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SCREEN TIME: Cinema Americana

Celebrate July 4 with John Lewis: Good Trouble’ and more

CURT HOLMAN

fter months of pandemic, protests,
and police brutality, some of us
may find it hard to get in the festive
spirit of the Fourth of July. Even
in happier times, overtly patriotic American
movies can lapse into flag-waving jingoism.
While the United States seems to be going
through a national identity crisis, re-watch-
ing Bill Pullmaris big speech in Indepen-
dence Day, a usual tradition this time of year,
may feel a little hollow.

Some of the richest and most satisfying
movies about this country are unafraid to
challenge what “America’ actually means. Fri-
day, July 3, two films are being released that
celebrate the United States’ great strengths
without glossing over its fallibility.

Available theatrically and on VOD, John
Lewis: Good Trouble offers an in-depth
profile of Atlanta’s near-legendary congress-
man. The documentary cuts back and forth
between Lewis' long career in the civil rights
movement with the 2018 election that gives
control of the House of Representatives to
Lewis' Democratic party.

Scenes feel shockingly timely, with foot-
age of long lines at the Georgia polls in 2018
looking like dress rehearsals for this year's
June ¢ primary. And archival footage of po-
lice beating African-American demonstrators
60 years ago proves depressingly familiar. At
one moment, a victim complains, “You don't
have to beat us — arrest us!”

Filmmaker Dawn Porter depicts Lewis

RECONSTRUCTION OF THE FABLED: Congressman John Lewis.

as a constant presence in vari-
ous crusades for social justice
over more than a half century,
harking back to his experiences
as a young man desegregating
Nashville lunch counters and get-
ting a fractured skull in Selma,
Alabama, in 1965. Despite his age
(he turned 8o this year and has
been undergoing treatment for
pancreatic cancer), Lewis remains
a forceful orator, repeatedly ex-
horting his audiences, “Get in
trouble! Good trouble, necessary
trouble — do what is right!”

John Lewis: Good Trouble
accentuates the positives and oc-
casionally plays like an official
campaign biography, but at least
it shows some self-awareness.
Addressing a reunion party of
staffers, Lewis is asked to tell his
childhood “chicken story,” a go-
to anecdote that his employees
affectionately tell along with
him. And Porter proves willing
to bring up some awkward mo-
‘ments in Lewis' political career,
such as his contentious 1986 congressional
campaign against his old friend and fellow
activist, the late Julian Bond.

John Lewis: Good Trouble covers such a
long career and touches on so many topics
that it can sacrifice a little depth in the name
of breadth. But it also serves as a moving
tribute to the kind of longtime public servant
that this country will probably always need.

Also on July
3, Disney Plus
offers a differ-
ent kind of his-
tory lesson with
Hamilton: An
American Musi-
cal by Lin-Manu-
el Miranda. This
is a recording of
the blockbuster
Broadway musi-
cal from June of
2016, made two
‘weeks before the
original cast end-
ed their run, so

it gives viewers
nationwide the
chance to see Mi-

£
B

randa as Alexander Hamilton, Leslie Odom
Jr. as Aaron Burr, and their now-famous cast
‘mates. Originally planned for theatrical re-
lease in 2021, Disney rescheduled Hamilton
to drop on its streaming service for July 4
‘weekend. (It feels like a consolation for the
delay of the new film adaptation of Miranda's
In the Heights, which would have opened in
June but was bumped by the coronavirus to
next year,)

1 haven't seen Hamilton: An American
Musical at press time, but I'm a huge fan
of the show — and honestly, what else is
there to say about Mirandas acclaimed hip-
hop take on the American Revolution? The
show’s famous color-blind casting offers an
ingenious metaphor for the U.S. melting pot
and immigrant experience, while the intricate
lyrics convey the complexities of history
while giving the characters Shakespearean
dimension.

If the Hamilton musical and the John
Lewis documentary have anything in com-
mon, it’s that the United States’ most trium-
phant moments never guarantee happy end-
ings. In Hamilton, the United States secures
independence with the show-stopping “Yor-
ktown” number before the end of Act One.
The second half explores the subsequent
infighting between the Founding Fathers that

TROUBLE IN MIND: Atlanta congressman Lewis in “John Lewis: Good Trouble.”

culminates with the fatal Hamilton/Burr du-
el. John Lewis treats the 1965 Voting Rights
Act as the landmark it was, but also tracks
how it’s been challenged and undermined,
especially over the past decade.

Arguably the most patriotic American
films are the ones willing to challenge the
country’s traditions and perceptions of itself,
like the juror drama Twelve Angry Men
or pro-union character study Norma Rae.
Some of the best historical films tend to be
the least sentimental about Americas past:
Spielbergs Lincoln, DuVernay’s Selma, and
the musical 1776 aren't shy about showing
unsavory compromises in the name of politi-
cal advancement.

On the other hand, during such trying
times, if you want to feel warm and nostal-
gic about America, a baseball movie like A
League of Their Own or Field of Dreams
can scratch that itch. And for pro-America
optimism without jingoism, consider films
about the U.S. space program, like The Right
Stuff, Apollo 13 or Damien Chazelle’s under-
appreciated First Man. Sometimes America
looks best from a little distance, historical or
otherwise. —CL—

Screen Time is a monthly column about
film and video from the big screen to stream-
ing services.
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ATLANTA MUSIC NEWS: NIVA lobbies for a RESTART

Despite lifting restrictions, music venues may still face extinction

CHAD RADFORD

n June, Georgia Governor Brian
Kemp declared that live music
venues are allowed to reopen their
stages for performances as of July

1. However, don't expect the monthly

music calendar to fill up anytime soon.

Across the board, Atlanta's live music

promoters say that without a CO-

VID-19 vaccine ready to go, or proof

positive that the rate of infections is

trending downward, most clubs aren't
comfortable inviting people to their
shows. Most Atlanta music venue

doors will remain shuttered for the

time being.

“Sadly, we cant really operate until
we can operate safely with 100 plus
people in the room, and [knowing] that
customers are comfortable coming out
and eating in close quarters,” says Live
Nation talent buyer and Eddie’s Attic
promoter Andrew Hingley. ‘I also be-
lieve the vibe of the concert experience
won't translate that well with social
distancing and musicians looking out
to a small crowd of masks. I believe the
energy for the customer and for the
artists will be a disconnect from what
people are used to,” he continues. ‘I believe
Eddie’s Attic is looking at a mid-August to
September time frame.”

But even if club owners do want to start
booking shows, the number of bands and art-
ists on the road is virtually nil for now and
for the foreseeable future. OK Productions’
promoter Alex Weiss says, ‘It is crazy to open
up venues, especially with the guidelines
that Kemp has issued. With the way things
work with the bands that I deal with, it will
take more than a couple of weeks to set up
a show, even if I wanted to, which I don't.”
He adds, ‘I definitely do not feel comfortable
putting people at risk at this time. Most of
the artists I deal with aren't planning to tour
now until 2021

In addition to the potential health risks
of filling up rooms with concertgoers, At-
lanta, and indeed the rest of the country are
still reeling with daily protests being waged
following the killing of George Floyd and
now the June 12 police shooting of Rayshard
Brooks in Atlanta.

Face of Knives promoter Daniel DeSim-
one, who books the Bakery, explains that
these larger issues at hand take precedence

over the daily operations of booking a club.
What's more, the lease on the Bakery’s 825
‘Warner Street location expired on June 30,
and it will not be renewed. The celebrated
independent arts and music venue is moving
on. Details remain to be determined. In the
‘meantime, the Bakery's staff and organizers
are still operating out of their temporary
New Square location above Underground
Atlanta.

Still, DeSimone reiterates that it will
be a while before they're up and running
again. “Although Kemp has legally permit-
ted event spaces to program as of July 1, we
don't ethically feel like we can invite people
to our space and potentially contribute to the
inevitable second wave of COVID-19, put-
ting artists, guests, and staff at risk,” he says.
“We likely won't be regularly programming
again until there is a proven, widespread, and
affordable vaccine for the virus, and (we) en-
courage other public spaces to consider these
risks as well. “Furthermore,” DeSimone adds,
“we consider ourselves community organiz-
ers first, and a music venue second — maybe
third, fourth, or fifth, honestly — and believe
it is our duty as organizers to focus all of our
efforts on addressing the larger human rights
crisis facing our nation and city.”

CHILD OF REGULUS: While sheltered in place, saxophonist Quinn Mason crafted ‘Touch,’ an electronic
albun composed on his phone.

Sadly, the Vista Room has closed its doors
permanently. In an emailed announcement,
the club states: “As an independent we sim-
ply cannot sensibly sustain the massive over-
heard losses which will now run thru (sic)
at least August (six months) and even then,
judging by the surprising lack of attendance
at Restaurants & Gyms (sic) the last three
weeks, people will hesitate coming until
Christmas.”

The press release goes on to state that
The Vista Room did not fail — “... we were
squashed by a bug! But we are all alive and
‘moving on down new trails as the world
deals with COVID-19."

On the NIVA front ...

Born in March when the coronavirus
pandemic first took hold, and currently
boasting more than 2,000 members in all 50
US. states, the National Independent Venue
Association (NIVA) is still hard at work lob-
bying congress for a much-needed financial
boost to keep the country’s music venues
alive. Following a recent survey showing
that go percent of the nation’s music venues
will go out of business permanently if they
can't feasibly reopen soon, the organization is
rallying behind the RESTART Act (S. 3814).

If passed, the bipartisan act will
‘modify the Paycheck Protection Pro-
gram (PPP) to work for businesses
that have lost all revenue amid the
shelter-in-place orders. RESTART
promises six months of payroll

and operating expenses for music
'venues, and allows for more flexible
use of government-sponsored loans
with no minimum requirements

for expense categories. RESTART
expands availability for small
businesses that work mostly with
part-time employees, and extends
the time frame for repayment and
PPP loan forgiveness. Stay tuned

for more information as it becomes
available.

In new releases news ...
Creativity by any means necessary
is the driving force behind Touch, a
new six-song album from Child of
Regulus, aka Quinn Mason. Touch
was conceived, composed, and ex-
ecuted entirely by Mason using his
smartphone equipped with Garage-
Band and iKaossilator software.

Over the last several years, Ma-
son has made his presence felt most
strongly amid Atlantas late-night jazz scene,
fluttering and skronking on a saxophone
‘with Konda, Kamaal Williams, Wolfpack ATL,
QUAS, and the Royal Krunk Jazz Orkestra.
Mason also curates Gallery gg2's Sunday-
night improv sessions. Following shelter-in-
place orders, Touch was born as a means to
keep creating music while he was literally
left to his own devices. Songs such as “Your
Mind, Your Time,” Lo-Fi Lullaby,” and “No
Quieres Fumar” eschew Mason's more recog-
nizable jazz modes while exploring electronic
music, techno, jazz, and funk inflections.
Atlanta’s D-beat torchbearers Disable
have a new 7-inch out, titled ... Slamming
in the Depths of Hell. The record blasts six
songs of hardcore punk fury with titles such
as “Hellish Nightmare,” “False Flag,” and
“Whistling Death” — anthems for our tumul-
tuous times.

NOSTH NNINDUW AS3L203

Chemical Illusion, the final offering from
the late Rick Dang’s rock ‘i roll underdog
outfit Dang Dang Dang, is now available on
vinyl via Bandcamp. The album was origi-
nally released in June of 2018; Dang passed
away in October 2019. —CL—
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Be a part of the solution

Resources for understanding race relations in the U.S.

WHERE DO | TURN?
Information gathered herein is compiled from various sources as a primer for those looking
to further advance their understanding of race relations in the United States. It is offered here asa
starting point for those interested in a truly United States.*

Talk at 125th and Lenox. Fifty years later his declaration still holds true. What youre
viewing on the nightly news is not the revolution to which he referred finally being

GGT he revolution will not be televised,” Gil Scott-Heron sang on his 1970 album, Small

born in the streets of America. It is not the much-needed change in the systemic rac-
ism that has plagued the United States for 400 years. The images being broadcast into your homes
and on your mobile devices are sanitized reports from reporters embedded with the police, the
state troopers, and the National Guard, those departments representing the local municipalities,
states, and government that have forced their knee on Black people’s neck for far too long.

