.com/

“We were thrilled that we were able to complete the full run of our sold-
out production of the musical Once before the shut-down happened,” says
Lisa Adler, co-artistic producing director of Horizon Theatre. “We were in
final rehearsals for the two-person show, The Light, by Loy Webb, starring
Enoch King and Cynthia D. Barker, when the city of Atlanta issued its stay-
at-home order and restricted gatherings of any size.”

Following the postponement of the remainder of the season’s productions,
Horizon turned its energy toward creating content for “Horizon At Home,”
an online program that includes “sneak peeks” at upcoming shows.

“In the first virtual Sneak Peek, we performed live at the theater, since up
0 10 people were officially allowed to gather,” Adler says. “The production
was live-streamed on Facebook and drew a large audience.”

At present, Horizon at Home programming includes On the Horizon

Plays, live-streaming performances of outstanding contemporary plays
performed on Zoom (August dates TBA); New South Play Festival, a
showcase for new full-length plays and shorter pieces by writers from the
South, women, and writers of color; Artist Online Shows featuring Horizon
artists doing their own things including Cooking A lar Lala, a weekly cook-
ing show with Horizon actress Lala Cochran; and Next Generation, which
showcased the work of winners of Horizon'’s first virtual New South Young
Playwrights Festival. Under consideration for the fall and winter seasons
are one-person or two-person shows performed either live in the Horizon
Theatre in Little Five Points or outdoors with social distanced seating.

“We are monitoring the COVID situation and putting together health and
safety plans,” Adler says.

Changes planned for the theater include increased sanitation, temperature
checks and health questionnaires for all guests and staff, HVAC filtration

g
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BLUES & BEYOND:
Atlanta’s ‘Empress of the Blues’ retains her crown

Sandra Hall’s triumphant half century singing blues and soul

HAL HOROWITZ

Oome veteran entertainers are
reluctant to publicize their age.
Atlanta blues and soul singer
Sandra Hall is not one of them.

“T was born in 48, she says within
the first two minutes of our recent inter-
view, without a hint of embarrassment or
shyness. It reflective of the down-home
honesty that flows from Hall into her
feisty singing and stage presence. All of
which help make her one of the most
popular Atlanta born-and-raised roots
singers still active. The old cliché that “age
is just a number” surely applies to Hall,
Anyone who has seen her tear it up on
stage can attest to that.

Well, at least before the coronavirus
pandemic put the brakes on much of her
live work at Blind Willies blues club. Her
multiple monthly slots there have made
Hall, dubbed Atlantas Empress of the
Blues, a fixture of the local scene over
the years. But for someone who has been
there/done that and weathered changes in
the music industry for the past five-plus
decades, this might just be another bump
in a lengthy and winding career path, one
that Hall has traveled, both nationally and
internationally, as a professional vocalist for
virtually her entire life.

As with many in her genre, Hall started
singing in the church. In her case, she was
just four years old. She had an “in,” though.
Her grandfather was the Pastor of Whites-
ville Baptist Church, and her grandmother
‘was the pianist. Fast forward to 1962. A
14-year-old Hall and her sister (one year old-
er), already with eight years of gospel experi-
ence, get an offer to perform at a new Atlan-
ta nightspot called Club 400. Although Hall
had been used to singing church music and
had to be chaperoned by her grandmother,
the duo — dubbed The Soul Sisters — put
together an R&B act based on the hits of era.
“Tke and Tina Turner, Etta James, we didn't
have any music of our own at that time,” she
explains. That got her into the business.

In the mid-'60s, Sandra was going to
school and picking up jobs as a go-go dancer.
She then joined three other women to form
The Exotics, an act that played Atlanta’s
Royal Peacock Club — opening for stars like
Otis Redding, B.B. King and others — and

SING OUT SISTER: Sandra Hall rips it up live.

toured the country during the “Green Book™
(officially known as The Negro Motorist
Green Book) years. The Green Book detailed
specific places African American performers
could safely work and stay as they wound
their way throughout the United States
playing clubs and bars. Inmortalized in the
movie of the same name, the Green Book di-
rected Hall and her fellow musicians to plac-
es that were friendly to people of color at the
time. Reflecting back on those difficult days,
Hall seems unfazed about the frustrations
she faced. “When we went to small country
towns, we had to be back (at the hotel) at a
certain time. We couldn' sit in the audience
at white clubs, we could only perform on
stage. We had to use the bathroom on the
bus;” she explains with disarming calm. “T¢
‘was really hard at times. Of course that was
during the Jim Crow days. You had to ride in
the back of the public bus, you couldn' eat at
certain restaurants.”

After The Exotics, Hall went solo, but be-
ing a single mom, she returned to school to
study nursing. She also took law and busi-
ness classes and even worked for an attorney

for a while, all to better understand the
financial aspects of the entertainment world.
When she returned to singing, Hall leaned
more into straight blues. Around 1989, con-
nected with Blind Willies, the now iconic
blues club that had just opened in 1986.

She started backing up other musicians but
quickly was promoted to her own slot, and
“Tve been there ever since, she says proudly.

Hall has released four albums along the
way. And there have been plenty of high-
profile gigs outside of Atlanta, specifically
at the New Orleans Jazz & Heritage Festival
and the prestigious Montreux Jazz Festival,
where she performed in the early ‘gos. But
it was local blues figures like Junior Moore,
“Houserocker” Johnson, Sweet Betty, Lotsa
Poppa, and Chicago Bob Nelson that both
influenced Hall and were her peers on the
Atlanta blues scene, even before Blind Wil-
lie's opened and became the blues hub it
remains.

Despite mentoring a young Shemekia Co-
peland — who Hall remains friends with but
doesnit consider a blues singer — there isn't
an influx of younger Black musicians ready

g
g

to fill the shoes of those we have lost over
the last few years. Yet Hall doesit see this
as an issue. “We (African Americans) created
the songs. Most of the white people do those
songs. They are not originals but they do
them well. 'm enjoying it. I've worked for
50 many cultures ... I don't look at the color
of your skin. I look at your soul and heart.
This is where the music lies.” But you better
be on your game when backing her up. ‘If
youire not doing a good job, Tl say some-
thing about it!”

Although she has had to stop performing
because of the pandemic and social distanc-
ing, like any lifelong vocalist, Hall continues
1o sing, though now it in her backyard
instead of on a stage. She still remains dedi-
cated to the music she has made her life's
‘work.

“Tlove the blues. I love God first, but T
love the blues,” she says. And at 72, she’s not
ready to stop anytime soon. —CL—

Please send upcoming blues events to
consider for CL5 Blues & Beyond concert
calendar to hal. horowitz@creativeloafing.
com.
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upgrades, plastic barriers in the box office and concessions
areas, masks required for audience and staf, social distanced
seating, and no-touch ticketing and restroom areas.
“Restrictions always birth creativity,” says Adler. “We are
exploring all the possibilities for taking our theater storytelling
tools into other mediums and locations. Zoom theater, filmed
plays, livestream audience interaction, online shows, podcasts,
and outdoor performances are all fair game .. If the actor's
union begins allowing digital broadcasts of our work (right
now they don't or they make it prohibitively expensive), we
will have new ways to reach audiences who can't go to our
theaters. This can give access to people who are homebound,
elderly, tied to family responsibilities, limited in income, or too
far away.”

Echoing the thinking of many in the theater community,

Adler sees opportunity within the challenge presented by the
coronavirus crisis. “Live theater is a special, magical event, and

| would love for there to be a post-COVID renaissance for live
performance,” she says.

“But the biggest, world-changing event of this COVID time

has been the concurrent revolution in racial equity and the call
for a new theatrical landscape, which prioritizes and lifts the
voices of Black, Indigenous and People of Color (BIPOC)," Adler
asserts. A nationwide rallying cry for change won't be ignored.
Audiences will be brought into this process as programming for
the next year rolls out. At Horizon, we are hoping to see a truly
new normal at many theaters.”

KENNY LEON’S TRUE COLORS
THEATRE COMPANY

CHANDRA STEPHENS-ALBRIGHT
Managing Director

www.truecolorstheatre.org/

“We had just closed our spring production, School Girls; Or, the African
Mean Girls Play by Jocelyn Bioh, on March 8, so we were fortunate in that
we were able to avoid expenses that were not offset by ticket revenue,”
says Chandra Stephens-Albright, managing director of Kenny Leon’s True
Colors Theatre Company.

The company’s immediate response following the closure was to cancel

a free Spring Play Reading Series scheduled for April and reconfigure a
national education program, the August Wilson Monologue Competition
National Finals, as a virtual experience in early May. Consequently, rather
than traveling together to New York for a weekend of master classes,
shows, camaraderie, and competition, 28 finalists from around the country
got to know each over the course of a two-day Zoom event. One summer
production, Marie and Rosetta by George Brant, was canceled.

“As COVID was not the only crisis that we have suffered as a nation, we
made space for artists to respond to Black Lives Matter through our #Real-
Responses campaign on social media,” adds Stephens-Albright.

Currently, Kenny Leon’s True Colors plans on concluding “She Griots,” an
annual series of productions by women playwrights, storytellers, historians,
and leaders of multiple generations “as soon as we are able to get back on
stage under safe conditions for our artists, crew, staff, and patrons.”

In the meantime, the company launched a weekly podcast hosted by artis-
tic director Jamil Jude, featuring artists, staff members, directors, activists,
and community leaders. Kenny's True Colors is one of several theater
companies participating in a project with the Emory School of Nursing to
develop theater-specific safety protocols. The company is also taking part
in a national audience survey by WolfBrown, which gauges audience readi-
ness to return to live theater productions and under what conditions.
“Now is the time for us to closely examine our mission, purpose, and aspi-
rations at a high level so that we are ready to strike a path forward when
conditions allow,” Stephens-Albright says. “We have relationships with the
community that span the 17 years in which we have been producing, and
our roots in Atlanta’s Black theater community run deeper than that. We
have a legacy to honor, and planning for the future is the best way to do
o

PUSHPUSH ARTS

TIM HABEGER

Artistic Director

www.pushpusharts.com/

“In early March, we canceled upcoming workshops and other group gath-
erings,” says Tim Habeger, co-founder and artistic director of PushPush.
“About three weeks after that we canceled our summer camp in the new
space [in College Park].”

Nevertheless, PushPush continues with the company’s core activities,
which are project development, artists’ development, and incubating new
work. A series of outdoor film screenings is in the works. A socially-distant

SYNCHRONICITY THEATRE: A scene from ‘The Hobbit.’

outdoor artists market is scheduled for August 15-16. The company is also
in rehearsals for two shows in the fall.