The revolution comes from within, educating yourself, taking to the voting booth to make
your voice heard. Go out in the streets; rage, grieve, protest, demand action all you want. The im-
ages are being relayed into homes during the nightly news, but not your message. What is being
televised is confusion, uncertainty, and a misunderstanding of what is happening right before the
reporters’ very eyes. It tabloid sensationalism, focusing on the actions of the few, ignoring the
message of the millions across the world. Police cars in flames, looting, rocks and bottles being
thrown at law enforcement officers — the embodiment of anger and frustration by people who
have had enough — that is what is being televised. The revolution is not being televised.

If you're interested in learning more on the Black experience in these Ununited States, you may
find the beginnings what you're looking for here.

ORGANIZATIONS
Atlanta Solidarity Fund

Bail Project

Black Lives Matter
@blklivesmatter

Black Visions Collective
Campaign Zero

@civilrightsorg

@colorofchange

Common Good

@ethelsclub

George Floyd Memorial Fund
The Innocence Project

Justice for Breonna

Lorde's Werq

Minnesota Freedom Fund
National Association for the Ad-
vancement of Colored People
National Bail Fund Network
National Bail Out

No White Saviors
@reclaimtheblock

Run With Maud

Showing Up for Racial Justice
Southern Fried Queer Pride
Solutions Not Punishment Coalition
Southerners on New Ground
SPARK Reproductive Justice Now
@unitedwedream

FILM

"3-1/2 Minutes, Ten Bullets” — A
dissection of the shooting death of
17-year-old Jordan Davis by Michael
Dunn in Jacksonville, Florida, on
Black Friday, 2012.

“13th” — Explores the history of
the U.S. penal system and racial
inequality.

“Do Not Resist” — A look at the
current state of policing in America
with a glimpse into the future.
“The House | Live In” — America's

‘war on drugs’is actually not about
drugs at all.

“I1 Am Not Your Negro” — A timely
civil rights documentary inspired by
James Baldwin's notes and letters of
the mid-1970s.

“Quest” — An intimate chronicle of
an American family in Philadelphia
that spans eight years.

“We Are The Giant” — Six extraor-
dinary individuals who grapple
with the dilemma at the heart of
struggles for justice and freedom.

BOOKS

“A Testament of Hope: The Essential
Writings and Speeches” — Dr. Martin
Luther King Jr.

“Americanah” — Chimamanda Ngozi
Adichie

“The Autobiography of Malcolm X:
As Told to Alex Haley” — Alex Haley,
Malcolm X, and Attallah Shabazz
“Basquiat: A Quick Killing in Art” —
Phoebe Hoban

“For Now" — Rachel Cargle
“Freedom is a Constant Struggle” —
Angela Y. Davis

“How to be an Anti-Racist” — Ibram
X. Kendi

“Invisible Man” — Ralph Ellison

The King Years Trilogy: “Parting the
Waters: America in the King Years,
1954-63" — Taylor Branch

The King Years Trilogy: “Pillar of
Fire: America in the King Years,
1963-65" — Taylor Branch

The King Years Trilogy: “At Canaan's
Edge: America in the King Years,
1965-1968" — Taylor Branch

“Me and White Supremacy: Combat
Racism, Change the World, and
Become a Good Ancestor” — Layla
F.Saad

“The Music: Reflections on Jazz and
Blues” — Amiri Baraka

“Notes of a Native Son” — James
Baldwin

“Race Man: Selected Works, 1960~
2015" — Julian Bond

“Strength To Love” — Martin Luther
King, Jr.

“Up from Nigger” — Dick Gregory
“We Were Eight Years in Power:

An American Tragedy” — Ta-Nehisi
Coates

“Where Do We Go From Here” —
Martin Luther King, Jr.

“White Fragility: Why It's So Hard
for White People to Talk About Rac-
ism” — Robin DiAngelo

“Why 'm No Longer Talking to
‘White People about Race” — Reni
Eddo-Lodge

“Why We Can't Wait” — Martin
Luther King, Jr.

“Zami: A New Spelling of My Name”
— Audre Lorde

ONLINE

Check Your Privilege — Myisha T
The Criterion Channel — Highlight-
ing films that focus on Black lives
The Great Unlearn — Rachel E.
Cargle

Online courses — Rachel Ricketts

ASK YOURSELF

+ What can you do to support POC
in your community?

« What are the policies of your local
elected officials on ending police
brutality?

* What were you taught about race
and culture?

+ How do you plan on helping the
fight to end racial discrimination and
systematic oppression?

+ How can you use anti-racist knowl-
edge to change and progress
conversations, with friends, family,
colleagues, and peers?

+ How can you be actively anti-racist
instead of simply not racist?

CHANGE TO COME continued from p.2

“Black is
Infinite”

This work
is meant to
serveasa
reminder that
there is power
in being still.
In moments
of stillness, we
can hear our-
selves, and we
hear God —a
reminder that
outside opin-
ions have no power when you remember, know,
and see yourself as you truly are. You ARE
abundance, you ARE creation, you ARE joy, you
ARE wisdom, you ARE worthy, you ARE love ...
Nourish those truths every damn day.

“Black is Infinite;” page 16 and 17.

ZIPPORAH JOE’L.

William Downs is a contemporary Ameri-
can artist residing in Atlanta, Georgia. His varied
work includes drawing, painting and printmak-
ing, installation, and three-dimensional studies.
For Downs, “the line” is paradoxically fundamen-
tal and surreal, based on its infinite capabilities.
His work expresses truth in common forms
turned am-
biguous, while
his use of
repetition dis-
torts expecta-
‘tions of truth.
Downs' forms
form, reform,
and deform.
Downs re-
ceived a BFA
in Painting
and Printmak-
ing from the
Atlanta Col-
lege of Art and Design and a multidisciplinary
M.FA from the Mount Royal School of Art
at the Maryland Institute College of Art. His
awards include Artadia and The Working Art-
ist Project at MOCA GA. His work has been
included in nationally touring shows with Art
AIDS America, curated by Rock Hushka and
Jonathan Katz; and in Black Pulp! curated by
Mark Thomas Gibson and William Villalongo.
His shows include: Contemporary Art Museum
St. Louis, Grizzly Grizzly, Tempus Projects, and
Zuckerman Museum of Art.

“Living in a Day Mare page 10.

“unarmed” page 23.

WILLIAMDOWNS.

Sachi Rome is a painter, muralist, and
mixed-media artist from Atlanta, Georgia. As a
child growing up in the inner city she was often
lefe with little to do, and o pass the day, she
and her twin sister would spend hours in sec-
ondhand stores, looking for clothes and books.

Rome’s joy of the treasure hunt and the ability to
see the beauty and usefulness in discarded items
‘was nurtured and honed at this time. Her love
of making and creating evolved and grew as she
‘went on to graduate from Morris Brown College
and pursue art and art education.

Rome briefly studied under the critically ac-
claimed African American artist Louis Delsarte.
His influence is reflected in her focus on color
and impressionistic texture. Rome's works seek
to change the social history behind who is cap-
tured and immortalized through portraiture. The
current direc-
tion of her
‘work looks at
the connec-
‘tion between
history, time,
memory, and
past lives.

The imagery
presents dig-
nity and grace
while seeking
1o give voice
to the unheard
‘voices of the
silent Black woman, disconnected sister, lost
brother, or friend. She is regifting them with life
and audience.

“Blues Breaking” 40" X 40’ acrylic and dia-
mond dust on Strathmore. “She breaks through
her blues to find joy and light,” page 12.

“Young General,” 36” X 40" acrylic and dia-
mond dust on stretched canvas.. “Focused on the
fight before him’ page 21.

“These works are part of a series called ‘Any-
thing But Brushes’ (no paint brushes are used at
all). Tm driven to capture the essence of people
who have left this earthly plane too soon. The
abstract portraits that I present are the essence
and energy of ancestors who lost their lives be-
fore their time. ... T am a conduit of energy, color,
and textures that manifest into forgotten and lost
ancestors. The work reflects a need to continue
the stories of the lost and voiceless who still
demand to be heard. As an artist, I keep telling
these stories and hope that one day Black lives
will not be cut short and can live out the full and
rich stories that life and the world have intended
for them.”

“Anything but Brushes” series employs un-
conventional tools — such as kitchen spatulas of
‘various sizes, combs, and torn cardboard — for
'mark-making, to allow a disconnect from the
conscious minds expectations of the mark. The
‘work of each series is a focused effort at chan-
neling the energy and history of past generations,
honoring the ancestors’ request for new presence
and life.

Rome is currently a 2020,/2022 TCP Fellow
recipient and is seeking opportunities for her
first major solo show. You can find her at www.
sachistudioart.com and @sachistudioart, on Ins-
tagram, Facebook, and Twitter. —CL—

SACHI ROME.
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GRAZING: Go away, go away,

Old times there must be forgotten

CLIFF BOSTOCK
tried to go to a reopened restaurant last
month. They made everyone wait in
line six feet apart outside the door. They
pointed temperature guns at everyone's
forehead. We had to sign a waiver promising
not to sue them before we died in the ICU.
Everyone passed. They administered IQ tests.
Everyone failed. We were all sent home.

Kidding, but that’s honestly what I feel
about dining inside a restaurant at this point
in the pandemic. Granted, my decrepitude puts
me at high risk, but I'm not clear how anyone
would have a good time inside a restaurant
during a time when COVID-19 continues
to rise (at this writing) and experts predict a
devastating second wave. An alarming number
of reopened venues dont follow guidelines,
which are calculated to reduce risk but — lets
face it — tubs of hand sanitizer, facial masks,
and tables in screaming-distance-only do not
add up to a relaxing dinner. Fortunately, lots
of normally full-service restaurants are offer-
ing take-out, including family-sized gourmet
meals at great prices. Many are reopening
safer patio dining only. But you go ahead and
eat inside. Take a Xanax before you leave the
house and have a cocktail when you get there.

In mid-June, the pandemic collided
with what turned into an equally global
protest against police brutality, specifically
in the horrific murder of George Floyd in
Minneapolis. In one protest, organized by
Buckhead4BlackLives, an estimated 3,000
Atlantans marched up West Paces Ferry to
the governor’s mansion. The march began in
the parking lot where OK Café is located. In
probably the most tone-deaf deed since Paula
Deen explained that, yes indeed, she had used
the N-word, Susan DeRose, co-owner of the
restaurant, draped a banner outside with this
message: “Lives that matter are made with
positive purpose”” It was obvious mockery of
“Black lives matter” and reeked of the think-
ing that also led her years ago to hang a huge
carving of the old Georgia flag, which was
basically a frame for the Confederate flag. The
restaurant drew lots of negative attention for
that, so DeRose moved it to a less conspicuous
spot while installing a replica of the “Betsy
Ross flag” in the original space.

Some people defended the banner, saying it
was not inherently racist. Which is true if you
completely disregard the context, but that's ra-
tionally impossible. In interviews, including a
lengthy one with the Atlanta Business Chron-
icle’s Chris Fuhrmeister, DeRose argued that
she was protesting the violence that affected

small business owners. I think it’s quite clear
that Black Lives Matter is not an advocate of
violent resistance even though some loot-
ers took advantage of the situation. DeRose’s
banner reads like a recoded update of Ronald
Reagan's ranting about “welfare queens” in
Cadillacs. Were there any doubt about what's
at play here, consider this excerpt from the
Business Chronicle’s interview with DeRose:

“We are not apologizing for being good.
We dorit need to make any apologies. We
didnit do anything wrong. We have no white
guilt. We have white pride. We just have pride
in our country.”

At this writing, the drama of white lunacy
is still underway. In another jaw-dropping
move, DeRose announced she was going to
put the offending flag up for auction and
donate the proceeds to the Atlanta Police
Department. Let me explain this. Black people
are not the instigators of violence in this pro-
test against murder. The police, the murderers,
are the instigators. They are responsible for
inciting the violence that followed. The police
declined DeRose’s offer because even they are
wise enough to deduce that accepting cash for
the sale of an offensive flag honoring enslave-
‘ment of black people — the people they have
brutalized — would be really dumb.

Some people have advocated a boycott of
OK Café and DeRose’s two other Buckhead
restaurants, Blue Ridge Grill and Bones. All
three of these are Atlanta icons. It's been years
since I've been in any of them, but they all
have good reputations despite the ire that
some of DeRose’s former employees expressed
on Facebook about their experience working
in them. Some long-time big-monied custom-
ers also expressed shock as the story emerged.
This is Buckhead, after all.

Among the many sad things about this sto-
1y is its revelation of how entrenched racism
remains among white authorities. T remember
when I was a kid opening the Atlanta Con-
stitution on weekends to read “Pickrick Says,”
an advertisement for fried chicken that also
advocated segregation. It was so over-the-top,
T enjoyed reading it for its surrealness. The
author was Lester Maddox, owner of the Pick-
rick Restaurant, who ran repeatedly for public
office and was finally elected governor in 1967.
He was most infamous for literally brandish-
ing axe handles at black people who attempted
to integrate the Pickrick after the Civil Rights
Act of 1964. These axe handles, called “Pick-
rick drumsticks,” became popular souvenirs,
even after Ole Lester closed his restaurant

Dixie Land

YOU ARE WHAT YOU EAT: Be careful what you put in your mouth — and from where it

comes.

rather than comply with the Civil Rights Act.
Understand: The axe handles were not merely
symbols of violence against black people. They
‘were literal tools of violence and, as such,
resembled the batons with which protesters
‘were beaten during the civil rights movement
— and just last month, all across America,

In the South, we have long hidden much of
our racism under our code of manners, creat-
ing a kinder, sweeter, genteel racism. I've told
this story before, but nowhere was this more
obvious than at Aunt Fanny's Cabin, a restau-
rant to which my father dragged our family
nearly every weekend when I was a teenager.
Opened in 1941, it was located in Smyrna
and its history was mythic. Aunt Fanny was
a slave who was freed by her grateful owner.
She became famous for her delicious Old
South cooking that brought fried-chicken-
lovin’ white and black folks to her door. She
lived until she was 100.

The problem with this story is that it was
a fiction concocted by the white owners who
‘wanted to create a stage for the re-enactment
of the good ole slavery days. Once you were
seated there, a young black kid would come
to the table with a large wooden menu with
a hole at the top through which he poked his
head. Hed sing-song the menu. Soon, one of
the black servers — in a plaid dress and an
Aunt Jemima-style do-rag — brought your
feast to the table. The food really was good
and us white folks sure did appreciate it.

When the servers gathered round the piano
1o sing gospel music and “Dixie;” shaking Ma-
son jars to collect money for their church, we
loaded those things with nickels, dimes, and,
‘Yes, even quarters!

I couldn't count the times my family went
1o this place, but I do recall the beginning of
the end. My grandmother from Philadelphia
came to visit and within 15 minutes she was
horrified by the noise, the scene, and the food.
God, I loved her. The servers at Aunt Fanny’s
eventually refused to sing “Dixie,” and the
restaurant finally closed in 1992. The city of
Smyrna bought it and moved the faux slave
cabin to use as a welcome center to host par-
ties. That, perhaps, is the most brain-dead part
of the story: A city appropriates a monument
to racism to say howdy.

The history of racism runs deep in the
metro area. There were plenty of other restau-
rants in this city that romanticized the Con-
federacy and plantation life, like Johnny Reb’s
and Mammy's Shanty, and it still remains true
that most people have no idea how much our
Southern cooking owes to Africa. But how in
the world does a white woman hang a Con-
federate flag, chastise a civil rights group, and
then make this claim: “The OK Cafe opened its
doors July 8, 1987, and so great was the long-
ing for a true southern restaurant that by the
end of the first week it had become an Atlanta
phenomenon with crowds standing in line to
get in"? Hey, lady! Southern food is black! -CL-
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BLUES & BEYOND:
Georgia songbird sings sweet Southern soul

EG Kight’s “Trio Sessions’ keeps her diverse sound lean, never mean

HAL HOROWITZ

he has been called, and enthusiasti-

cally embraced as, the “Georgia

Songbird” for virtually her entire

professional life, But singer,/song-
writer /guitarist/photographer EG Kight is
more than that. Her music encompasses a vast
swath of the Southern sound — blues, jazz,
soul, gospel, and country. And she has effort-
lessly combined these genres since switch-
ing from pure C&W to a more blues-based
approach in the mid-'9os.

Kight has been a full-time musician, front-
ing her own bands and doing solo shows,
since 1977 (her debut recording was released
in 1982). But she hit her bluesy stride in 1995
after being exposed to Koko Taylor, who later
became a friend and mentor (Taylor has also
recorded two of EG's songs). Since then, Kight
has recorded blues-based albums every few
years, beginning with 1997's Come Into the
Blues; toured consistently to countries as far-
flung as the Netherlands, Germany, and Japan;
racked up blues nominations and awards; and
even performed a potent version of “I've Been
Loving You Too Long’ at Macors unveiling of
the city’s Otis Redding statue in 2002. Despite
being sidelined by a severe case of meningitis
and encephalitis in 2014, the Dublin, Georgia,
native has been a tireless crusader for her
eclectic, compelling, and thoroughly Southern
“EG sound.”

Of course the current pandemic has cur-
tailed her once vigorous schedule. I think this
is the longest I've been without performing

FULL-TIME MUSICIAN: EG Kight.

since I was a teenager. That's been
really hard. T miss singing, I miss
seeing my fans, I miss my trio
all up in the air,” she says. This ex-
tended touring hiatus, which doesn't
seem to have a light at the end of its
tunnel, hits Kight at a particularly
crucial time. She has just wrapped a
new album, The Trio Sessions<i/>,
with a delayed release until she sees
away forward with live music.

still, Kight is rightly proud of
this project. It's her first new music
since 2014, her first all-acoustic out-
ing, and the recording debut of her
with only two other musicians, Ken
Wynn on lead guitar and dobro, and
Gary Porter on drums, percussion,
and harmonica. Having started as

an acoustic musician, in 2017 Light
decided to return to the simpler,
‘more organic sound. “These guys
have played in my band for over 20
years,” she explains. °I love harmony
..and I really pushed them to sing.
They already knew my songs. It
sounds a little different. Its more
simple and stripped-down.”

She also self-produced the sessions. Since
Kight has worked in the past with the legend-
ary Capricorn producer/player Paul Homsby,
she entered the project with plenty of experi-
ence. ‘Tve been working with Paul since the
‘mid-"8os. Paul and I co-produced a couple of
albums by a singer from Ohio named Lisa Bi-
ales, so I learned a lot that way. I know when

something’s not right” she says,
with a laugh.

Kight obviously picked up
plenty of pointers from Hornsby.
The new disc sounds rich and full,
despite its basic instrumentation.
Although bass is added to about
half the songs, she doesn't tour
with a bass player. The lack of bass
isnit apparent, though. “I've had
this little Taylor guitar that has a
real low-end sound, and I tried
hard on my rhythm parts to play
the low end. On some of the songs
you might think theres bass, but
there’s not.”

NI u 31NN0B

As usual, Kight's musical
gumbo is on full display over these
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UNPLUGGED: Kight plus guitarist Ken Wynn (hat) and drummer Gary Porter (vest) equal the Trio.

10 new tracks. With a combination of dark,
ominous swamp (Burned’), raw acoustic
Delta blues (a cover of Robert Johnson's “‘Come
On In My Kitcher’), Texas shuffle (“Alone

Too Long’), sweet folksy country (“Tell Me"),
and deep Chicago blues (“Youre Driving Me
Crazy"), the disc touches plenty of rootsy
bases. There is also a nod to her late friend
Koko Taylor, the Queen of the Blues, with a
sizzling cover of “Evil,” a Willie Dixon tune the
renowned Taylor famously recorded. Kight is
in strong, smooth, controlled voice throughout
the record, with dollops of Phoebe Snow, Bon-
nie Raitt, and even Patsy Cline injected with a
dose of Southern charm, class, and a touch of
gospel. The latter is most apparent as she slips
the “Oh Happy Day” chorus into her “Feelin a
Healin”

Perhaps the most unusual inclusion is a
cover of Leonard Cohen's “Hallelujah,” a well-
‘worn, notoriously difficult to navigate tune
that doesn't fit logically into Kight's already
diverse playbook. “It always goes over really
well. I've had so many people asking if it was
on an album, so I decided to put it on one.
Most of my albums have a cover tune that

T love. I think it's good for an artist to cover

something, If (the artist) has new fans, it gives
(the fans) something o compare (the songs) to
— and it helps sell albums.”

Recording the 10 tracks on The Trio Ses-
sions (seven of which are originals) went
so well that Kight has material left over for
future projects. “T have some more Americana
tunes that I might put on an Americana album
after this one”

Still, the future remains uncertain. “Don't
know where I'm going but I sure know where
Tve been,” she sings on “Burned.” That’s espe-
cially true in this pandemic era. But it’s clear
that EG Kight's talent and professionalism,
gained through decades of experience, will
keep her career alive, if not thriving, through
these tough times. And with the upcoming
The Trio Sessions in the can, she will be back
preaching her Southern-styled roots music as
soon as she can.

It's going to take more than a pandemic to
stop this songbird from singing. —CL—

Please send upcoming blues events to con-
sider for CL's Blues & Beyond concert calendar
to hal. horowitz@creativeloafing.com.
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THE MOVE: Plan Accordingly.

Hey, y’all! Stay home.

EMA CARR

0 you, or someone you know feel
that “all lives matter” is the perfect
response to “Black Lives Matter™?
Perhaps that person gets defensive
when they hear phrases like *systemic racism’
or these two words together, “white privi-
lege?”

If any of these apply, bless your vanilla
heart. Its likely a case of Karen/Kevin Syn-
drome*. Donit panic. Help is on your black
mirrors. Just keep scrolling when you're ready
to awaken from the spell youve been kept
under justifying a confederacy that lasted little
more than four years.

‘Whether you'e Black, white, a zoomer,
boomer, woke, or sleepwalking, The Move is
a column intended to help you beat the war
against basic. Expect a heavy dose of anti-
racist options, and more than a few reminders
to wear a damn mask. Bc you CAN have a bal-
anced diet of BLM, COVID-19, and aliens in
2020. Consume at your own risk.

DONATIONS AND RESOURCES

Be one of those people who puts their wal-
let where their mouth is! Follow up on that
Instagram share with a monetary donation or
volunteer hours. Or if you, or someone you
know, are a human or family in need, these
organizations may be able to help. In no par-
ticular order:

Atlanta Solidarity Fund

Do you know someone who has been ar-
rested while protesting in the metro area?
The Atlanta Solidarity Fund’s purpose is to
“support people in Atlanta who have been
arrested for taking action against social injus-
tice” — ASF

The Action Network, a platform to help
activists get organized on or offline, hosts
Atlanta Solidarity Fund, where they also share
current situations and jail updates, including
this one: “UPDATE: We have enough funds to
handle immediate bail needs. Further dona-
tions will go towards the long-term expenses
of dealing with state repression. We expect
this movement to be long-lasting, and people
will need support even once they're out of

jail, dealing with drawn-out court cases, fees,
etc. So we appreciate recurring donations to
ensure we can have everyone’s backs down the
road.”

To stay in the know see actionnetwork.
org/groups/atlanta-solidarity-fund

RAYSHARD BROOKS :

keep going until I make it to where I want to be.’

Homeless Black Trans Women

Jesse Pratt Lopez, a Trans Latinx photogra-
pher, activist, and grassroots organizer, created
the Homeless Black Trans Women Fund in
December of 2019. Since the GoFundMe went
viral in May 2020, the account has reached
nearly $2.5 million.