“We are exploring some innovative ways to handle these in a socially
distant way, from pods and screens to drive-in situations where the per-
formance takes place around, over, and even on the cars,” Habeger says.
“We have the room now, and we are always exploring new ways to tell new
stories.”

On August 8, Waller's Coffee in Decatur will host an outdoor reading from
JD Hollingsworth's novel, Frankenstein's Paradox. In September, PushPush
plans on presenting Sounds Like Rain, a “movie-play” written pre-COVID
by Dad’s Garage founding member Brian Griffin. Described by Habeger as
a “dark comedy about a world where social distancing is the only possibil-
ity.” seating for Sounds Like Rain will be limited to 15-20 seats per night.
The audience will it in special viewing pods 15 feet apart from each other
and 20 feet from the production.

In October/November, PushPush will present Elephant in the Room, a

new play by Atlanta’s Sahr Ngaujah (Felal, Moulin Rouge) and Jean Marie
Keevins (Henson Foundation). The performance will be staged outdoors

in the Infinite Games Art Park on the PushPush Arts campus. This special
event will consist of short scenes incorporating puppetry, live action, and
music, not the full production of Elephant in the Room, which s scheduled
for 2021.

“Our 50-year plan ends this year, having accomplished our key goal of
finding a new venue with trusted partners on the MARTA line last October,”
Habeger says. “Now that a recession and worse is upon us, and ongoing
racial disparities have been brought into greater focus, we are calling our
response ‘Post-COVID Recovery Planning (Arts Crisis Recovery Plan). It's
based on a very long-term period of struggle in the live arts communities
where we have an opportunity to rebuild better by addressing Atlanta’s
crippling divisions.

7 STAGES

MACK HEADRICK

Managing Director
www.7stages.org

“The short of it is, we shut down immediately, having just started rehears-
als for Betties and having one of our renters close mid-run,” says Mack
Headrick, managing director of 7 Stages in Little Five Points.

7 Stages runs a summer youth program for teens, “Youth Creates,” in part-
nership with a theater in Holland. When the program switched to the new
virtual reality imposed by COVID-19, Headrick was struck by a remarkable
difference.

“The Dutch interact with our students by projecting our Zoom on the big
screen in the theater while they share the same physical space,” he says.
“It's a daily reminder of how bad [the United States] screwed it up and
what could or should be."[Tony what do you think? clarify what he means
by “we"?]

Headrick does not anticipate opening to the public until 2021. “That could
change if numbers start to go back down, but | am not holding my breath,”
he says.

This fall, 7 Stages will offer a number of virtual works currently in progress
and is looking to partner with area schools as part of the NEA “Big Read”
project, which could provide some relief to overburdened teachers and
parents. A series of four productions were submitted for grant funding to
the Fulton County Arts Council (FCAC) under its “Virtual Arts initiative.”
“We hope to hear about that soon, but those projects are more or less
penciled in,” Headrick says. “We're pretty sure they'll happen in some form

regardless of FCAC funding.”

Looking expansively toward the future, Headrick thinks “the
way we make theater in this country is broken. While public
support is always going to be a major factor, there are better
models out there. This notion of spending all those resources
and all that time to get a show oniits feet and run for a few
weeks only to throw it all away is absurd. | am interested in de-
veloping deeper relationships with partner performance com-
panies through which we create a group of co-productions.”
Headrick envisions three or four companies mounting their
own shows, then hosting their fellow productions as a tour.
“There are lots of things to work through,” he says. “I just
know there has to be a better way from a financial, environ-
mental, and social perspective.”

SYNCHRONICITY

THEATRE
RACHEL MAY

Producing Artistic Director
synchrotheatre.com

Synchronicity's last public performance of Wayfinding, a new
play by Whitney Rowland, was on Sunday, March 15. The rest
of the play’s run was broadcast online until the end of April.
On Monday, March 16, the staff met as a group for the last time.

“Since then, we have been working almost entirely remotely or, when
accessing our work spaces, we exercise social distancing with masks,” says
producing artistic director Rachel May.

In April, Synchronicity released an archival video of the Family Series pro-
duction of Bob Marley’s Three Little Birds for online viewing. The company
has produced the regular online “Synchro Happy Hour” during which
plays are read online and discussed over a glass of wine. Online teaching
and education opportunities include Playmaking for Kids Summer Camps
(June and July) and Playmaking for Girls Summer Workshops (July 6-11).
A Women in the Arts and Business Luncheon was turned into a virtual
panel with over 100 viewers who enjoyed lunch and a bottle of Prosecco
delivered for a small charge, and an online silent auction.

An announcement regarding Synchronicity Theatre's 2020/2021 season,
which will be a combination of online, streamed, archival, and live perfor-
mances, is expected in late July. The company is finalizing its health and
safety procedures in association with a task force partnership between
Emory’s nursing/public health program and the major theaters in town.
“We will be embarking on  new strategic planning process in the 2021
season, and that process will be impacted by COVID 19 experiences,” says
May. “Every organization has to continue to create aspirational plans,
outlining how they want to impact the community and do their work. But
aspirations must be supported by logic and data, which allow the organi-
zation to pivot and innovate as circumstances allow.”

THEATRICAL OUTFIT
MATT TORNEY

Artistic Director

www.theatricaloutfit.org/
Responding to public safety concerns and published health guidelines
regarding the coronavirus contagion, Theatrical Outfit officially closed its
doors to patrons and staff on March 16, cutting short the run of the Tony
‘Award-winning drama Indecent. Since that date, the company stage has
remained dark while the staff works remotely from home. On Saturday,
May 20, Theatrical Outfit held its annual gala as a fully virtual event across
multiple social media platforms.

“While the specifics cannot be revealed just yet, the fall season will shift
to focus on new work and the launch of Made in Atlanta, a brand new
program dedicated to telling Atlanta's stories,” offers marketing director
Ryan Oliveti.

Theatrical Outfit hopes to present three mainstage productions in the
2020-21 season. Plans are underway to shift the beginning of the schedule
to an online format while the spring schedule remains uncertain due to the
pandemic.

“I believe that COVID will have an incredible impact on the arts scene, both
in the United States and globally,” says Theatrical Outfit artistic direc-

tor Matt Torney. “The extraordinary economic disruption, which will do
irreparable harm to both artists and institutions, plus the combined impact
of the pandemic and the BLM movement, are causing all of us to ask deep
questions about the art we make, the role of art in our communities, and
the systems upon which our workis built.

Torney continues, “| believe that the theaters which will succeed post-
COVID will be the ones that have engaged with issues of racial equity and
gender parity, re-imagined how their work intersects with their cities and
communities, and have reinvented how they use technology to engage
with their patrons.”

2
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ALEXANDER SACHS

Back n March, the public run of two recently opened extibitions, Derek Adams Exhibition: *Patrick Kelly, The Jour-
ey’ and Alaia — Adrian: Masters of Cut, was interrupted when COVID-19 forced the closure of all SCAD facilties in
Savannah and Atianta. In July, the SCAD FASH Museumn of Fashion + Film announced an extension of both exhibitions
into the fall season.

Patrick Kelly, The Journey stems from Derrick Adams’ keen exploration into the archive of African-American fashion
designer Patrick Kelly (1954-90) who was the first American admitted to the Chambre syndicale du prét--porter, the
prestigious governing body of the French ready-to-wear industry. Included in the exhibition are abstract collages and
sculptural works, which incorporate Kelly's vintage clothing patterns, iconic fabrics, boldly colorful geometric forms
and embellishments.

Masters of Cut offers sleek designs and sharply tailored garments by renowned designers Azzedine Alala (1935-2017)
and Gilbert Adrian (1903-1959). The garments on display showcase Adrian's sublimely tailored suits with their mitered
stripes, playful seaming, and unusual appliaués paired with Alaia’s designs, which envelope the wearer in contours
that flatter and accentuate the female form. The head of costume design for MGM during the Golden Age of Hol-
lywood, Adrian is best known for his work on The Wizard of Oz. Masters of Cut features Alala-designed gowns worn
by contemporary fashion icons including Grace Jones.

At press time, SCAD FASH Museum of Fashion + Film is closed. Updates on when the museumn will be open and
quidelines pertaining to public access are available at the museum website.
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ATLANTA BALLET Regarding the upcoming season, Atlanta Ballet's fall programming has
D A N C E been canceled with one very spacia exception. “Putting askle acecision

about The Nutcracker, which will be coming soon,” Berg says, “we have

GENNADI NEDVIGIN shifted all our series programming to the spring of 2021
Artistic Director The 2021 Atlanta Ballet season (at present):
-2/12-14 — Aworld premiere of Yuri Possokhov's Firebird, by recently an-
ARTURO JACOBUS nounced choreographer-in-residence Claudia Schreier
President § CEO jioniibanid
JULIA BERG - 4/15-18 — Atlanta Ballet 2 Presents: Snow White, a family balet at Sandy
Director of Public Relations Springs Performing Arts Center at City Springs
Joint manufacturing campaign with The Atlanta Opera and Allance Theatre 5/14.16 — A world premiere of George Balanchine's Stars and Strpes, b
ipes, by
www.atlantaballet.org ended in June. Juliano Nunes
Atlanta Ballet and alllocations of its Centre for Dance Education (CDE) “The shop has moved into ballet work, prepping for next season's shows
closed their doors on March 13, which meant no Company/Atlanta Ballet and catching up on summer work, which fell behind due to the important
3 renearsals no Cntre school classs,and o cmiative st nthe  ocus on making PPE reports Brg DANCE CANVAS INC.
building. The March program, Gisslle, was iniially postponed to take the
place of the May program, ANGELA

but both programs were ul-
timately canceled. The CDE
school year also came to an

HARRIS

Executive Artistic

early close, and the end-of- Director
year recital was canceled. p
“Throughout this time, ndaneecanvas.

Atlanta Ballet found ways

to connect with audiences
virtually,” says Julia Berg,
director of public relations at
Atlanta Ballet.

CDE instructors created
virtual classes for remote
training at home, and also
livestreaming select classes
on Atlanta Ballet's Facebook
page for public enjoyment.
Clips of archived footage of
past performances and fan
favorites were shared on
Atlanta Ballet's social media
outlets.

Recorded versions of At-
lanta Ballet 2's presentation
of The Swan Princess and
Beauty & the Beast were
streamed and released to
the public. Atlanta Ballet
hosted a series of Instagram
Live sessions featuring
select Company dancers
cooking their favorite reci-
pes, which are featured in
the Atlanta Ballet cookbook,
Bravol. Funds from cook-
book sales went directly to
the Dancers’ Resource Fund.
“Select company danc-

ers read ballet-themed
children's books live on
Facebook and Instagram,
giving impressionable young
ballet lovers an opportunity
to have books read to them
by 'real, live ballerinas’”
says Berg.