According to Lopez, “The #HomelessBlack-
TransWomenFund began when I met a com-
munity of Black Trans women that were living
on the street near me. I would come back
everyday, and we soon became close and I as-
sumed the role of Trans mother or “gay mom,”
and would bring them food and whatever I
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‘A lot of things caused me to be behind, but I’m trying. I’m not the type of person to give up. And I will

could. But I soon realized I didn't have the re-
sources to really help them — and I knew that
combating systemic racism and transphobia,
chronic homelessness, addiction, and other
issues my girls were facing — many other
things — can't be done overnight. I started

See THE MOVE p.27
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immediately getting out of the
vehicle and dropping face down on
the ground in submission. Johns

is seen on video running over

to Payne, but rather than simply
handcuffing and arresting him,
Johns erupts into a fit of rage and
begins beating and kicking Payne
in the face, neck, and shoulder area
of his body. Payne was beaten so
severely by Johns that he required
medical treatment for a concus-
sion. After this incident, it was
revealed that Johns, a military vet-
eran that had served two combat
tours, was diagnosed with post
traumatic stress disorder (PTSD). Johns was indicted and pled
guilty to aggravated assault, making false statements and viola-
tion of his oath of office. He received a 20-year sentence.

Noel Hall, a 46-year-old white male, traveled to Atlanta
from North Carolina with his family to attend a motocross
event on February 25, 2017. While Hall was driving downtown
with his wife and children in his van, former APD Sergeant
Matheiu Cadeau, working off-duty directing traffic, shot into
Hall's van because he believed Hall disobeyed his instructions.
The bullet entered Hall's arm and exited through his chest.
Three years earlier, APD’s command recommended to former
Chief of Police George Turner that Cadeau be terminat-
ed, but Turner overruled their recommendation. Cadeau
remained on the force, and in 2015 he was sued along
with the city for using excessive force on two white
Buckhead citizens, resulting in a $150,000 settlement.
Following the Hall shooting, Cadeau was finally ter-
minated by the city. He was indicted for shooting Hall,
pled guilty, and received a sentence of probation.

In most jurisdictions, including Atlanta, the stan-
dard for whether an officer has used appropriate force
requires a determination of whether the force used was
‘objectively reasonable”” Derived from a 1989 Supreme
Court decision in Graham v. Connor, this is the pre-
vailing standard throughout the country regarding use
of force. Despite being out of touch with the current
realities of policing, this standard remains good law, and
establishes a legal baseline, or minimum standard, that
must be satisfied to justify an officer’s use of force.

The Graham standard is praised by law enforcement
for its deference to the judgment and perceptions of
the police, yet rightly criticized for its “legalization” of
excessive force. While on its face, the Graham standard
may seem appropriate, its application allows police
officers to excuse and justify excessive force based
solely on the officer’s “reasonable” belief that force was
required.

Atlanta’s “Use of Force” policy, APD.SOP3010, adopts
the Graham “objectively reasonable” standard, without
providing any greater clarification or restrictions on the
appropriate use of force. In essence, Atlanta permits its
police officers to generally use force where “that force
is reasonable and necessary” to accomplish a legitimate
law enforcement purpose. Atlanta also allows an officer
to “use deadly force to apprehend a suspected felon” if
the officer “reasonably believes” deadly force is justi-
fied, either to protect life or serious bodily injury, or to
prevent the escape of a suspect who poses a danger of
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ANTRAVEIOUS PAYNE: In the hospital, Sept. 16, 2016, after being arrested for riding

serious physical injury to any person.

One problem with the Graham standard, and thus Atlantas
standard, is that it’s not truly “objective” because it dictates that
an officer’s use of force be viewed from the “perspective of a
reasonable officer on the scene, rather than the 20/20 vision
of hindsight.” This means the perspective and norms of the
community are not relevant, according to Graham, and officers
will be forgiven for any mistakes of fact — such as thinking a
suspect had a gun, or reached for gun, when in fact there was
no gun. In addition, this standard is based on an unrealistic
assumption that all officers are monolithic and share the same

DERAVIS CAINE ROGERS: At his aunt’s in 2015.

background, judgment, sen-
sibilities, and training. The
fundamental problem with
Graham is that “reasonable”
use of force is viewed solely
from the perspective of the
officer, his fellow officers, and
his command, all of whom are
predisposed to give the benefit
of the doubt to the officer that
has used force.

Another problem with
the Graham standard is that

it dictates that an officer’s

use of force must be assessed
“without regard to the officer's
underlying intent or motivation.” This limitation allows no
consideration of whether an officer is using force as a means of
retaliation, intimidation, or as punishment for fleeing or resist-
ing arrest. Under Graham, it is also impermissible to consider
an officer’s racial or cultural biases in assessing an officer’s
judgment or perception regarding the need to use force. No
‘wonder Graham has been successfully used in many high-pro-
file cases to exonerate officers from criminal charges alleging
excessive force.
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in a stolen car.

It is time for Atlanta to modernize and strengthen its proce-
dures regarding use of deadly force: firing a firearm at
a suspect; firing a firearm into or at a vehicle; striking
a suspect in the head or neck with a weapon; apply-
ing direct pressure to a person's neck in the form of

a chokehold; and techniques that compress the blood
vessels in the neck to inhibit or restrict blood flow to
the carotid arteries.

Atlanta should amend its “Use of Force” policy
1o provide that deadly force may be used only when
“necessary” to prevent death or great bodily harm,
and only after other law enforcement techniques,
including less lethal methods of force, have been used
and proven ineffective. In other words, the use of
deadly force should be allowed only as a last resort to
prevent an imminent threat of death or great bodily
harm. Atlanta should also require that non-deadly
force be used only after de-escalation techniques have
been used to reduce or prevent the need for force, and
if force is required, the force must be proportional to
the threat presented.

Like every major city in this country, Atlanta is
not immune to police brutality or from the systemic
racism that exists within its criminal justice system.
‘While there are many institutional reforms that are
needed to address the impact of systemic racism and
inequality on the Black community, Atlanta’s mayor
and city council have the responsibility and authority
to immediately reform its use-of-force policies and
improve training on use of force. — CL —

Sam Starks is a graduate of Duke University
School of Law. He is a former staff attorney for The
‘Washington Post and Public Defender Service in
‘Washington, D.C. Starks relocated to Atlanta in 1999
where he began practicing as a personal injury and
civil rights lawyer. He is currently a senior attorney
with the Cochran Firm Atlanta where his practice in-
cludes representing victims of police brutality.
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-BLACK-OGWNED BUSINESS LISTINGS |
A guide to Atlanta area Black-owned businesses

Due to the concerns regarding COVID-19, many of
these businesses may not currently be open, or, may
‘have limited hours of operation. We suggest you call
for the most up-to-date information.

ONLINE ONLY

Amador Yoga - Online only. Donation based yoga
classes. No phone.
Big Daddy Biscuits - Online only. (404) 692-2331.
Geaux Gumbo - Online only. (678) 883-5049.

Kristi’s Heavenly Peach Cobbler - Online only. (404)
579-4071.

Portrait Coffee - Online only. No phone.

DOWNTOWN
Big Daddy’s Southern Cuisine - Temporarily closed.
(404) 223-9300.

Big Dave’s Cheesesteaks - Call for updated hours.
(404) 343-0259.

Helen’s Hot Chicken - Call for updated hours. (404)
731-3369.

Iridium ATL - Temporarily closed. (404) 968-9466.

Just Add Honey Tea Company - Call for updated hours.
(404) 314-6261.

Mocha Pops - Call for updated hours. (404) 645-9646.

Negril Village Atlanta - Call for updated hours. (404)
464-7159.

Sweet Auburn Seafood - Call for updated hours. (678)
974-5019.

The Food Shoppe - Temporarily closed. (404) 600-
8443,

The Original Hot Dog Factory Downtown - Call for
updated hours. (404) 907-4133.

ZuCot Gallery - Call for updated hours. (404) 380-
1040.

MIDTOWN
Boogalou Restaurant & Lounge - Callfor updated
hours. (404) 464-7705.

CamiCakes Cupcakes - Temporarily closed. (404)
748-4288.

Negril Village Atlanta - Call for updated hours. (404)
464-7159.

The Consulate - Call for updated hours. (404) 254-
5760.

Triple Jays Pizza Bar - Call for updated hours. (678)
712-8400.

ERSTSIDE ATLANTA

18.21 Bitters - Call for updated hours. (404) 852-7023.

3 Parks Wine Shop - Call for updated hours. (678)
349-7070.

Anna’s BBQ - Call for updated hours. (404) 963-6976.

Big Daddy’s Kitchen - Call for updated hours. (404)
244-0540.

Blu Cantina - Call for updated hours. (404) 254-2151.

Calabash Alley Caribbean Restaurant - Call for up-
dated hours. (404) 378-5014.

Daddy D'z BBQ Joynt - Takeout. (404) 222-0206.

DiasPora Kitchen - Call for updated hours. (470) 240-
5858.

Endulge Cupcake Boutique - Call for updated hours.
(404) 996-6995.

Entrees Hot Chicken & Gourmet Butter Burgers - Call
for updated hours. (404) 343-4642.

Fin & Feathers - Call for updated hours. (678) 705-5757.

Fireside Jamaican Restaurant - Call for updated hours.

(404) 549-2226.

Grant Park Coffeehouse - Call for updated hours. (404)
433,

Harold’s Chicken & Ice Bar - Call for updated hours.
(404) 577-0001.

Hodgepodge Coffeehouse - Pickup and delivery. (404)

622-8525.

just add honey tea company - Call for updated hours.
(404) 850-6510.

Kodaks Kitchen - Call for updated hours. (470) 865-
3830.
Le Petit Marche - Call for updated hours. (404) 371-
9888,

Morelli’s Gourmet Ice Cream - Call for updated hours.
(404) 622-0210.

Mr. Everything Cafe Decatur - Call for updated hours.
(404) 777-1601.

Ms. Iceys Kitchen & Bar - Call for updated hours. (404)
963-7871.

Our Bar ATL - Call for updated hours. (678) 929-8380.

Plant Based Pizzeria - Call for updated hours. (404)
835-2739.

Restaurant 10 - Call for updated hours. (404) 331-9977.

Roc South Cuisine - Call for updated hours. (404)
4815915,

Soul Vegetarian No. 2 - Call for updated hours. (404)
875-0145.

Springreens & Jayida Che at Community Cafe - Call for
updated hours. (470) 427-3179.

Sublime Doughnuts - Call for updated hours. (404)
315-6899.

TasteBuddz ATL - Call for updated hours. (470) 399-
7720.

The Harp - Call for updated hours. (404) 228-3356.
The Wing Bar - Curbside pickup. (404) 688-8009.

NORTHSIDE RTLANTA

CamiCakes Cupcakes - Temporarily closed. (404)
748-0288.

SOUTHSIDE ATLANTA
Baker Dude Bakery Cafe - Call for updated hours.
(404) 997-8177.

Baltimore Crab & Seafood - Call for updated hours.
(404) 505-2900.

Bella... A Baltimore Crab & Seafood CO. - Temporarily
Closed. (404) 228-8657.

BUZZ Coffee and Winehouse - Call for updated hours.
(404) 748-414.

Dat Fire Jerk Chicken - Call for updated hours. (404)
254-4494,

Escobar Restaurant & Tapas - Takeout. (404) 941-7907.
Fellaship - Open on select days. (404) 254-4970.
Frost Bistro - Call for updated hours. (404) 963-5495.

Gocha's Breakfast Bar - Call for updated hours. (678)
927-9166.

GQ’s Bar B Que - Temporarily closed. (470) 737-1267.

Grip’s Good Eats & Sweets - Call for updated hours.
(770) 870-9050.

Iridium ATL - Temporarily closed. (404) 968-9466.

Iwi Fresh Garden Day Spa and Atlanta Hot Shave - By
appointment only. (404) 577-8072.

J¥'s Rib Shack - Call for updated hours. (404) 349-2717.
Krucial Kuts - By appointment only. (404)-653-0655.