Company dancers went live
on Instagram to chat with
each other over coffee or
cocktails and answer ques-
tions live from Atianta Ballet
followers. Atianta Ballet
shared updates from Com-
pany dancers about how
they were spending their
time and staying in shape
during quarantine.

Since the beginning of the
coronavirus crisis, Atlanta

“When the shutdowns began
occurting, we were heading
into the theater for our 2020
Performance Series at the
Ferst Center for the Arts,”
says Angela Hartis, executive
artistic director of Dance
Canvas. “Our shows were

put on hold, and we hit the
‘pause’ button. It was (and
stillis) hard to envision what
our near future will look like.
When will audiences feel
comfortable coming back?”
It took Harris and com-

pany about a month to “shift
focus from performance to
resources we could provide
to our artists.” Dance Canvas
created an online inter-

view series, “Choreo Chat,”
highlighting the work of the
company’s past choreog-
raphers. Youth summer
programs were moved online.
Dance Canvas provided eight
weeks of online dance classes
to students within the city of
Atlanta’s Department of Rec-
reation. Also, the company's
DC NEXT program was
moved into a virtual session.
For the 2020-21 season,
Dance Canvas, in partnership
with Atlanta Contemporary,
is introducing a Summer Cho-
reographic Residency, which
will support eight choreog-
raphers as they create work
responding to social issues.
The residency will conclude
with streamed performances
in August and September.

“We have adjusted our sea-
son with the understanding
that many of our programs
will b significantly altered
or canceled” says Harris.
“Regardless, we are commit-
ted to providing our 2020
choreographers with a place
to present their work in light
Ballet has been making PPE e orah ur
for frontiine health and D000 eharcsaaohare work

hospital workers, and ATLANTA BALLET: Love Fear Loss, with Keaton Leier and Airi Igarashi. will be premiered in March
continues to make masks. A st
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SCREEN TIME: Fables of the reconstruction

Documentaries capture the costs of rebuilding

CURT HOLMAN

hen the lockdown began a
few months ago, some movies
‘were postponed with the rea-
soning, “Surely this will have
blown over by late summer.” For instance,
the superhero film The New Mutants, once
scheduled for 2018, was bumped yet again,
from April 3 to August 28. At press time that
release date stands, but with coronavirus cases
soaring in Georgia and many other states, we
should not expect to return to movie theaters
any time soon.
Rescheduling means that we may have
an unconventional, supersized film festival
season. The 44th Atlanta Film Festival was
postponed from spring to September 17-27
and, if those dates stand, will overlap with the
33rd Out on Film Festival from September
24-October 4. The festivals will likely be very
different this year, relying on drive-ins, virtual
screenings, and other events that allow social
distancing.
The 11th Bronzelens Film Festival will be

taking that kind of approach from August 11-16.

Billed this year as “Bronzelens: The Virtual Ex-
perience; the 11-year-old festival will present
a total of 77 films from around the world cre-
ated by or about people of color, while offering
online versions of its usual classes, industry
panels, and after parties.

This year’ festival includes several Atlanta
productions, including Building Atlanta: The
Story of Herman J. Russell and the short, “Mr.
& Mrs. Ellis” An unquestioned highlight is the
documentary Thumbs Up for Mother Universe:
Stories from the Life of Lonnie Holley.

Drawing on footage shot for almost three
decades, the Thumbs Up documentary profiles
the life and work of found-object artist Lon-
nie Holley, who's currently based in Atlanta
after spending much of his life in Birmingham,
Alabama. The self-described “Robin Hood of
Garbage” comes across as a fascinating figure,
incessantly searching for castoff objects to
reconceive as sculptures. Also nicknamed “The
Sandman,” he proves skilled as any traditional
artist, carving delicate images in sandstone
slabs in a matter of minutes.

One of the most compelling sequences
shows video from the early 19gos as Holley’s
home, a massive sculpture garden (or “con-
ceptual yard environment”), faces destruction
from the expansion of the Birmingham airport.
Although Holley eventually wins funds to
relocate, much of his art has to be left behind
and destroyed. Director George King some-
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SELF-SUSTAINING CONCEPTUALISM: Lonnie Holley working on one of his sculptures.

times uses shadow puppets to recreate images
from Holley’s chaotic childhood, which include
shocking examples of mistreatment and inci-
dents that sound stranger than fiction.

Thumbs Up for Mother Universe includes
interviews from experts who justly point out
that terms like “folk artist” can have problemat-
ic racial connotations. And while no documen-
tary can truly convey how a creator converts
ideas into art, the film does justice to Holley’s
unique artistic sensibility. Whether creating
sculptures or his acclaimed, improvised music,
Holley takes inspiration from the moment and
his surroundings to produce work through a
Kind of alchemy.

The Bronzelens Virtual Experience. Aug, 11-
16. https:///bronzelens.com/

After the Fire: In the summer of 2020 it

can be difficult to watch any movie and not
view it through the prism of COVID-19. The
documentary Rebuilding Paradise, released to
video on demand on July 31, can be a cathartic
experience with unexpected parallels to the
contemporary pandemic.

Ron Howard, journeyman director of
old-school Hollywood blockbusters, offers a
thematic reprise of his firefighter drama Back-
draft with this documentary about Californias
disastrous Camp Fire of 2018. The first nine
minutes are as terrifying as any film of the year
as a wildfire breaks out at Camp Creek Road
in Butte County. Citizens of the nearby town
of Paradise must evacuate through a blazing,
smoke-blackened landscape that looks like hell
itself. With more than 8o fatalities, the Camp
Fire is considered the deadliest California wild-

g
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REBUILDING PARADISE: A home burns as the Camp Fire rages through Paradise, California.

fire in history.

Rebuilding Paradise explores the causes
of the fire, pointing to an unusually dry fall,
exacerbated by climate change, as well as im-
proper reforestation after logging. The literal
spark that set off the fire came from antiquated
power equipment, with Pacific Gas and Electric
eventually pleading guilty to manslaughter.
Consumer advocate Erin Brockovich even pays
a visit. Meanwhile, FEMA red tape hinders the
people of Paradise from moving back home.

As the title suggests, most of the film
depicts the long, slow struggle to rebuild the
town. Over the course of a year Howard revis-
its people, including a school superintendent
wondering how to resume classes with no
available school building. When a teenager
laments “T was robbed of my senior year,” he
inadvertently anticipates the predicament of
the Class of 2020, who were denied in-person
proms and graduation ceremonies across
America due to the virus.

Watching Rebuilding Paradise in the midst
of an ongoing, disastrous pandemic lends
‘weight to the film, which can otherwise feel a
bit dry. As the residents of Paradise deal with
their losses, today’s viewers may feel that much
‘more empathy. When the town holds a cel-
ebration at the fire’s one-year anniversary, the
film holds out hope that adversity doesn't last
forever.

Coming Attractions August 16 will see
the long-awaited debut of “Lovecraft Country,
an HBO show co-produced by Jordan Peele
that seems in line with the director’s unique
perspective on horror and race relations in
America.

Based on the novel by Matt Ruff, ‘Lovecraft
Country” depicts an African-American family
investigating a complex supernatural mystery
‘while contending with bigotry and brutality in
the Jim Crow 1950s. While not literally about
famous genre writer (and notorious racist) H.P.
Lovecraft, the book offers a unique blend of
cosmic horror and social commentary. In the
book, the episodes of real-life racist brutality
prove much more menacing than the occult
goings-on. It will be interesting to see the
show’s approach.

Filmed in Georgia, “Lovecraft Country”
features such actors as Birds of Prey’s Jurnee
Smollett-Bell, “The Wire"s Michael Kenneth
Williams, Da 5 Bloods' Jonathan Majors, and
Courtney B. Vance. —CL—

Screen Time is a monthly column about
film and video from the big screen to stream-
ing services.
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“The list of world-class talent residing

in Atlanta and the Southeast goes well
beyond these magnificent twelve, and we
only wish we could have included them
all;” says Zvulun. “Together we plan to
present a season full of fantastic collabo-
rations, a sense of community pride, and
the potential for artistic fireworks.”

In another innovative move, The Atlanta
Opera convened a Health & Safety Task
Force of epidemiologists, public health
specialists, doctors, and attorneys to
advise the company on protecting the
health of cast, musicians, and crew mem-
bers, as well as audiences, as an essential
component of building a new season of
programming during a pandemic.

ATLANTA
SYMPHONY

ORCHESTRA

JENNIFER
BARLAMENT

Executive Director

www.atlantasymphony.org/
“Upon learning of the 2019 novel coro-
navirus, the Atlanta Symphony Orchestra
closely followed the information and
guidelines issued by the Centers for
Disease Control and Prevention, the
Fulton County Board of Health, the City of
Atlanta, and state leadership,” says Jen-
nifer Barlament, executive director of the
Atlanta Symphony Orchestra.

On March 12, 2020, the ASO announced
postponements and cancellations of
upcoming performances. The next day,
Atlanta’s signature symphony orchestra
officially closed its doors to the public.
“With upcoming performances on the
shelf for the foreseeable future, we
launched the ASO's ‘Virtual Stage,’ our
online platform dedicated to bringing the
music of the ASO plus additional exclu-
sive content into the homes of current
and new patrons worldwide,” Barlament

Virtual Stage includes weekly videos in-
troducing a new ASO musician along with
streams of previous concerts, archival
video premieres, interactive live streams
of “watch parties,” and discussions hosted by an ASO musician or repre-
sentative. Five months and counting after its launch, the Virtual Stage has
received hundreds of thousands of views from around the globe.

At the end of March, the ASO announced its 2020-21 season, which
celebrates two major milestones: the 50th anniversary of the famed

ASO Chorus and the final season of Robert Spano’s 20-year run as the
orchestra’s music director. The season begins with a gala concert on
September 12 featuring Spano conducting Leonard Bernstein's Symphonic
Dances from West Side Story and guest pianist Daniil Trifonov performing

V80 G

ATLANTA OPERA: The Company Players, part of the Atlanta Opera’s newly configured performance setup.
Therefaces and voices are as follows: Top row, left to right: Jamie Barton (mezzo soprano), Kevin
Burdette (bass), Jasmine Habersham (soprano), Daniela Mack (soprano), Megan Marino (mezzo soprano),
Michael Mayes (baritone), and bottom row, left to right, Ryan Mckinney (bass-baritone), Morris

Says. Robinson (bass), Alek Schrader (tenor), Richard Trey Smagur (temor), Reginald Smith Jr. (baritone),
and Talise Trevigne (soprano).

Rachmaninov's Rhapsody on a Theme of Paganini.

For the official season opener on September 24, Spano steps to the
podium to lead renowned violinist Gil Shaham in a program of Theofanidis
(Rainbow Body), Korngold (Violin Concerto), and Sibelius (Symphony
No.2). For the next nine months, the ASO calendar is replete with world
premieres, guest musicians, and an eclectic array of symphonic and choral
works worthy of the group legacy and individual achievement it honors.
In the downloadable ASO brochure, Spano highlights a few his favorite
events, including celebrating the 50th anniversary of the ASO Chorus with

ATLANTA SYMPHONY ORCHESTRA: Screenshots from a video collage of ASO playing the finale of Bach’s Brandemburg Concerto No. 3.

Mendelssohn’s Eliiah and a new orato-
rio by Jonathan Leshnoff; an evening
of music by Franz Liszt with French
pianist Jean-Yves Thibaudet; showcas-
ing internationally renowned artists,
such as Yo-Yo Ma, Yefim Bronfman,
Pedja Muzijevic, and Garrick Ohlsson;
and spotlighting Atlanta composers
Jennifer Higdon, Michael Gandolfi,
Krists Auznieks, and ASO bassist Mi-
chael Kurth. The ASO season concludes
June 10-12, 2021 with Spano conducting
Mahler’s Third Symphony.

Of course, everything hinges on the
evolving state of the coronavirus and
the issuance of state and local guide-
lines. Whether or how the contagion
will impact the ASO's plans for '20-21
remains to be seen.

“We are still working on the safest path
forward and continue to be committed
to the health and safety of our patrons,
musicians, and staff,” Barlament says.
“Given these unprecedented times and
ever-changing conditions, each day we
take new steps in our journey to return
to the stage with guidance from the
CDC, federal, state, and local authori-
ties, as well as a team of independent
experts, who are helping the ASO work
through our specific needs and chal-
lenges. We plan to have something set
in stone in early August.”

CORO

VOCATI
JOHN DICKSON

Artistic Director

www.corovocati.org
Coro Vocati was lucky, in one sense.
The choral ensemble concluded its
2019-2020 concert series before the
coronavirus pandemic shut down the
Atlanta arts community in March. While
there were no concerts on tap, the
choir was forced to postpone its annual
fundraiser, the Coro Vocati Soiree &
Wine Auction, which was scheduled
for April 3.

“Although we do not anticipate per-
forming in person during the coming
months, we hope to engage audiences
this fall via an online event, which will
feature recordings from Coro Vocati's past performances, as well as nar-
ration detailing what makes these pieces so special,” says artistic director
John Dickson.

“COVID-19 has highlighted the need for arts organizations to think of new
ways to engage audiences,” Dickson continued. “Moving forward, our
planning discussions will focus more on how to present performances to
online audiences, which will enable us to expand our base and provide
people with an opportunity to attend in person due to illness, infirmity, or
for any other reason.”
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ECO-FRIENDLY MAID SERVICE
is looking to grow our family
PROFESSIONAL RESIDENTIAL CLEANER | ATLANTA, GA and add to its unique culture!
Paid Time Off | 401K | Cell Phone Reimbursements

ecofriendlymaidservice.com/careers

Mondays & Fridays
8:30 AM - 3:30 PM
Call 1-800-935-6139

when you are on the way

REQUIREMENTS

Reliable Transportation, Smartphone

W/ Data Plan, Consistent Avalability,
Good Communication Skills
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GLOATL
LAURI STALLINGS

Founder

www.gloatl.org

Self-described as a “Southern women artst led social movement organized
through the analogy of a living organism, to better understand the world,” glo
has two events planned for the fall season.

In an email, glo's general manager Richard Carvlin wites that lost loose and
loved is a land art work commissioned by Studio Dewberry. The work will map
255 acres in Midtown as a “micro prairie” where a choreographed event “enact-
ing social duties related to place, the body, and environment” will transpire.
The second work, sttching (up up up) the sky, is an original sound score by
EmmoLei Sankofa, through which, in Carvlin's words, “we hope to offer a new
sense of participation and communion, while we are united and resilient amidst
America’s empathy rebelion.” Both works will be free and open to the public.

TERMINUS MODERN BALLET

THEATRE
JOHN WELKER

Director

www.terminus-serenbe.com/

By mid-March, Terminus Modern Ballet Theatre had moved all of its dance edu-
cation classes online and stopped conducting in-person rehearsals. In June, in-
person classes were reinstated but with strict health safety measures in place.
“Despite our state’s push to get back to normal, at this point in the year, it

is safe to say things will unfortunately be far from normal by the fall” says
Terminus director John Welker. “All our performances are moving to online
digital platforms. That includes a dance film, a holiday premiere, a virtual fall
fundraiser, and digital showings by students from the Terminus School of
Modern Ballet.”

An official 2020-21 season announcement will come in August. Regardless of
the particulars, all activities will require mask usage and follow PPE guidelines
from the CDC.

“Long term, the crisis will introduce a new era of how the performing arts will
be created and offered to the public,” Welker says. “With time, gathering can
resume in some normal fashion, but the thought processes in which artists cre-
ate art will not. The scope of intimacy of how people view and engage with the
arts will become more personalized, smaller, and more specific, no matter the
way it is enjoyed, either through live performance or virtually.”

ZOETIC DANCE
MALLORY LYLES BAXLEY

Artistic Director
www.zoeticdance.org

“We officially postponed rehearsals for our summer 2020 programming at the
end of February,” says Zoetic Dance artistic director Mallory Lyles Baxley. “Little
did we know we would not be back in the studio for months.”

In April, Zoetic postponed its May 2020 dance festival and production, MIX-
TAPE, at Southwest Arts Center until November 2020. In July, MIXTAPE was
officially canceled, although the company plans on presenting the festival in a
virtual format later in 2020.

“All live performances and events for our organization have been canceled for ZOETIC DANCE: Arabia Mountain, Atlanta.

the remainder of the year, and all initiatives will take place virtually,” Baxley says.
In May, Zoetic launched several virtual initiatives including the Distance Disco Project, a
virtual film series open to movers and creators, which premiered via YouTube and Ins-
tagram TV (IGTV). The series showcased over 30 dance films from artists in Japan, the
UK, New York, and across the globe. Zoetic also hosted a two-week virtual workshop
featuring dance artists who were originally scheduled to teach and perform as part of
MIXTAPE.

Zoetic recently announced a call to artists for the second Distance Disco Film Series,
which will premiere in September 2020. The project will feature a virtual Artist Round
Table featuring invited artists and community members in a discussion about making art
during the COVID-19 pandemic. Later this year, Zoetic will premiere the virtual MIXTAPE
2020 Dance Festival, which will include virtual workshop classes open to the public and
taught by MIXTAPE participating artists via Zoom.

“Our goal at Zoetic during this time is to continue offering opportunities for artists to
create and to explore the potential of their art,” Baxley says. “We use art as a form of
expression, a way to escape, and a means to feel connected to one another. As we look
forward into an unknown future, we are hopeful that, during this time of uncertainty, we
will come together and cultivate an era of curiosity and creativity.”
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WORKING AT HOME: Mikaela Santos
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ATLANTA CONTEMPORARY

VERONICA KESSENICH

Executive Director.
www.atlantacontemporary.org/
Since temporarily closing its doors to the
public on March 13, Atlanta Contempo-
rary has presented more than 75 virtual
programs including Contemporary Talks,
Contemporary Kids, Friday Art Making
Pop-Ups, Home Is Where the Art Is, DJ
Spotify Playlists, and promoting specialty
cocktails through its Mixologist-in-Resi-
dence program.

Atlanta Contemporary has made signifi-
cant upgrades to its HVAC system, which
incorporates “bi-polar ionization technol-
0gy’" to generate electrically charged
particles with extra electrons, thereby
rendering the particles harmlessly inert.
“This technology works on viruses and
bacteria in the air stream,” says executive
director Veronica Kessenich.

On July 7, Atlanta Contemporary reopened
to the public with timed tickets and limited
entry. Check the museum website for
detals.

- Hours: Tuesday through Saturday, 12-5
p.m, and Sunday, 2-4 p.m.

- Masks required

ATLANTA
CELEBRATES

PHOTOGRAPHY ¢ f"”%%ﬂw

MICHAEL DAVID L ki

HIGH MUSEUM: Bryan Collier (American, born 1967), illustration for ‘All Because You Matter’ by Tami
Charles (Scholastic, 2020), from ‘Picture the Dream: The Story of the Civil Rights Movement Through

MURPHY
Digital Director
www.acpinfo.org/

“The ACP Festival will be happening in

October,” says digital director Michael Murphy. “We will be encouraging
ital events and appointment-only exhibitions. No gatherings.” In mid-
September, ACP will release a digital Festival Guide.

DAVID J. SENCER
CDC MUSEUM

Children’s Books.’

LOUISE SHAW

Museum Curator

https://www.cdc.gov/museum/

The David J. Sencer CDC Museur closed to the public on March 20, 2020.
Online exhibits can be accessed by visiting www.cdc.gov/museum. The
CDC Museum's most recently installed exhibition, Influenza: Complex
Virus/Complex History, is as timely as it gets Although a date has not yet
been confirmed, once the museurn is cleared for opening, the exhibition
will be on display through May 2021.

Influenza: Complex Virus/Complex History traces the global impact of
influenza viruses since the 1918 pandemic. Influenza viruses are biologi-
cally and historically unique. Small changes in their genes occur frequently.
Abrupt major changes are less common but can have devastating impact.
Inmodern times, recurring infiuenza outbreaks have prompted virologists,
medical professionals, and public health workers to search for ways to pre-
vent influenza transmission and reduce the effects of influenza infections.
- Hours (with or without access restrictions): 9 am.-5 p.m., Monday
through Friday except Thursday from 9 am.-7 p.m.

- Untilfurther notice, the museun is closed to the public and all tours are
canceled per CDC guidelines regarding social distancing and the elimina-
tion of large gatherings.

- Masks required

FALL
ARTS
VISUAL
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FERNBANK MUSEUM

JENNIFER GRANT WARREN
President and CEO

www.fernbankmuseum.org
Fernbank Museun closed its doors on Sunday, March 15. During the clo-
sure, “Museum at Home" provided programming and educational content
on the museurn'’s website and social media platforms at no charge, “ATL
Museums at Home” included Field Trip Fridays during which participants
visited virtual destinations, such as the Atlanta Botanical Garden, the
Atlanta History Center, the Breman Museum, the Michael C. Carlos Museur
at Emory University, the National Center for Civil and Human Rights, and
Zoo Atlanta.