0Id Lady Gang Southern Cuisine - Takeout. (404)
748-9689.

Paschal’s Restaurant - Open. (404) 525-2023.

Pretti Plates Catering & Carryout - Call for updated
hours. (678) 705-9669.

Salon Bougie - By appointment only. (678) 754-4580.
Snob Life Studio - By appointment only. (404) 698-
3464.

The Spinning Pie - Dine-in some days. Takeout and
delivery. (404) 880-0703.

WESTSIDE ATLANTA

Atlanta Breakfast Club - Call for updated hours. (470)
428-3825.

B's Cracklin’ Barbecue - 2061 Main St NW location

permanently closed; Beltline Kroger (formerly Murder
Kroger) is open. (678) 949-9912.

Bankhead Seafood - Call for updated hours. (404)
794-6904.

Blendz Cafe - Call for updated hours. (678) 705-2059.
Busy Bee Cafe - Call for updated hours. (404) 525-
212

Cafe Bourbon St. - Online only. No phone.

D Cafe And Catering LLC - Permanently closed. (470)
305-7615.

Healthfull Essence - Call for updated hours. (404)
806-0830.

K& K Soul Food - Call for updated hours. (404) 685-
1073.

Local Green Atlanta - Call for updated hours. (770)
883-8291.

Mr Everything Deli - Call for updated hours. (404)
521-9903.

My Potato Factory - Call for updated hours. (404)
343-1946.

Pearl Restaurant & Lounge - Permanently closed due
to fire. (404) 524-9353.

Q- Time Restaurant - Call for updated hours. (404)
758-2881.

Slim & Husky’s Pizza Beeria - Call for updated hours.
(404) 458-3327.

SluttyVegan ATL - Closed until further notice. (678)
732-3525.

Soul Vegetarian Restaurant - Call for updated hours.
(404) 752-5194.

Sublime Doughnuts - Call for updated hours. (404)
897-1801.

Tassili’s Raw Reality Cafe - Call for updated hours.
(404) 343-6126.

Twisted Soul Cookhouse & Pours - Call for updated
hours. (404) 350-5500.

Urban Grind - Call for updated hours. (404) 724-0605.

Vegan Dream Doughnuts - Call for updated hours.
(404) 397-9174.

Viva la Vegan - Call for updated hours. (404) 951-2737.

Wadada Healthy Market & Juice Bar - Unsure of exact
status. No phone.

SUBURBS/NORTHERST
Apple-Butter Bakery & Custom Cake Shoppe - Call for
updated hours. (678) 476-0902.

Beans and Butter Coffeehouse - Call for updated
hours. (470) 268-7430.

Forever Family Soul Food Restaurant - Call for up-
dated hours. (678) 847-0200.

Gilly Brew Bar - Call for updated hours. (770) 557-1614.

Morelli’s Gourmet Ice Cream - Call for updated hours.
770-454-2207.

Wings On Wheat - Call for updated hours. (770) 837-
3965.

SUBURBS/NORTHWEST
ATL Fusion BB - Call for updated hours. (404) 55+
3661,

CamiCakes Cupcakes - Permanently closed. (770)
4316611

CamiCakes Cupcakes - Call for updated hours. (770)
693-2615.

Catfish Hox - Call for updated hours. (770) 726-9925.

Not As Famous Cookie Company - Call for updated
hours. (404) 587-1661.

TasteBuddz Atl - Call for updated hours. (470) 891-
8065.

‘The Original Hot Dog Factory - Call for updated hours.
(678) 293-6099.

SUBURBS/SOUTHERST

Debbie’s Delight - Call for updated hours. (314) 330-
2672.

Fireside Jamaican Restaurant - Call for updated hours.
(678) 489-4511.

Fireside Restaurant - Call for updated hours. (770)
593-2226.

Fresh Smoothie Cafe - Call for updated hours. (770)
472-5463.

Fresh Smoothie Cafe & Market - Call for updated hours.
(678) 834-5227.

Nana's Chicken-N-Waffles - Call for updated hours.
(770) 285-6591.

Om Wellness Lounge - Call for updated hours. (678)
479-4253.

Rays Southern Foods - Call for updated hours. (404)
835-2754.

Rose Gold Bar & Lounge - Call for updated hours. (678)
519-0827.

Wings On Wheat - Call for updated hours. (770) 472-
5252,

SUBURBS/SOUTHWEST
Bole Restaurant - Patio open for full dining service and
takeout available. (404) 549-911.

CamiCakes Cupcakes - Call for updated hours. (404)
600-3976.

Carla’s Boutik - Temporarily Closed. 404-583-9179.

Crowe’s Nest Mega-Plex - Call for updated hours.
(404) 767-0123.

Dance on Kee Studios - Open. Classes to begin July 6.
404-500-3553.

Fresh from Earth Herb Tea Bar - Pick-up and delivery.
(678) 489-5302.

Get Fruity Cafe - Takeout and delivery. (678) 515-7601.
Hattie Marie’s BBQ - Takeout, (678) 796-8205.

Home Taste Restaurant - Takeout, (404) 948-2169.

International Super Market - Call for updated hours.
(404) 763-0092.

J.R. Crickets on Main St - Dining room open, takeout
and delivery. (404) 205-5174.

JAL Construction Co - Open. 404-765-0905.
Karma Nutra - Call for updated hours. (678) 820-9637.
Kupcakerie - Takeout and delivery. (404) 975-3751.

Metro Atlanta Urban Farm - Call for updated hours.
(404) 788-2432.

Noveau Bar & Grill - Dining room open, takeout and
delivery. (404) 343-6785.

0ld Lady Gang - Call for updated hours. (404) 968-
9563.

Paper Plane Yoga - Call for updated hours. (678)
490-6965.

Sammy Cheezecake - Call for updated hours. (470)
891-8198.

‘The Comner Grille - Dinng room open and takeout.
(404) 767-135.

‘The Original Big Daddy’s Dish - Call for updated hours.
(678) 859-5191.

‘The Real Milk & Honey - Takeout. (404) 458-5500.

‘Tom, Dick & Hank - Takeout and patio open. (404)
549-8683.

Virgils Gullah Kitchen & Bar - Takeout and delivery.
(404) 228-4897.

WBT Therapy-Works, LLC - Open. 678-322-
TALK(8255).

Yasin’s HomeStyle Seafood - Call for updated hours.
(404) 765-9823.

Zab-E-Lee - Takeout. (404) 477-2987.

TOWNS NEAR ATLANTA

Fin & Feathers Douglasville - Call for updated hours.
(678) 653-9291.

Mr. Everything Cafe - Call for updated hours. (770)
996-3412.

Salaam Seafood Inc - Call for updated hours. (770)
228-4273.
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Look at things differently

Change to come

ith the killings of Breonna Tay-
lor, Ahmaud Arbery, George
Floyd, and Rayshard Brooks,
things are changing. Protests.
and demonstrations have rocked cities the
world over as people of all colors are demand-
ing justice and equality for all, and that Black
Lives Matter.

Racists policies are being overturned; statues
honoring Confederate traitors are coming down;
symbols of oppression to people of color, from
Christopher Columbus to Woodrow Wilson, are
being reviewed and removed; police strangle-
and chokeholds are being banned; and standard
operating procedures of police departments
throughout the United States are being ques-
tioned and changed.

The status quo is no longer acceptable. Every-
thing must change — a *revolution of values; as
the Reverend Dr. Bernice King states, is in order,
for Black lives to matter. The old ways of think-
ing are outdated. Systemic racism in our society
must end.

The United States is now at an important
point in its history, as people stand up to the
murders of innocent Black civilians and not only
take to the streets, but demand real change in
our society and in our culture.

In this issue of Creative Loafing we not only
offer such perspectives from many of our regular
contributors, but our art director Blake Tan-
nery has called on four Black Atlanta artists to
illustrate what they feel at this particular point
in time.

To best present their artwork, weve designed
this issue a little differently, While you may read
it from front to back as you would any issue, we
ask you to:

1. Open to the center spread.

2. Carefully remove the staples binding the
pages together.

3. Pull out each broadsheet so that you may
fully appreciate the artwork — and subsequent
articles — as a whole.

THE ARTISTS

Dr. Fahamu Pecou received his BFA at the
Atlanta College of Art in 1997 and a Ph.D. from
Emory University in 2018, Dr. Pecou exhibits his
art worldwide in addition to giving lectures and
speaking engagements at colleges and universi-
ties. As an educator, Dr. Pecou has developed (ad)
'Vantage Point, a narrative-based arts curriculum
focused on Black male youth. Pecous work is
featured in noted private and public national and
international collections including: Smithson-
ian National Museum of African American Art
and Culture, Société Generale (Paris), Nasher
Museum at Duke University, The High Museum

of Art, Crystal
Bridges Muse-
um of Ameri-
can Art, Seattle
Art Museum,
Paul R. Jones
Collection,
Clark Atlanta
University Art
Collection, and
Museum of
Contemporary
Art Georgia.

“For cen-
turies, Black
lives have been plagued by the looming threat of
death and violence” Dr. Pecou says. “This threat
once wielded as a means of control and coer-
cion persists in contemporary times. Whether
(a result of) high-profile political assassinations,
police brutality, health disparities, or even the re-
sults of pathological self-destruction, Black exis-
tence is fraught with the specters of death intent
on inducing trauma and inspiring fear”

In this ongoing series of expressionist draw-
ings, Dr. Fahamu Pecou confronts the death-
bound narrative by highlighting the enduring
legacies of iconic individuals. “REAL NEGUS
DONT DIE" asserts that not even death can stop
us. “Negus,” an Amharic word denoting royalty,
uses both alliteration and subversion to reference
the powerful impact that the recent deaths of
individuals like George Floyd, Breonna Taylor,
Rayshard Brooks, and Ahmaud Arbery, among
others, have had in our society. Rather than be-
ing forever silenced, these individuals have been
elevated to the status of kings and queens, their
deaths inspiring millions of others to stand and
fight back against injustice and oppression.

“REAL NEGUS DONT DIE" resists the nar-
rative of death as destruction and diminishes
the finality and trauma that the threat of death
inspires. The series reminds us that the work we
do can have a lasting impact, and stands as a re-
‘minder that our lives (and sometimes our deaths)
have meaning and purpose.

“REAL NEGUS DONT DIE: Why We Stand
(For George),” page 14.

“REAL NEGUS DONT DIE: Why We Stand
(For Rayshard),” page 19.

H

DR. FAHAMU PECOU

Zipporah Joe'l is originally from South
Carolina. She is inspired by her upbringing in
the rural South and all of the juxtapositions it
had to offer. Her work is chrome wheels ona
dirt road. She's most known for her illustrations
created using gouache and pen on watercolor
paper.

See CHANGE TO COME p.18
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APD use of force policy needs reform

The failure of the Graham standard

SAM STARKS

sa black male, T cannot ignore
the blatant hypocrisy and self-
righteousness of those criticiz-

ing the charges against the two
Atlanta police officers that re responsible
for the death of Rayshard Brooks.
Such criticism rings hollow
in the face of ongoing protests against racist
police practices and the systematic denial of due
process and equal protection that blacks experi-
ence daily from the police and the criminal justice
system.

‘While Atlanta may be the cradle of the civil
rights movement, that history and distinction is not
reflected in the policing practices of Atlanta’s Police
Department. Police use of excessive, unnecessary, and
unreasonable force in Atlanta is systematic and has
been ignored and tolerated by city leaders far too long.

Atlanta has nearly two thousand police officers,
most of whom are honest and law abiding. The problem,
however, is that many good officers fail to report or in-
tervene to stop bad officers from abusing citizens, which
contributes to a culture of police corruption known as

the “blue wall of silence.” This culture of silence and cor-
ruption within the APD allows police brutality to flourish.
That is why reforming the APD will require not only policy
changes, but also changes in police culture, new training for
rank and file officers, and a chief of police that is committed
to reform.