Fernbank reopened to members on Monday, June 1, and to the general
public three days later. On October 3, 2020, the museum will debut “Amaz-
ing Animals: Built to Survive.” This exhibit allows guests to discover the
marvels of natural engineering and see how humans draw inspiration from
innovations of evolution. Highly interactive and specimen-rich, this timely,
hands-on exhibition brings the amazing science of biomechanics to life.
Fernbank's current special exhibit, “Our Senses: An Immersive Experience,”
has been extended until August 16, 2020. The museun’s 3D Giant Screen
Theater is currently closed, but reopening plans are in the works.

- Hours: Monday through Sunday, 10 a.m.-5 p.m, with hourly entry times
(10,1,12, etc.). On weekends (Friday and Saturday), special night-time
hours from 5:30 p.m.-9 pm.

- Online ticket purchases and timed tickets only, reserved in advance ona
first come-first served basis. Online fees have been eliminated. No walk-up
tickets.

- Masks are recommended for guests ages two and older. Strollers should
be left at home to ensure the elevator is available for guests with physical
needs.

- Other health and safety measures include one-way paths (where ap-
propriate), 19 hand sanitation stations, grab-and-go concessions from the
cafe, and contactless store purchases. Transactions within the museum are
cashless; bring a credit or debit card.

- Some large events have been canceled including Fernbank After Dark.
See Calendar of Events for the latest updates.

HATHAWAY

GALLERY
ANNE WEEMS

Director
hathawaygallery.com

“We were supposed to have an open-
ing on March 13,” says Anne Weems,
director of the Hathaway Gallery. “We
never have openings on Fridays, but
we were coordinating an opening with
Sandler Hudson. | remember saying a
year before, ‘It will be Friday the 13th”
Itwas the first opening cancellation in
four years. We haven't been fully open

In June, Hathaway initiated a “by ap-
pointment only” policy. The gallery has
hosted online exhibitions, but Weems
has spent most of her time personally
reaching out to clients, bringing work to
offices and homes for consideration.
“We had a day planned on July Tl where
peaple could come talk to and meet
Scott Ingram and Drew Conrad while
viewing their exhibitions,” says Weems.
“It got canceled because of the new
City of Atlanta restrictions. The next day
the restrictions were lfted, again, so
that was frustrating.”

Scheduled for September is an exhibi-
tion with limited hours of works by
Craig Drennen, followed in November
by the opening of an exhibition by Pam
Longobard. Periodically, Hathaway will
continue to offer virtual exhibitions.

“I hope it won't be this way forever,”
Weems says. “We saw an increase in sales last month (June), but it
stopped when the protests began around the country. Now, things seem to
be coming back again.”

- Hours: By appointment until September, then limited hours

- Masks recommended

HIGH MUSEUM OF ART
RAND SUFFOLK

Director

high.org

“At this point, | wouldn't throw every long-range strategic objective out the
window,” says High Museum director Rand Suffolk. “Vision is stil impera-
tive. However, it would be nalve not to acknowledge that the next two
years will probably be anything but ‘normal There’s simply too much that
is unknown, uncontrollable, and uncertain. I it wasn't before, and regard-
less of mission, adaptability must now become a core competency:
The High Museun closed on March 12. Since then, Atlanta’s preeminent
arts institution has engaged with visitors through virtual programming
including the AMA (Ask Me Anything) series, which features Q& videos
with curators and museurn staff,as well as art-making activities for chil-
dren, video tours of galleries, and discussions with artists. See the High's
Stay Connected page for the latest offerings.

The High Museum re-opened to the general public July 18 with restrictions
on visitor capacity and ticket sales, and with other health and safety mea-
sures i place. The current and upcoming fall exhibition schedule follows:
Paa Joe: Gates of No Return (through August 16)

Murmuration (through November 20)

Picture the Dream: The Story of the Civil Rights Movement Through Chil-
dren's Books (August 15 through November 8)
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KATHRYN COLEGROVE

On March 12, in coordination with the announcement of Emory University's
transition to remote learning, all events at the Schwartz Center for Per-
forming Arts were canceled through April 30, 2020. Later, the cancelation
was extended through mid-August 2020.

Working collaboratively with Emory’s Music Department, the Schwartz
Center has been offering a weekly e-newsletter containing previously
recorded digital content in lieu of several spring 2020 canceled concerts.
Going forward, the Schwartz Center intends to stream live events when-
ever possible.

The 2020-21 Candler Concert Series is scheduled to kick off on Septem-
ber 12 with a performance by young violinist Bomsori Kim, followed over
the next several months by concerts featuring American composer Philip
Glass, Venezuelan pianist Gabriela Montero, Franco-Belgian cellist Camille
‘Thomas, and other outstanding domestic and international artists. While
the schedule can be viewed on the Schwartz webpage, at press time, Asso-
ciate Director for Programming and Outreach Kathryn Colegrove could not
confirm the status of the 2020-21 Candler Concert Series for understand-
able reasons.

“In response to Georgia's
surge in case numbers,
Emory revised its fall
plans to limit the number
of people on campus and
increase remote learning,”
Colegrove explains in

an email. “The Schwartz
Center s finalizing its path
forward for our fall con-
certs to be in keeping with
Emory’s revised plans, and
will announce the changes
for our fall concerts soon.”
Undates will be posted
online at www.schwartz.
emory.edu

LEE FOSTER

When the COVID crisis

began, the Rialto Center
for the Arts had just pre-
sented jazz icon Dee Dee

SCHWARTZ CENTER: Pianist Gabriela Montero.
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Bridgewater on March 7. Erring on the side of an abundance of caution, the
decision was made to cancel the four remaining Rialto Series shows: The

Capitol Steps; Susannah, presented by the Georgia State University Opera;

Tom Scott with the Georgia State University Jazz Band; and Eva Aylion.

Very quickly, the Rialto produced and presented an array of virtual
programming, which includes Rialto Replays every Wednesday at noon;
Feed Your Senses, a livestreamed monthly lunch-and-learn series featuring
local performing artists who provide an insider’s look at their craft; and
the Rialto Homegrown Artists Series, which showcases local artists in short
self-produced videos every Thursday at noon across Facebook, Twitter,
and Instagram @RialtoCenter.

Presently, as part of Georgia State University and the University System of
Georgia, the Rialto Center for the Arts will remain closed to the public until
further notice.

“At the dawn of our second century, the Rialto faces an uncertain future,”
says executive director Lee Foster. “Canceled shows and events have
created unprecedented challenges, which have exerted an immediate and
lasting impact on our ability to serve as a place where exceptional artistry
thrives and diverging cultures blend together.”

Qoo oy

FERST CENTER: Choreographer and dancer Bill T. Jones will

DR. AARON SHACKELFORD

“Like many arts institutions, Georgia Tech Arts was preparing to unveilits
season when the pandermic began,” reads the official Georgia Institute of
Technology announcement of the 2020-21 calendar of school-sponsored
arts events. “[The] team has since spent weeks engineering ways to pivot
in light of the global health crisis with a focus on supporting the local arts
community and the visiting artists being brought to campus.”

During the months following the coronavirus shutdown, Georgia Tech Arts
has hosted a number of virtual engagements including a town hall meeting
with renowned dancer-choreographer Bil T. Jones, whose New York-based
dance troupe will be showcased at the Ferst Center this fall. TECHnically
Creativeis a series of virtual conversations with Georgia Tech alumni work-
ing in the arts. The department has also created activities for students,
such as a contest to help envision what a physically-distanced Ferst Center
will look like.

The 2020-21 Georgia Tech Arts Series will be the first full season for de-
partment director Dr. Aaron Shackelford, who is quoted in the announce-
ment as saying, “While our hope s that we'll be able to present our full
season, we will only do so knowing that we can open our doors safely and
‘without putting the community at risk.”

The Georgia Tech Arts calendar is an enticing blend of musical concerts,
dance performances,
static art exhibitions and
installations. The lineup
includes guitarist, com-
poser and Atlanta native
Kaki King; internationally
acclaimed dance company
Bill T. Jones/Arnie Zane
Company; and installa-
tions by Italian digital arts
group fuse and Shilo Shiv
Suleman and her company,
The Fearless Collective.
Also on tap s a series of
workshops and collabora-
tions with Georgia Tech
students and faculty led
by Atlanta contemporary
dance companies. The first
company engaged in the
initiative is ImmerseATL,
described as a “multifac-
eted training environment
for the emerging artist,
the aspiring student, and
the community.” IThe
upcoming Georgia Tech
Arts season also includes
residencies by choreog-
rapher, director, and New
York City Ballet dancer
Troy Schumacher and
singer-songwriter Gabriel
Kahane.

The announcement con-
cludes with a postscript:
While Georgia Tech

Arts is proceeding with
planning for 2020-2021
season events to begin as
scheduled, it will follow
thelead of the Institute,
the University System of
Georgia, the city of Atlan-
ta, the state of Georgia,
‘and public health experts
to determine when it is
safe and appropriate to
resume public gatherings.
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perform with his dance troupe at Georgia Tech Arts.
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GRAZING: Grana and Delbar provide two new
opportunities for patio plague dining

CLIFF BOSTOCK

t was mid-July and I had not eaten in a restaurant in four

months — not even outdoors. The idea was terrifying. I

imagined people huddled on crowded patios, inhaling and

exhaling the coronavirus like smoke in a hookah lounge.
They would all be 23 and drunk, flaunting their dolphinlike
lungs and uncreased skin, or they would be escapees from
nursing homes blowing kisses through fingers coated with
mucous.

Finally, though, more reasonable friends and despera-
tion for something to write about convinced me to visit two
restaurant patios. And, to my surprise, my anxiety did not
become the panic attack I expected. I don't have too many il-
lusions about this. I know that COVID-19’s infection rate is
“soaring” and “surging” — the media love those words — so
that, once again, fewer people are entering public space. Don't
regard what follows as a real-time account of anything more
than the food at these places based on single visits. At this
writing, both restaurants have menus for dining in and taking
out. You should call ahead, because the pandemic comes with
scheduling pandemonium.

First up was Grana, a newish Italian restaurant that opened
just in time for La Corona in mid-March on Piedmont Avenue,
near Cheshire Bridge. It is owned by the exceedingly talented
Pat Pascarella, who owned a renowned restaurant in Con-
necticut and moved here, where he became executive chef
at the Optimist, arguably the city’s best seafood destination.
Last year, he opened the White Bull in Decatur. It draws on
Pascarellas Italian heritage, but is mainly a playful farm-to-
table venue heavy on veggies. Its name pays homage to Ernest
Hemingway, who romanticized himself as a writerly matador.
He referred to the blank page as his white bull, his challenge
to dance with an overwhelming onslaught of words until he
found the perfect textual moves and slayed the beast of medi-
ocrity with his pen. It not a bad metaphor for the chefs chal-
lenge to shape seasonal harvests from local farms and create
something masterful. Pascarella succeeds at that at the White
Bull.