Despite significant diversity within the ranks of APD, in
Atlanta and elsewhere, police brutality is not limited to white
officers abusing black citizens. Consider the incident involv-
ing Messiah Young and Taniyah Pilgrim, two black college
students, who after their car windows were smashed out by
the police, were forcibly removed from the car, shot with stun
guns, and then arrested. The police encounter with Young and
Pilgrim was triggered when officers observed Young inside the
car appearing to shoot video of an officer’s encounter with a
protester. Two black officers were the primary aggressors dur-
ing this encounter and were fired, while a total of six officers
have been criminally charged.

Police brutality is caused by many factors that shape and
influence the culture and values of police departments, includ-
ing flawed recruitment and hiring practices, inadequate and
improper training, failure to supervise and discipline, implicit
and explicit racial and class biases, fear and incompetence, and
the belief that fighting crime is a war on people. Police brutal-
ity comes at the hands of officers representing all persuasions,
and affects people of all races, ages, and genders, although poor
and minority communities receive a disproportionate share of
the abuse.

In theory, Atlanta has an internal affairs division known
as the Office of Professional Standards (OPS), and also a com-
munity-staffed Atlanta Citizen Review Board (ACRB) that are
both tasked with investigating police brutality and misconduct.

In reality, the OPS rubber-stamps most use-of-force incidents
in favor of the officer, either exonerating the officer or ruling
that there is insufficient evidence to either prove or disprove
an allegation of excessive force. The ACRB takes charges of
excessive force more seriously, but has no power to discipline
or terminate an of-
ficer, even when their
investigations deter-
mine that an officer
has used excessive
force.

The Cochran
Firm in Atlanta
(where Starks is a

senior attor-
ney — Ed) is
involved in
current and
ongoing
investigations into the use of

force policies and practices of APD. Through these investi-
gations, we have discovered clear and overwhelming evidence
that APD is deliberately indifferent towards police brutality,
which is reflected in APD's hiring, training, and failing to disci-
pline officers. Atlanta$s indifference towards police misconduct
is the cause and driving force behind widespread and systemic
police brutality.

A review of use-of-force documentation, internal affairs re-
cords from APD, and records from the ACRB reveal that police
abuse and misconduct committed by APD officers rarely re-
sults in discipline, termination, retraining, or compensation for
victims. In fact, the ease and regularity in which use of force
by APD officers is condoned and ratified further emboldens
bad officers.

Reforming use-of-force policies is not a panacea. Atlanta
police officers routinely ignore APD's existing “Use of Force”
policy, which is designed to prevent excessive and unreason-
able force. Specifically, APD is failing to properly report use-

of-force incidents, failing to conduct the appropriate chain
of command review of use-of-force incidents, and failing to
conduct a comprehensive analysis of use-of-force reports, in
violation of its existing “Use of Force” policy.

The Cochran Firm has a long history of representing vic-
tims of police brutality, including the representation of the
family of Kathryn Johnston, an elderly black woman, who in
2006 was shot and killed by undercover APD officers during
the botched execution of a no-knock warrant at her home. Dur-
ing this incident, plainclothes APD officers kicked in Ms. John-
ston’s door and fired 39 times, hitting her five times. Currently,
the firm represents numerous individuals in cases against the
city involving excessive force and misconduct relating to un-
lawful shootings, beatings, and vehicle pursuits.

Demetric Favors, a black male, was 23 years old when
he was shot by former APD officer Emanuel Thomp-
son on October 10, 2015. Favors was a passenger in a

vehicle being driven out of the parking lot at Magic City,

a downtown Atlanta strip club. Officer Thompson shot

into the vehicle five times, injuring Favors. Thompson,
who is black, reported that he fired into the vehicle be-
cause Magic City security reported to him that a theft
had occurred inside the club, and directed him to stop the
vehicle, because they believed the suspects were inside the
vehicle. Thompson admitted he was not adequately trained
on the circumstances that justify shooting into a moving
vehicle. Thompson was indicted for his illegal use of force,
pled guilty, and received a sentence of probation.

Deravis Caine Rogers, a black male, was 23 years old
‘when he was shot and killed in his car by former APD of-
ficer James Rolfe Burns. On June 22, 2016, Burns responded
to assist an off-duty officer that was patrolling an apartment

complex, and reported that he saw a suspicious person break-

ing into vehicles. As Burns, a white officer, was driving into
the complex, he observed Rogers driving in his direction. De-
spite having no knowledge or information that Rogers was the
subject of the earlier call — or had committed any crimes —

Burns decided to stop Rogers. He turned on his blue lights and
chirped his siren, and then jumped out of his patrol car and
immediately fired his weapon into Rogers car, striking him in
the head and killing him.

APD determined that Burns had no justification for the use
of deadly force, because he had no information that Rogers
‘was the suspect that prompted the call for officer assistance,
and Rogers did not pose a significant threat or serious injury
to Burns or the public. The investigation into this incident re-
vealed no evidence that Rogers committed any crimes. Prior to
this incident, Burns had been investigated for excessive force
on six different occasions in his two years with APD. Burns
was indicted for the murder of Rogers, and his trial is pending.

Antraveious Payne, a black male, was 15 years old when he
‘was brutally beaten by former APD officer Matthew Johns on
September 16, 2016 Payne was a passenger riding with other
teenagers in a stolen vehicle that was being pursued by the
police. At the end of the pursuit, dashcam video shows Payne

See USE OF FORCE REFORM p.20
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FREE WILL ASTROLOGY

CANCER

Some readers wish | would write more like
Cormac McCarthy or Albert Camus or
Raymond Chandler: with spare simplic-

ity. They accuse me of being too lush and
exuberant in my prose. They want me to use
shorter sentences and fewer adjectives. To
them I say: It ain't going to happen. | have
feelings similar to those of best-selling Can-
cerian author Oliver Sacks, who the New
York Times called, “one of the great clinical
writers of the 20th century.” Sacks once
said, “I never use one adjective if six seem
to me better and, in their cumulative effect,
more incisive. | am haunted by the density
of relity and try to capture this with ‘thick
description.™ | bring these thoughts to your
attention, my fellow Cancerian, because |
think it's important for you to be your lav-
ish, sumptuous, complex self in the coming
weeks. Don't oversimplify yourself or dumb
yourself down, either intellectually or emo-
tionally.

LEO (ULY 23-AUG. 22): Travel writer Paul Therou has jour-
neyed long distances by train: once from Brifain to Japan and
back again, and then from Massachusetts to Argentina, He also
rode trains during part of his expedition from Cairo to Cape
Town. Heres one of his conclusions: I is almst axiomatic that
the worst trains take you through magical places? Id like to offer
2 milder version of that counsel as your metaphor for the coming,
weeks: The funky, bumpy, rickety influences will bring you the
best magic.

VIRGO (AUG. 23-SEPT. 22): Philoscpher Miguel de Unamuno
declared, Everything that exalts and expands consciousness is
good, wihile that which depresses and diminishes it i evil” This
dea will be intensely true for and applicsbl to you in the coming
weeks, Virgo It will be your sscred duty—both to yourself and

10 those you care about—to enlarge your understandings of how
the world works and to push your wareness to become more in-
clusive and empathetic. Whats yourvision of paradise-orw-carth?
Now s a good time to have fun imagining it

LIBRA (SEPT. 23-OCT. 22): What do you want to be when
‘you grow up, Libra? Whats that you say? You firmly believe

you are already all grown up? T hope not!In my vision of your
destiny,you will always keep evolving and transforming; you
wil ceaseessly transcend your existing successes and push on o
accomplish further breakthroughs and victories. Now would be
an excellent time 1 rededicate yourself to this noble aspration.
inviteyou todream and scheme about three specific wonders and
‘marvels you would like to experience during the next five years.

'SCORPIO (OCT. 23-NOV. 21): US. Senator Elizabeth Warren has
advice that would serve you well in the coming weeks. She says,
“Keep a liftle space in your heart for the improbable. You won't
regret it” In accordance with your astrological potentials, I'm.
inlined to amend her statement as follows: ‘Keep a sizable space
in your heart for the improbable. You'l be rewarded with catalytic
revelations and intriguing opportunities.” To atfract blessings in
abundance, Scorpio, be willing to set aside some of your usual
skepticism and urge for control.

SAGITTARIUS (NOV. 22-DEC. 21): Author Malidoma Somé
livs in the USS. now, but was born in the West African country of
Burkina Faso. He writes, In the culture of my people, the Dagara,
we have no word for the supernatural. The closest we come fo
this concept is “Yielbongura", ‘the thing that knowledge canit cat.
This word suggests that the life and power of certain things de-
‘pend upon their resistance to the categorizing knowledge that hu-
‘man beings apply to everything” I bring Somés thoughts to your
attention, Sagittarius, because I suspect that in the coming weeks,
‘you will encounter more than the usual number of experiences
that knowledge can' eat. They might at fimes be a bit spooky or
confounding, but will mostly be inferesting and fun. I'm guessing
that if you embrace them, they will liberate you from overly lteral
and materialistic ideas about how the world works. And that will
be good for your soul.

820" s20320TeU0R>TTANd

CAPRICORN (DEC. 22JAN. 19): Pioner Capricom scientist
Isaac Newton is often hailed as one of history's greatest geniuses.
Tagree that his intelectual capacities were sulime. But his
emotionalinteligence was sparse and fecble. During the time he
taught at Cambridge University, his talks were so affecless and
boring that many of his students skipped most of his clsses. 1l
encourage you to make Newton your anti-role model or the next
ight weeks. This time willbe favorable for you to increase your
mastery of three kinds of inteligence beyond the intelectual
kind: fecling, intition, and collzboration.

AQUARIUS JAN. 20-FEB. 18): When future writer (and Aquar-
ius) Charles Dickens was 12 years old, his parents and siblings got
incarcerated in a debtorsprison. To stay alive and help his family,
he took ajob working 12 hours 2 day, six days a week, pasting
Jabels on pots of boo polish in a roting, at-infested warchouse.
Hard times! Yet the experiences he had there later provided

him with rich materialfor the novels that ltimately made him
wealthy and beloved. In predicting that you, too, will have fufure
‘Success at capitalizing on difficulty, | dorit mean to imply youive
endured or will endure anything as harsh as Dickens ordeal. Im.
just hoping to help you appreciate the mtivating pawer of your
challenging experiences.

PISCES (FEB. 19-MARCH 20): Maybe you feel tha the ongo-
ing pandemic has inhibited your ability fo explore and decpen
intimacy to the degree that would like to. But v if thats the
case,the coming weeks will provide openings that could soften
and remedy your predicament. So be extra receptive and alert to
the clues that lfe revels to you. And call on your imagination to
ook for previously unguessed and unexpected ways to reinvent
togetheness and tenderness. Lets callthe next three weeks your
Season of Renewing Rappor.

ARIES (MARCH 21-APRIL 19) Aries author Marge Piercy
writes, “The people  love the best,jump into work head first
without dallying in the shallows” The Aries pecple  love best
will dojus that in the coming days. Now i not the right time to
it around passively;aily hoping that something better wil
come along, Nor s it prudent o procrastinate o postpone deci-
sions while shopping around for more aptions or olleting more
research, Dive, Aries, dive!

TAURUS (APRIL 20-MAY 20): Calvin and Hobbesisa
comic strip by Bill Watterson. It features a boy named Calvin and

his stuffed tiger Hobbes. In the first panel of one story, Calvin is
seated ata school desk looking perplexed as he studies a question
ona test, which reads "Explain [Isaac] Newtonis First Law of Mo-
tion in your own words. In the second panel, Calvin has a broad
‘smile, suddenly imbued with inspiration. In the third panel, he
‘writes his response to the test question: “Yakka foob mog. Grug.
‘pubbawup zink wattoom gazork. Chumble spuzz.” The fourth
‘panel shows him triumphant and relaxed, proclaiming, T love
loopholes I propose that you use this scenario as your victorious
‘metaphor in the coming weeks, Taurus. Look for loopholes! And
use them to overcome obstaes and solve riddles.