THREE FOR TWO: Grana serves six different meatballs.
Each serving of three 1s meant for two healthy eaters
or one with a pig’s appetite. These feature classic
mostarda and currants.
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A WITCH’S BROOM?: Grama’s roasted corn stands over lemon aioli beneath a headdress designed by the Wicked Witch of

the West.

Much of the same ethos prevails at Grana, but the menu
is explicitly and classically Ttalian. Like every Italian chef in
America, Pascarella attributes his tastes and skills to his mother
and grandmother, who mastered the classics of southern Italy.

001508 211>
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INSIDE: The bar at Grana, like the rest of the
restaurant, 1s large-scale.

The menu is divided into seven sections: bread, mozzarella
plates, meatballs, pasta, entrees, vegetables, and Neapolitan-
style pizzas. There seriously wasn't anything on the menu that I
‘wouldn't love to try, but two of us couldn't even finish the four

[

OBSESSION-WORTHY: Grana’s fig pizza with speck, ricotta,
and arugula 1s well worth risking exposure to the
plague.
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Dawoud Bey: An American Project (fall 2020 through
winter 2021)

Julie Mehretu (October 23, 2020 through January 31,
2021)

Pioneers, Influencers, and Rising Voices: Women in the
Collection (ongoing)

Shaheen Collection of French Works (ongoing; Perma-
nent Collection Installation)
The Obama Portraits Tour (coming in 2022)

- Hours: Tuesday through Saturday, 10 am.-5 p.m. Sun-
day, noon-5 pm., closed Mondays

- Timed tickets required, purchased in advance online
- Masks required for guests over the age of two

MARCIA WOOD

GALLERY
MARCIA WOOD

Executive Director
https://www.marciawoodgallery.com/
Like most gallery operators, Marcia Wood closed her
space in Castleberry Hill during the second week in March. Switching

to a more robust online presence has fostered an ongoing video series,
Postcards from a Pandemic, which can also be seen on Instagram IGTV.
“Creating and sharing these brief check-ins with our artists during the
pandemic has been rewarding, uplifting, and fun for everyone,” Wood says.

The exhibition 3 Sided Square, featuring Mery Lynn McCorkle, George
Long, and Clark Derbes, was postponed by the coronavirus shutdown. It
has been “penciled in” for late July or early August and will run through
August and probably into September. “We will probably have an open
house during the day,” Wood says, “and make use of our big outdoor ter-
race for social distanced visiting.”

- Hours: By appointment only
- Masks required

MUSEUM OF
CONTEMPORARY ART OF
GEORGIA (MOCA GA)

HATHAWAY GALLERY: ‘New Sheetrock,’ Scott Ingram.

ANNETTE CONE-SKELTON
Director

https://mocaga.org/

After closing its doors March 13, the staff at the Museum of Contemporary
Art of Georgia (MOCA GA) began assessing how to continue making the
art of Georgia artists more accessible in a virtual setting. Their experience
mirrors the response of many gallery owners, museum curators, and facil-
ity programmers.

“Ina very short time, the staff learned new skills including video editing,
360 stitching, and how to livestream Zoom meetings,”
says MOCA GA director Anne Cone-Skelton.

The scheduled exhibition, “Celebrating Georgia Artists
of Hispanic/Latinx Origin,” was transformed into an on-
line format. All images, artist statements, and resumes
were posted online along with artist-submitted studio
videos. MOCA GA then beefed up its presence on Ins-
tagram with related content including entries by Work-
ing Artist Project (WAP) Fellows and artists from the
Georgia Artists of Hispanic/Latinx Origin exhibition.
Raw video from Working Artist Project artist talks and
MOCA GA retrospectives was pulled from the server,
reformatted, and edited for upload to the MOCA

GA YouTube channel. The channel now features an
introduction video by Cone-Skelton and images from
years of WAP exhibitions. New, curated pages feature
artist talks and oral histories and videos. Newly created
trivia games, puzzles, and word games help virtual
visitors maneuver the website. Virtual tours made with
360 technology allow visitors to “walk through” MOCA
GA galleries.

In the fall, the MOCA GA WAP Series continues with
the first of three exhibitions. The first one, featuring
2019/20 WAP Fellow William Downs, opens in Septem-
ber, followed by Ariel Dannielle in November, and
Courtney McLellan at the end of January. The call for
artists, jurying, and studio visits were virtually handled

using an online site and Zoom for allstudio visits. WAP winners for
20/21— Davion Alston, Kelly Taylor Mitchell, and Erin Jane Nelson — were
recently announced via live streaming.

MOCA GA s planning on reopening its doors in September with required
masks, timed ticketing, and separate entrance and exit points to ensure
directional flow. Hands-free soap and hand sanitizer dispensers will be
installed, and all surfaces of the facility will be scrupulously cleaned to
ensure the safety of visitors and staff.

The museum’s HVAC system has been equipped with HEPA 99.99 percent-
rated filters. Many of the changes prompted by the coronavirus pandemic,
such as flex-work for staff, virtual exhibitions, and streaming artist talks,
will continue indefinitely.

Says Cone-Skelton, “MOCA GA is embracing the new normal for the
future.”

MUSEUM OF DESIGN
ATLANTA (MODA)

LAURA FLUSCHE

Executive Director

www.museumofdesign.org

“When the Museum of Design Atlanta (MODA) closed to the public on
March 13, the plan was to stay closed for two weeks,” says Museum of
Design Atlanta (MODA) executive director Laura Flusche. “When the
severity of the pandemic became clear, within a week, we launched MODA
Online, starting with children’s programming and quickly expanding into
adult offerings.”

MODA's Drink in Design series, which features designers and creatives from
Atlanta and elsewhere, has attracted more than 1,000 attendees from 40
states and 18 countries. The campMODA program for youngsters will con-
tinue until the situation regarding school openings in Georgia shakes out.

Recently, MODA raised $20,000 for campMODA
scholarships from individual donors, the OxBlue
Foundation, the City of Atlanta Office of Cultural
Affairs and DeKalb County. The funds sent (virtually
speaking) 80 children to campMODA for free. A part-
nership between MODA and 100 Black Men of North
Metro Atlanta and with DeKalb County facilitated
distribution of the scholarships.

MODATs first virtual exhibition, Learning from Nature:
The Future of Design, should be online by the time
the CL Fall Arts Preview hits the streets. Online visi-
tors navigating the exhibition will learn how designers
are discovering sustainable solutions to human
challenges by emulating nature’s time- tested patterns
and strategies. MODA will also offer virtual field trips,
lifelong learning opportunities, and other special
programs related to the exhibition.

“Until we reopen, COVID-19 has inspired us to build
online programming that reaches a broader audi-
ence,” says Flusche. “Going forward, we'll incorporate
online content into exhibitions to continue bringing
design to people beyond Atlanta.”

WHITESPACE
SUSAN BRIDGES

Owner-Director
www.whitespace8ili.com
After whitespace closed on March 16 in compliance with CDC recom-
mendations, gallery owner Susan Bridges and assistant Emily Sorgenfrei
worked from home to maintain an online presence by showcasing artists
virtually on social media and adding viewing rooms on the gallery website.
Whitespace reopened June 27 with a new exhibition, Parallel, and a new
set of quidelines for visitors. Curated by Teresa Bramlette Reeves, Parallel
is on view in all three of the gallery’s spaces. The number of visitors in each
space is limited and face masks are required. Hand sanitizer is provided, as
well as masks for visitors who do not have one.
“We have an advantage over most other galleries because we have an
open-air courtyard with a garden, which makes social distancing easy
and pleasant,” says Bridges. “We are booked two years in advance. With
COVID-19 forcing us to reschedule more, rather than fewer, exhibitions,
we are faced with delaying artists who have worked really hard to prepare
for forthcoming shows while, at the same time, knowing everything can
change in a minutes notice.”
whitespace fall schedule:
Parallel curated by Teresa Bramiette Reeves
June 27 through September 5
An Imagined History by Whitney Stansell
Fed Up by Kim Truesdale
Methods of Embrace by Rachel K. Garceau
September 12 through October 17
Sandbagging (a field manual for care) by Stephanie Dowda DeMer
Dorothy O'Connor (title TBD)
October 23 through December 5
Amy Pleasant + Friends (title TBD)
December 12, 2020 through January 23, 2021

- Hours: Wednesday and Thursday by appointment
" only. Friday and Saturday, 11 a.m.-5 p.m.

REITIVD. AVMVHLTH 40 AS3LHN0D

- Masks required

378
TOM ZARRILLI

Director

After closing in March, during the month of June, 378
presented a novel alternative to the traditional art
exhibition. Positive showcased the work of 19 artists
in the windows and door panes of the gallery on
Clifton Road. All of the work was created since the
coranavirus pandemic began.

On July 25, 378 hosted a free mask pop-up event.
Visitors to an outdoor station picked out a pattern
from which a fabric mask was made. All masks were
free. Masks for kids were sewn on-site. The event was
hosted by artist and craftsperson Aileen Loy.

“Our current plan is to fully reopen the gallery space
in August,” says 378 gallery director Tom Zaril
“Until then, we thank you for your support — and
please stay safe.”
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See Fall Arts Visual Arts p.23





OEBPS/image/150112394.png
001508 2112

NEED CALORIES?: Delbar offers a Cornish hen deep-
fried in butter, served with extra melted butter and
pomegranate sauce.

dishes we ordered. Prepare for leftovers.

I knew that I was not going to pass up the fig pizza, one
of my favorites, and this was by far the best I've had in years.
Besides fat slices of ripe figs, the charred pie was topped with
ricotta cheese and speck. Vincotto added a slightly sweet note
that toyed with peppery arugula profusely scattered on the
pie after it was taken from one of the two wood-fire ovens. I
have to admit I did encounter an odd note of anchovies now
and then. My companion didnt, so I dorit know if this was my
super-sensitive nose inhaling something from the lone table at
the other end of the patio or what. As it happens, we did order
a pasta dish that included anchovies but it did not arrive until
well after the pizza.

The pasta was a classic, paccheri alla Norma — a Neapolitan
favorite of rather chunky tubes of hollow pasta in a pomodoro
sauce with anchovies, ricotta, and eggplant. It hit the spot but
went way over the top with the pizza. The five other pastas

are also classics, including pappardelle with a pork ragu and
pecorino cheese, ricotta ravioli, and corn agnolotti. There are
five equally classic entrees — two chicken dishes, wood-roasted
branzino, and porchetta, which I'm anxious to try.