GEMINI (MAY 21-JUNE 20): Tt s a fault to wish to be under-
stood before we have made ourselves clear to ourselves;” wrote
‘philosopher and activist Simone Weil. I'm hoping that this horo-
scope of mine can help you avoid that mistake. In the coming.
‘weeks and months, you will have a stronger-than-usual need to
be seen for who you really are—to have your essential nafure be
appreciated and understood by people you care about. And the
best way to make sure that happens is to work hard right now on
Seeing, appreciating, and understanding yourself.

Get your monthly horoscope fix online at

creativeloafing.com/horoscopes
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THE BLOTTER: Animals in the street and roaming

And other tales of life in the ATL

LAUREN KEATING
ILLUSTRATION:
TRAY BUTLER

ATURE
LOVES A
LOCKDOWN:
A wild turkey
‘was spotted in East Atlanta
Village (probably headed
to the Earl for Wild Turkey
shots). Peacocks roamed
freely in Kirkwood. And
in Decatur? One neighbor-
hood denizen wrote, “The
Dude on South McDonough
a half hour ago, directing
traffic so a turtle could cross
the road — is exactly the
hero Decatur needs right
now — he low-key won the
day”

Another Decatur resi-
dent responded: “Nice. The
last time I helped a turtle in
the middle of E. Davis, by
putting him on the side of
the street he was heading
10, he peed on me”

JUST OUT FOR A
JOG: In Lawrenceville,
a14-year-old African-
American male says he was
out running for exercise in his subdivision
‘when he was accosted by two white males.
He said the men in a silver 4-door car pulled
alongside him and yelled extremely deroga-
tory insults, before spitting on his arm. Dur-
ing a pandemic.

The 14-year-old says: “It was very dis-
turbing that I had someone’s bodily fluid on
my arm”

The teen adds: “They yelled things like
“Youre poor!’ and ‘Go back to your ‘hood.”
They also used racial slurs to describe me”

The 14-year-old’s mother says her son
‘was instructed by his football coach to start
running to prepare for the upcoming foot-
ball season.

DECATUR DICKHEAD: About 30
people decided to hold a Black Lives Matter
protest on a street corner in Decatur, hold-
ing up signs.

“For the most part, we were greeted with
signs of support — from honks to thumbs
up!” reports one protest organizer. “To-

wards the end, an older (white) man drove
by while yelling that we were ignorant.”
About two minutes later, the older white
‘man showed up on foot at the protest “and
started using the N-word,” reports the pro-
test organizer. “Not afraid of a good fight, I
let him know I wasnit afraid of his ignorant
rants. Then, he got ugly. This man got in my
face and spit on me. Twice. He then yelled, T
have the COVID-19.

The spitter wore a T-shirt that read:
“Math Counts.”

That wasn't all. A fellow organizer
followed the older white guy to his car,
intending to snap a pic of his license plate.
“When the man saw him taking a photo, he
shouted, ‘1l shoot you, N-lover. Why don't
you suck a N-dick?”

The older white man lives in Decatur.
Yes, Decatur. The land of hemp clothes and
yoga. He wore plaid shorts, that t-shirt, and
a white baseball cap.

The protest organizer posted photos of
the man (and his license plate) on Facebook.

“I have called the police;” he says. “This man
belongs in jail.”

MESSAGING MALFUNCTION: In
Buckhead, a restaurant called OK CAFE dis-
played a perplexing banner during a recent
student-led march called Buckhead4Black-
Lives.

The banner, proudly displayed across
the restaurant’s storefront, read in huge let-
ters: “LIVES THAT MATTER ARE MADE
'WITH POSITIVE PURPOSE,” alongside a
booth that read “OK Café Tea Party.”

A Georgia Tech student organizer of the
march says, “Its such cryptic wording that

‘we feel like they were trying to step around
while not actually saying ‘All Lives Mat-
ter.

Other signs displayed at
clude: “Law & Order = Peac
Loves America” and ‘We Support the Geor-
gia Police Force”

The restaurant's female co-owner —
when quizzed by food and dining network
Eater about her controversial signage —

had this to say via email:

“The mass and unhinged
violence and destruction of
business across America was
purposeless, anti-American
and destroyed the concept of
law and order. A message of
positive purpose needed to
be said. T hope to see many
similar messages posted too
as Business is the glue of our
free society.”

The Blotter Diva says,
Shove it, lady. If “Business”
(with a capital B) is the glue
of our free society ... then,
we're all about to come un-
glued. Quickly.

THIS IS FUCKING
POST-GEORGE FLOYD
AMERICA: A police officer
held two African-American
boys (ages 13 and 1) at gun-
point in Clayton County.

Police say the boys
showed them a BB gun hid-
den in the bushes — and it
looked like a real semi-auto-
matic pistol.

One person standing
nearby was heard pleading
with the officers: “Please sir,
don't shoot. They're kids. What did they do?”

Another person cried out, “Why you got
agun out?”

The officer replied, “Because I'm being
safe”

The boys' mother says: “If this com-
munity in Clayton County didn't come out
for them, I wonder if one of these boys
‘wouldn't have made it home. ... These kids
were shadow-boxing near the convenience
store, playing with each other as kids do.
The community begged the officer to put
his gun away. Police harassment is real!! A
gun before a Taser on black CHILDREN?

The 15-year-old says: “I thought I was
going to die. Because you see all these black
Kids dying”

Community activists are calling for the
Clayton County police officer to be fired.
—CL—

The Blotter Diva compiles reports from
police departments and local news — and
puts them into her own words.
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were able to move into with the help of the Homeless

Black Trans Women Fund.

this GoFundMe to help them with immediate
needs, but now, it seems that the world has
given us a once-in-a-lifetime opportunity to
not only get the girls off the street, but to cre-
ate sustainable, long-term housing solutions
for the larger community of Black and brown
Trans people in Atlanta.

“#HomelessBlackTransWomenFund is try-
ing to do something big: sustainable housing
and services for Black Trans Women who are
homeless, It locally made and supported,”
Lopez says.

Getting to know these womxn via Lopez's
photos and storytelling will have your Apple
Pay screaming, *Hit pay!” for donations.

To contribute, visit gofundme.com/f/
homeless-black-trans-women-fund

Jesse Pratt Lopez photography here www.
jprattlopez.photos

Fair Fight

Yall know that primary “election’” last
month was actually just a big ole pile of stank-
ass voter suppression, right? Thank you to
those who stood in the humidity and rain for

hours to vote, refusing to give up your right
to vote.

Two years ago, the founders of Fair Fight
acknowledged, “Georgia's 2018 elections shone
a bright light on the issue with elections that
were rife with mismanagement, irregularities,
unbelievably long lines, and more, exposing
both recent and also decades-long actions and
inactions by the state to thwart the right to
vote.” Unfortunately, that still applies in 2020,
meaning Fair Fight needs more help, yall.

Founded by Stacey Abrams, a leader in the
fight against voter suppression and a bestsell-
ing erotic novelist, Fair Fight will keep you
informed at fairfight.com. If God is real, She
blessed us with Stacey Abrams.

Southern Fried Queer Pride

If you've read this column before, you
know of Southern Fried Queer Pride’s almost
monthly events. But what is SFPQ? They say

it best: “Southern Fried Queer
Pride (SFQP) was born out

of a lack of space for Black
and brown queer folks to
build community, a lack of
queer art, and in opposition
of the established narrative of
Southern queers. The South is
home to the country’s largest
population of LGBTQIQAP2+
individuals, yet we're confined
0 a narrative of stigma, statis-
tics, and struggle. SFQP fights
that notion, and is aiding in
uplifting an honest narrative
of resilience, rich history, and
vibrance.”

Rumor has it, SFQP is
getting closer and closer to having their own
space. Can you imagine the creativity that will
serve full-on face melters in this future spot?!
For this organization's constant inspo, they’re
on the top of the donation pot. http:/www.
southernfriedqueerpride.com/donate

Feed the Revolution
Two lifelong best friends, Jaide Mercado
and Jake Hendrix, organized Feed the Revolu-

tion in June 2020 during the Black Lives Mat-
ter demonstrations in and around Atlanta.

B
§

“While out protesting, we couldn't help but
notice that protestors need things — namely
water, snacks, and medical supplies such as
‘masks and hand sanitizer. Additionally, many
homeless people were being displaced by the
protests. So, we grabbed a shopping cart, a
couple sandwiches and some water bottles,
and took to the streets,” Feed the Revolution
notes proudly.

Currently, the website says they have
capped the volunteer sign-ups, however sup-
plies and donations are always helpful. Going
to guess they’ll need a lot of volunteers at the
polls in November.

For the 411 on Feed The Revolution, check
out linktr.ee/FeedTheRevolution or call
470.499.0776

Metro Atlanta Mutual Aid Fund

“We fund Black, Indigenous, and other
peoples of color that have endured hardship
during the COVID19 pandemic.”

Plus, The Move gets down with their
policies and beliefs like, “We are grounded
in a pro-Black, anti-white supremacist, anti-
capitalist, black feminist politic, and utilize
an intersectional analysis of oppression. One
of the ways this shows up is that we are only
distributing funds to BIPOC communities,
with special attention paid to gender/sexual-
ity/class/immigration status.”

Another thing that sticks out with this
organization, utilizing wealth redistribution,
described as, “a framework where those with

generational privilege and access to resources
are encouraged to feed into communities and
individuals historically disenfranchised to
build long-term equity in those communities.”
Seems like a no-brainer, y'all.

And they know COVID-1g is far from a
plague in the past. Don't be the restaurant that
doesn't require staff to wear masks, Kevin. To
get involved, visit https;/www.atlantamutu-
alaid.org/

The Tender Foundation

Did you know a whopping 38 percent of
single moms in Atlanta live below the poverty
line? The Tender Foundation helps these ma-
mas with immediate financial support, as well
as providing tools for the long-term health and
‘wellness of their families. “We believe a little
tender loving care can go a long way in chang-
ing the lives of our mamas and their children,”
founders of the foundation state.

“We don't stop at addressing the monetary
crises our mamas face either — we also guide
them to long-term resources and equip them
‘with a network of support to aid them in their
journey to self-sufficiency.”

If you're unable to throw cash around,
consider donating diapers, wipes, formula, car
seats, or clothing for these mamas and kiddos
in need. If you are a mama in need, visit www.
thetenderfoundation.com/get-help.

For donations and general info on The
Tender Foundation, visit www.thetenderfoun-
dation.com/

LISTENING
Archive Atlanta

The latest episode is set in 1880, when At-
lanta was a city of just 40,000 people, “15 years
out of the Civil War, and full force into Henry
Grady's “New South,” and the coming Interna-
tional Cotton Exhibit in 1881 was expected to
bring 200k folx to town. To quote the Atlanta
Constitution, “no city in the South has ever
before had such an opportunity to enlarge its
business connections, display its advantages,
and add to its reputation.”

Victoria Lemos is your host.
Born in NYC to parents that
immigrated from Spain, Lemos
became a volunteer at Atlanta
Preservation Center as a walk-
ing-tour guide. To listen for free
and support Archive Atlanta,
visit ArchiveAtlantaPodcast.com

1619

Did you know slavery in the
United States began with just

20 Black individuals stolen from
Africa, a number that grew to
more than 500,000 in just over
ayear? This New York Times
podcast series debuted in 2019 to

mark the 4o0th anniversary of the beginning
of American slavery. They don't sugarcoat it.
There’s really no other way to describe this
collection other than heavy-hearted. It should
prob be mandated listening in schools. T wish
Td learned the truth instead of being brain-
washed, through history being whitewashed.

RERDING

Following George Floyd's death, and for
the first time in history, the New York Times
top 10 bestsellers were all titles about race
relations. Although several of the top titles are
sold out, audio books never dry up, so no ex-
cuses, Plus, with the audiobook you can keep
doing your crafts, Karen,

White Fragility

‘White people are the worst when it comes
o talking about race. If you are white and
deny that, White Fragility is the perfect read
for you! Robin DiAngelo, a white American
academic, lecturer, and author working in the
fields of critical discourse analysis and white-
ness studies, explains how squirmy white folx
get when confronted with the topic of race.