I didn't get to choose the meatballs we ordered, so my
companion selected a savory serving of three meatballs in a
tomato,/mostarda sauce with currants. They were terrific, but
why the hell didn't he order the beef ones with gouda, red on-
ion, and black truffle jam? Our fourth dish was by far the most
dramatic. In fact, when it arrived at the table I immediately
thought of the Wicked Witch of the West, hurling fire balls
from her broom while Dorothy proceeded to Oz. It was roasted
ears of corn whose singed leaves were pulled back in a mad
whitl. The comn itself was not particularly notable until you
slathered it in the lemon aioli and Calabrian peppers on which
the dramatic broom piece sat. Seven other vegetable dishes
were available and, congruent with the White Bull menu, they
were the menus most compelling dishes to me. Well, they may
have tied with the five mozzarella plates. I really wanted the
burrata with prosciutto, peaches, and bread sticks. Maybe next
time. And maybe I'll get a cannoli too.

1did go inside the large restaurant for a quick tour in my
low-fashion mask, and the place was smart but lonely. Only
two tables were occupied. The capacious dining room includes
a mezzanine, which seems to be an architectural thing with
restaurants these days. There’s also a long bar and a very open
kitchen. Besides the tiny patio out front, there’s also rooftop
dining. Both come with plenty of oxygen. The staff is well edu-
cated about the menu, and our server had mastered the art of

001508 33113
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MASKS AND DISTANCE: Delbar is spacious, the staff is
masked, and there’s a small patio for the faint of
heart.

clear articulation while facially mummified. Give it a try.

My second experiment with patio dining during the plague
‘was a visit to Delbar, a new Persian restaurant off North High-
land. The name means “soulmate” or “true love” in Farsi, one of
the most beautiful languages on the planet. If T had to name a
psychedelic moment that involved no ingestion of psychedelics,
it would be the afternoon in grad school I listened to an Iranian
‘woman read the 13th-century Persian poet Rumi in Farsi. I told
this story to my masked server, Radman, an Iranian student
studying at Georgia State. We talked about how much more
complex Persian culture is than its media representation. He
visits often to see family in Tehran.

That being his experience, the restaurant’s owner//chef,
Fares Kargar, told “What Now Atlanta” that he left Iran for Tur-
key as a refugee when he was 17. He soon migrated to Atlanta
to study hospitality and, for a while, worked at Rumi’s Kitchen.
Delbar is an ambitious project, not helped by opening dur-
ing the pandemic. The bright, multilevel interior is huge and
intriguing, probably reflective of Kargar’s call to architecture
before he discov-
ered the restau-
rant industry. Just
like Pascarella
at Grana, he
says the menu is
inspired by the
food his family’s
‘women cooked.
The patio at
Delbar is small,
and when a
thunderstorm
forced me inside,
I'sat at the other-
‘Wwise empty bar
(wondering if the
friendly, masked
bartender was a
viral sponge). T
was eating alone,
so I didn't get to
taste much of the
menu. I ordered
two dishes with
‘which T had some

familiarity. The lentils and raisins.

main one was a Cornish hen coated in saffron and deep-fried
whole in butter. You tear the bird apart with your hands and
drag the meat through one serving of more melted butter and
another of Iranis signature pomegranate sauce. The flavors
verged on decadent, but in truth the bird’s white meat was so
dry that even an extra-long bath in the sauces was inadequate
to add much moisture. T also ordered a plate of the traditional
adas polo, a huge plate of saffron basmati rice with lentils and
raisins. Traditionally the outer coat of the rice, topped with
fried onions, is a bit crispy, but Delbar’s not so much. Here’s the
thing, though. I took the leftovers home, tore the flesh from the
bird, let it soak in some melted butter, sat it on the rice, then
anointed it with pomegranate sauce. The result was much more
appetizing. The crowded plating at the restaurant actually made
doing this impossible. The rice was truly enough for more

than two people, so order it with one of the mezzes, like “sour
orange” prawns. Or make a meal of the mezzes, which also
include falafel and spreads like hummus and labneh. Be aware,
00, that every meal comes with a truly wonderful starter of
charred, chewy flatbread with radishes, walnuts, an unusually
good feta-type cheese, and herbs. Fold the mint and tarragon
into pieces of the bread along with the cheese,

T did take a second meal home for the over-worked CDC
scientist with whom I live, and I'm tempted to say it was bet-
ter than my own, although I barely got a taste. He got a whole,
silvery trout with walnuts, herbs, and pomegranate. He also
got an order of the fried-eggplant spread with onion, mint, and
cream of whey. He raved. Then he returned to the plague.

This may be the first Persian restaurant I've visited where I
didn't order lamb, but there are three dishes on the menu —a
stew, chops, and shwarma, There are also kabobs, vegetables,
and three rice dishes besides the one I ordered. A few adjust-
ments will make the restaurant a favorite destination for lovers
of Middle Eastern cuisine. —CL—

Grana, 1835 Piedmont Ave. N.E. 404-231-9000, granaatl.
com, @granaatl.

Delbar, 870 Inman Village Parkway N.E., Suite 1, 404-500-
1444, delbaratl.com, @delbaratl.
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CLASSIC RICE: Adas polo 1s a luscious basmati rice tinged with saffron and studded with
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THE BLOTTER: Mask Meltdown

And other tales of life in the ATL

LAUREN KEATING
ILLUSTRATION BY TRAY BUTLER

young maskless mother said she
and her three maskless children
entered a Walmart in Gainesville,
Georgia — and promptly got be-
rated by a fellow customer (a masked middle-
aged woman).

The two exchanged words, and the mask-
less mother snapped, “Youire so ridiculous.
Take care of yourself. Bye”

Then, the masked woman yelled, ‘I hope
yall die because yotire gonna kill me and my
husband”

The maskless mother responded, “Oh,
that's a great thing to say.”

Later, the maskless mother added: “When-
ever it all ended I just walked off and was
shaking on the inside, and I started crying
because I was so upset. She was attacking
the people that were coming in without
‘masks, and everybody was just kind of
ignoring her and walking on and going on
about their business, but I just didn't feel that
it was right that she was wishing death upon
peaple for not wearing a mask.”

This was two days after Walmart an-
nounced a national mask policy for all its
US. stores.

The maskless mother said, “There was a
man at the door who said if you have a mask
can you please put your mask on, and we
didn't have any with us — but he didn't say
that we couldn’t come in.”

DUMBASS OF THE MONTH: Coweta
County police stopped a 28-year-old man
using his cellphone — without a hands-free
device — while driving and allegedly weav-
ing all over on 1-85.

During the stop, an officer smelled mari-
juana coming from the driver's Dodge Ram,
prompting a search of the pickup truck.
They found 15 pounds of alleged marijuana,
$33,498 in cash, and a loaded handgun — in-
side a duffel bag.

Youd think with more than $33k stuffed
in a duffel bag, the driver could spring for a
hands-free device for his cellphone!

The 28-year-old driver now faces two
felony charges (trafficking marijuana, pos-
session of a firearm), plus a host of driving
violations. He was released from the Coweta
County Jail after posting $75000 bond.

‘WON'T YOU BE MY NEIGHBOR?: In
Roswell one evening, a man allegedly used a
ladder to climb on top of his neighbor’s sub-
urban home. The Roswell homeowner saw
the man on his home security system video
— and called police before confronting the
‘weird 28-year-old dude on his roof.

Apparently, the man on the ladder was
trying to peep at the Roswell family. Police
showed up and questioned him: Why are you
on the roof? The man said he was looking for
amissing cat.

Roswell police do not believe this was the
first time the 28-year-old had been peeping
on his neighbors. He's now charged with
Peeping Tom.

SOUTHERN NAME CHANGE: A
brouhaha broke out over a street named after
Jim Crow in Flowery Branch, Hall County.
The local city council voted to change the
name in July because they wanted to send
a positive message — but they didn't realize
the Jim Crow Street was named after a per-
son and not a segregationist movement. The
council “had no idea the street was named
after an actual person.”

Apparently, Jim Crow was a well-known

farmer in Hall County — and they named a
road after him.

“He went out of his way to help the peo-
ple in his community,” reports WSB-TV.

Crow’s family members recall that *he
would help feed families, he would even,
when families couldn' afford a proper burial
... use lumber from his lumber yard to actu-
ally build the caskets for these family mem-
bers”

But Jim Crow is not the farmers real
name. He was born Glennon C. Crow. After
his mom died, an aunt who raised Crow
nicknamed him Jimmy. Eventually, the nick-
name evolved into Jim.

His nephew Randy Crow says, “Nobody
had any idea it could be racial or anything.”

The street will be renamed G.C. Crow
Road. The Flowery Branch City Council has
ordered new road signs ... but apparently the
pandemic is slowing down production.

The City of Flowery Branch also plans to
put a plaque in a nearby park in Hall County
explaining who Jim Crow (the farmer) was
and his legacy, according to Mayor Mike
Miller.

FOILED PLAN: A 23-year-old man from
Cumming, Georgia will spend the next 15
years behind bars for threatening to use ex-
plosives to blow up the White House.

According to a US. Attorney’s Office
press release: The 23-year-old “planned

to conduct a terrorist attack on the White
House as part of what he claimed was his
obligation to engage in jihad.”

Undercover agents met with the 23-year-
old, who showed them his sketches of the
White House. Also, the 23-year-old described
the types of weapons and explosives he was
going to use in the attack.

FBI agents arrested the 23-year-old when
he showed up at a pre-arranged meeting
‘where he expected to obtain assault rifles,
explosive devices, and an antitank weapon.

In late July, the 23-year-old was sentenced
10 15 years in prison, plus three years of su-
pervised release.

'WATER WARS: Atlanta City Council
President Felicia Moore is calling for Atlantas
“bottle boys” to be cleared from the city’s
intersections. ‘Bottle boys” are youths trying
o sell bottles of water to people in cars pass-
ing by.

Moore says: “The boys are either going to
get hurt or they are going to hurt somebody.”

Last weekend, in Buckhead, a motorist hit
a nine-year-old bottle boy at a busy intersec-
tion. The boy wasn't seriously hurt; the mo-
torist fled the scene.

Another motorist says a teenage bottle
boy, who hurled a water bottle at his car
after he refused to buy it, accosted him. This
incident also took place in Buckhead. The
motorist does not think the teen should be
arrested. He says, “Stop the aggression, stop
the assault, and it’s all good. T'll buy your
water”

SOCIAL-DISTANCING SNAFU: An
Oakhurst woman writes: “My friend and
T were walking on East Lake a block away
from the Banjo house. We saw a man ap-
proaching. It was dark, and with social
distancing and spacing, we decided to walk
in the street so he wouldn't have to wait for
us to pass or vice versa. As we stepped in
the street, he started fussing and question-
ing why we didn't want to walk past him on
the sidewalk. He was loud, rude, and may
have been inebriated, but he tried to make
a scene and started using profanity. I walk
all the time and move off into the street as
0 let others pass, especially when I'm not
alone. I really was offended by it and a little
spooked.” —CL—

The Blotter Diva compiles reports from
the Adanta Police Department and local
news reports and puts them into her own
words.
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Atlanta’s favorite adult science night, Fernbank After Dark, returns
Friday, August 14. Info at FernbankMuseum.org/After Dark.

A WORLD OF WOW Fernbank

MUSEUM | 3D THEATER | FOREST
Buy tickets at FernbankMuseum,org Atlanta’s Science and Nature Experience
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Atlanta’s arts community
rises up for the new fall season

The show must go on — in new and innovative ways

DOUG DELOACH

n August of 2019, Creative Loafing published a preview
guide to static and performance arts events scheduled for
the fall season. This year, we're checking in with many of
those same arts organizations to find out what is in the

offing this fall for Atlantans interested in the arts, given the

new reality imposed by the coronavirus pandemic.

In addition to asking, “What are some of the wonderful
things to see, hear and experience?,” we had to ask, “Which
galleries, museums, performance venues and festivals are still
operating and what health and safety measures are in place to
minimize the chances of patrons getting sick?”

The impact of coronavirus on the arts community has
been devastating, We lost Mammal Gallery and The Bakery,
two vital DIY spaces. Most galleries that closed down in
March or on April 2, when Georgia was put under a stay-at-

home order, remain closed or, in cases like the MINT, Marcia
‘Wood Gallery and the Hammonds House Museum, are ac-
cessible by appointment only. Major institutions, such as the
High Museum, The Atlanta Opera, Atlanta Ballet, Atlanta
Symphony and the Alliance Theater, were compelled to cancel
their seasons and postpone productions until the fall or into
2021. No arts organization, performance space or enterprise,
regardless of size or mission, was unaffected.

As of late July, with Georgia trending in all the wrong
directions regarding COVID-19 cases, deaths and hospital
beds available for treating patients, it's easy to be pessimistic
about the near-term prospects for a return to “normal.” The
‘more productive approach is to focus on what the new normal
looks like and plan accordingly, which is where the good news
comes in.

By and large, the arts community has responded to the
pandemic with exemplary caution, responsible leadership,

creative resourcefulness and admirable resolve. Practically
speaking, the new normal is packed with online concerts, edu-
cational programming, virtual gallery tours and a reconsidera-
tion of what “live” performance gatherings will look and feel
like going forward.

‘We are in the earliest days of a transformative era. The fall
arts season is shaping up to be a ground-breaking experiment
in real-time. Unprecedented conditions call for innovative
strategies along with the acknowledgement that some ideas
will fail and some results will be unpleasant. Regardless, a
non-scientific survey of the arts community reveals an undi-
minished spirit and a commitment to persevere, to make the
most and best with available tools, to adapt and evolve.

Mother Nature being the mother of all invention incuba-
tors, nothing spurs the artistic imagination like a deadly viral
contagion. Just look at the work of Hieronymus Bosch, even if
viewing hours are strictly limited and masks are required.
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ATLANTA MUSIC NEWS:
#SaveQurStages legislation up for vote

New music from the Callous Daoboys, Playytime, Elliot Bronson, and more

CHAD RADFORD
ive music venues across the country — large and small
— are feeling the pressure of stay-at-home orders, as

the ongoing COVID-19 pandemic approaches the six-
month mark.

Tn May, the National Independent Venue Association (NI-
VA) conducted a poll of its members, which currently includes
more than 2,000 members in all 50 states. The poll revealed
that, unless some sort of federal relief aid is provided within
six months, go percent of the country’s live music venues will
g0 out of business permanently. Several venues around the
country have already closed down in recent months, including
The Metro in Chicago and, closer to home, The Vista Room in
Decatur.

For many, the bipartisan Reviving the Economy Sustain-
ably Towards a Recovery in Twenty-twenty (RESTART )

Act, introduced by Senators Michael Bennet (D-Colorado)

and Todd Young (R-Indiana), has offered a glimmer of hope.

If passed, the RESTART Act will expand upon the Paycheck
Protection Program to work for businesses that have lost rev-
enue while remaining closed as a measure to prevent the spread
of COVID-19. But if the RESTART Act does not pass before
Congress goes into recess in August, countless more music
venues will likely be forced to shutter their doors forever.

On the heels of the RESTART Act, U.S. Senators John
Cornyn (R-Texas) and Amy Klobuchar (D-Minnesota) have in-
troduced their co-sponsored, and possibly more helpful, bill to
provide relief for venues struggling to survive during the COV-
[D-19 pandemic. The new bill, dubbed the Save Our Stages Act,
takes its name from NIVA's ongoing social media campaign,
turning #SaveOurStages into possible legislation.

According to a July 22 press release issued by NIVA, if
passed, the Save Our Stages bill will: “provide Small Business
Administration grants for independent live music venue opera-
tors affected by COVID-19 stay-at-home orders. These grants
would provide at least six months of financial support to keep
venues afloat, pay employees, and preserve a critical economic
sector for communities across America.”

The Save Our Stages Act is also designed to keep a tighter
focus on music venues, promoters, and staff, whereas RE-
START was created with a broader definition of the affected
businesses that it covers. Even more important, however, is
that Save Our Stages functions as a grant program rather than a
loan program — with certain payback components built in.

NIVA is showing support for both bills. The July 22 press
release goes on to explain that, if passed, the Save Our Stages
Act will establish, among other things, a $10 billion grant
program for venue operators, promoters, and staff. Eligible
recipients would receive grants equal to the lesser of either 45
percent of gross revenue from 2019 or $12 million. The bill also
includes the possibility of supplemental grants in the future if
funding continues to remain available and venues continue to
struggle as a result of COVID-19-related financial losses.

THE CALLOUS DAOBOYS: The group’s sophomore album is due
out via Modern Static Records.

The Save Our Stages bill was introduced to the Senate on
July 22, and made its way into the House on July 23. Stay tuned
for more information as the story develops.

On July 24, Rep. Ron Kind (D-Wisconsin) and Rep. Mike
Kelly (R-Pennsylvania) introduced yet another piece of legisla-
tion aimed at protecting independent music and entertainment
venues through the COVID-19 crisis. The Entertainments New
Credit Opportunity for Relief & Economic Sustainability (EN-
CORES) Act allows live music venues to recoup some of the
losses they've accrued over ticket refunds from canceled events.
If passed, the Bill will provide a 50-percent tax credit for re-
funded tickets. Like RESTART, ENCORES targets a broader
base of affected business including events that also promote
and host live comedy, theatrical productions, and sporting
events. It also stipulates that to get the credit, eligible business-
es must have 500 or fewer eligible employees, and have offered
vouchers to customers first, and customers opted for a refund.

In the meantime, venues such as Center Stage and the Mas-
querade are in the process of outfitting their live music rooms
to begin hosting live-streaming performances, while Atlantas
City Winery is “hitting the pause button,” as CEO and founder
Michael Dorf announced in a press release, adding he hopes the
closing will only be “temporary.”

Keep an eye out here for more details and announcements
regarding Atlanta clubs and music venues as they become avail-
able.

In hardcore news ...

Atlanta’s rising seven-piece post-post-hardcore outfit The
Callous Daoboys recently announced that the group has
signed on with the Long Island, New York-based record label
Modern Static Records to release a new full-length in 2021. It
is, according to an email from the group, ‘the most ambitious
thing we have ever written.”

The albuns title has not yet been revealed. Look for new

singles to materialize this winter, and the new album to ar-
rive sometime in March or April. In the meantime, the Dao-
boys' 2019 debut album Die on Mars is still blowing minds
with its maze of jagged and controlled chaos.

Slow Fire Pistol also recently made a big jump to Run
for Cover Records to release a split 7-inch with Austiris Por-
trayal of Guilt. For their side of the split single, Slow Fire Pis-
tol's singer and guitar player Hank Pratt, guitarist Ben Jordan,
bass player Connor McFall, and drummer Blake Hall crafted

a five-minute miniature epic that traverses a broad swath

of punk, hardcore, post-punk, and early screamo hallmarks,
titled “Heart of Discernment.” The song takes shape as a loud
and poignant cry for compassion amid a current social and
political climate that grows increasingly hostile by the hour.
It’s also a searing compliment to Portrayal of Guilt’s “The

End of Man Will Bring Peace to This Earth” on the record’s
flipside.

Clocking in at right around 16 minutes, Playytime’s
brand new 7-song EP, titled The Fun Never Ends, is a crawl-
ing, heavy-as-hell dose of raw, barreling hardcore that's ex-

emplified by the albums title track, and counterweighted by the
slow-burning introspection of the closing number, “Windlike
(ft. Stemlines)”

In other new releases news ...

St. Louis rapper Smino recently teamed up with Dream-
ville's J.ID and producer Kenny Beats for a spacious and
meditative post-trap banger, titled “Baguetti.” This new cut falls
on the heels of Smino being featured on the Dreamville posse
cut, “Sacrifices,” with J. Cole, Saba, and Earthgang, which ar-
rived earlier this year. Smino also managed to land a guest spot
on Chance the Rapper's song, “Eternal” from the album The
Big Day, which peaked at #25 on the Billboard Bubbling Under
Hot 100. On “Baguetti,” J1.D brings the song to a close with his
own take on a TED Talk-style breakdown of his music industry
credentials. Check it out on Spotify.

The Young Antiques rolled out a video for the song
“Goin' Home;" featuring songwriter and Atlanta expat Kelly
Hogan, whose musical repertoire includes a vast body of solo
recordings, as well as performing with the Jody Grind, the
Rock*A*Teens, Decemberists, and Neko Case. The social dis-
tance-friendly video was directed by Atlanta-based photogra-
pher and filmmaker Jeff Shipman, and premiered via The Big
Take Over in July. The song is taken from the Young Antiques’
latest album, Another Risk of the Heart. The album is out now
via Southern Lovers Recording Co.

And last, but not least, on July 24, singer and songwriter
Eliot Bronson released his latest album, Empty Spaces. The
albums first single, “Let Me Go,” which premiered via Rolling
Stone Country, is just a glimpse of the album’ larger concep-
tual leanings, steeped in visions of lust, loss, betrayal, romance,
and more. —CL—

Send local music news items to chad.radford@creativeloat-
ing.com.
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