“White fragility has had a profound im-
pact on the white working class’s resentment
toward people of color. The resentment is
clearly misdirected, given that the people who
control the economy and who have managed
t0 concentrate more wealth into fewer (white)
hands than ever before in human history are
the white elite” (White Fragility, p. 60) Join
me in the awakening, white folx, if you haver't
already been woke.

XXX

*For extreme case studies on Karen Syn-
drome visit instagram.com,/karens.gone.wild

PSQ: Why are police officers allowed to
express their political views publicly? If a
police officer publicly participates in sharing
political opinions, (i/e via Facebook posts),
how would the general public assume that
officer will protect and serve all equally?
Just thoughts that keep me up at night. xxoo.
—CL—

g

DREAM COME TRUE: Africa posing on the balcony of
her hotel room that she received with help from the
the Homeless Black Trans Women Fund.





OEBPS/image/CLA_JULY_2020_p31.png
1 2 3 4 5 6 7 8 9 10 1 12 13
Loafers Fxch i i i
oafers Exchange [ i §
Buy, sell, & connect with your neighbors i i
24 25 26
29 30 31
32 33 34 35 36 37 38
R AIRPORT » EAST PT AREA B “ <
0 0 ms Near Marta. Clean, & M e
Quiet, AC rooms -46 a7 78 49 50
for Re nt $96-5101/WK. | 404-763-1854 - -
Ask about our specials!
57 58 59 60 61
82 63 84
66 67 68
69 70 71

©2020 Jonasi Cross

“REED ALL ABOUT IT”

s eeltorlonesincrosswords.com)

--at least one famous Reed. MATT JONES
Across 36 “The Unityof 69 Area full of 26 “Both Sides 42 Dog created
1 How karaoke India™ author used cars Now songwriter by Dashiell Ham-
singing might 80 1,0 Accepts emer- 70 Canadians’ Mitchell mett
7 Org. advocatin ency funds? last letters 27 Brewery fix- 47 Glitzy estate
g. advocating  gency
pet adoption 43 Fire off some 71 Walk like @ tures 49 Geologist's
11 CIO merger letters? duck 28 Mate from layers
partner Uy Alternative to  Down Manchester, 9. 51 Aesop fable's
14 Singer Watkins ~ watercolors T How most aspirin 30 Kimmel's one-  lesson
(akaT-Baz) of TLC 45 Cat (pet is sold, for short “";'E game show 52 Opening
15 Early TV host food brand) 2 PC document conest 53 Hard rain
Jack 46 Danduish 33 Proverbial
16 Sprawl oo Y 3 S_ze waytostop  place for bats 54 Enjoyed a meal
i anke 35 Like someref- 56 Had discomfort
— 17 Someone who 48 Minor bones 4 First name in B
= just likes thesky o pick Notre Dame foot- 50 Bread heels,
= R
=) b it 5 Make beloved real > 61 Bamacle's spot
argrille pro- 5 Interpretinac- 6 “you betcha® - 63 Ending for
= tector curately A “’“ f_C_ “ 38The "R™of REG  some commerce
= 20 Rock suffix 55 2022 We lot of it Is 39 Arches Nation-  URLs
b J forld fitered
; in NYC Cup host country E‘ Sm‘ i al Park locale 64 Sudoku section
ttle a bil X X
o 21AU6KaNdZ00 57 None other ettle a bi 41 Gin flavoring 65 “Unknown”
= animals than 9 Salad with ro- fruit surname
= 22itmaycouse g ofgam. MO StUE
) inflation g 10 Part of ETA
= er than)
23 Shows pride 60 Actor Fulcher 11 Wedding sou- .
= 25 Workathome  or e venir Solution to last month’s puzzle
wear Boosh™ 12Terra___ (solid
27 Machine that ~ 62USPS driver's  ground)
inspired separate  assignment 13 Balletic ma-
'e;f"‘"d""g ma- 63 Spoken sign neuvers
chines . from the rafters? 18 Country
29 Aussie hoppers g4 e Never  completely sur-
‘ 31 Disk memory Ever Getting Back ~ rounded by South
L acronym Together™ Africa
32 Ishmael’s cap- 67 Like some 22 Creator/star/.
tain Jattes director Adlon
X of FX's “Better
34 “Simpsons™ 68 Verdi opera Things"
character who based on a i
was on Homer’s Shakespeare play 2! Beside the
bowling team point






OEBPS/image/CLA_JULY_2020_p16&17_spread.png
SOuuyuy siypeygq,,

L

ZIPPORAH JOE’

ARTIST:

i
e
-
-
S
@
#






OEBPS/image/24.png





OEBPS/image/CLA_JULY_2020_p15.png
‘A Revolution of Values’

Dr. Bernice King remembers the past and speaks of the future at the funeral of Rayshard Brooks

+ the funeral Tuesday, June 23, of
Rayshard Brooks, the Black Atlanta
man shot dead by Atlanta police on
the night of June 12, 2020, Rev. Ra-

phael Warnock gave the eulogy while friends

and family members spoke about him, his
body lying in repose at the Ebenezer Baptist

Church on Auburn Avenue. The day before,

there had been a public viewing for the

father of four who was also a son, a brother,
and a cousin to many.

Rev. Raphael Warnock, senior pastor
of the Ebenezer Baptist Church; Rev. Dr.
Neichelle Guidry, dean of Sisters Chapel at
Spelman College and director of the Women
in Spiritual Discernment of Ministry; Am-
brea Mikolajczyk, business associate and
friend; Rochelle Gooden, mother-in-law; Ga-
brielle Martini, friend; and Jermarko Brooks
were among those to speak powerful words
and fond remembrances, but it was the rever-
end Dr. Bernice King, the youngest daughter
of slain civil rights leader, Dr. Martin Luther
King Jr., whose words will echo long after
Brooks has been laid to rest.

The following is a transcript of the CEO
of the King Center’s remarks.

“Dr. Raphael Warnock, members of the
clergy, to the family of Rayshard Brooks,
especially his wife, Tomika Miller and their
three daughters and son, and to all of you,
my brothers and sisters, we really should not
be here today. This did not have to happen to
Rayshard. There are so many ways that Fri-
day, June 12th, could have ended, and a police
killing did not have to be one of them. And
yet here we are again. Ironically, June 12th,
1963, is the same day that Medgar Evers, the
field secretary for the Mississippi NAACP
was gunned down in his driveway. June 12th
is also the same day in 1964 that Nelson
Mandela was sentenced to life in prison for
conspiring to overthrow the government of
South Africa, but he later became president
of South Africa. June 12th is now a constant
reminder of the struggle for justice for Black
lives throughout the world.

“Tragically, here we are once again. But
the Bible directs us in times like these to
mourn with those who mourn. Therefore, I,
along with this nation, mourn with you, the
Brooks family, today as our family. I say ‘fam-
ily’ because my father so often reminded us
that we are tied in an inescapable network

of mutuality, a single garment of destiny,

and what affects one directly affects
all indirectly. These tragic moments
remind us that we are one because

it impacts all of us and pulls on our
heartstrings. Although I did not have a
chance to meet Rayshard, I am here to
stand with you in what feels like an all
too familiar moment. Having a father
Killed when T was only five years of
age, my heart deeply grieves for Dream
and Memory, Blessing and Mekai. T
know the pain of growing up without
a father and the ongoing attention
around his tragic loss. I am and will
continue to pray for each of you.

“Rayshard Brooks' life matters. He
should have been able to live, to enjoy
his family and watch his kids grow
up into adulthood. The officers should
have gone home that night without
blood on their hands. This is the great
tragedy in our nation that must cease.
How do we find ourselves here again?
In many respects, our humanity and
our democracy are on trial because
justice and equity continue to elude
an entire race of people. Increasingly,
too many have moved away from be-
ing in touch with empathy and compassion
as it pertains to Black lives. Instead, there are
those who are motivated by power and fear
and hate and selfishness and greed and ar-
rogance and racism and prejudice and pride.
Unfortunately, this leads to people making
decisions that are damning, damaging, and
destructive to human lives. We are here be-
cause individuals continue to hide behind
badges and trainings and policies and proce-
dures rather than regarding the humanity of
others in general and Black lives specifically.

“What's especially troubling about this
killing of an unarmed man is that this time it
hit our home base. This happened in Atlanta,
the city that is supposed to be too busy to
hate, the city that is the home to civil and
human rights. This happened in the city that
has been known as the ‘Black Mecca. This
happened in the city whose grounds are
known for America and the world's warrior
of peace, my daddy, Martin Luther King Jr,
‘who taught us that true peace is not merely
the absence of tension, but it is the presence
of justice. Therefore, there can be no peace
in Atlanta nor anywhere in our nation where
there is no justice. No justice, no peace. Too
often, justice is denied even in Atlanta be-

cause Atlanta is not immune to the problem
of systemic and structural racism. Atlanta is
being called to task now, to respond to the
age-old racism virus, COVID-1619. This time,
the answer is not more diversity and inclu-
sion. It's now time for Black Lives Matter.

“So, where do we go from here? Where
do we go from here as a nation, as a city, and
as a world? Were faced with the question
of, will it be more chaos or community? If
‘we're going to travel that road of building the
beloved community that my father talked
about, then we have arrived at a point for a
necessary shift, which demands a revolution
of values. A revolution of values requires
that we move from a thing-oriented society
to a person-centered society where Black
lives matter. A revolution of values requires
that we finally accept the founding document
of our nation, that all men and all women
are created equal, and since all men and all
‘women are created equal, then Black lives
‘matter. A revolution of values means that we
invest in racial equity to ensure equality with
regard to the matter of Black lives. A revolu-
tion of values means that nonviolence must
be more than a tactic, but a way of life for all.

“If we miss this moment, we will find
ourselves returning again and again to a

330000 ¥ GvHOTY ASILEN0D
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A CLARION CALL FOR HEALING AND EQUITABLE POLICIES: The Rev. Dr. Bernice King.

pathway of chaos and self destruction. To all
of my activists, to all of my organizers and
people of good will, we cannot stop our cry
for justice and our fight for freedom. We
cannot stop our demonstrations until our
voices are heard and our demands for police
reform are met. We must not stop until white
supremacist policies and practices are no
longer the order of today. We will not stop
until voter suppression is a thing of the past.
‘We will not stop until reparations set us on a
path to be free at last. We will not stop until
our leaders are no longer polarized between
Democrat and Republican, but are united in a
clarion call for healing and just and equitable
policies that overcome the racial disparities.
Don't you stop until Black lives matter in
every state, in every city, in every hamlet, in
every village, in every sector of American
society, and ultimately the world.

“I close, that in honor of Ahmaud Arbery,
in honor of Breonna Taylor, in honor of
George Floyd, in honor of Rayshard Brooks
and countless others, don't stop until it mat-
ters that dignity, justice, and equity are real-
ity for all Black lives. Rayshard Brooks' death
‘will not be in vain, because justice will roll
down like waters and righteousness like a
mighty stream” — CL —
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REBIRTHorFa BLACKINATION.COM
NATION

THE NEW
BLACK SOCIAL
NETWORK

BlackiNation.com supports the movement and stands for justice, equality, and unity. Unity through Technology is where
we stand and what our movement is about. As a black owned tech company we are focused on progressing the culture
into a new wave of thinking. The tech wave is very important for us to build our own digital platforms so that we are no
longer relying on inclusion of others.

We don't need to be included we need to be self sustained and independent. That's why we've built BlackiNation.
com our own multimedia website that includes a social network, streaming network, cutting edge tech gadgets, and
resources for the culture to thrive on. The BlackiNation social streaming network provides everyone a way to connect,
love and support the culture in the most positive way. Experience the nation by joining for free at www.blackination.com

Ablack social streaming network
and technology company.

STREAM MOVIES,
MUSIC, VIDEOS

MEET THE OF

online community that will allow
the world to come together on one

platform - Sharing and connecting
Meet Haitian native, Pierre A. Etienne A.K.A. Haitian Monk (middle), and his younger brothers, Jove (Left)

and Enock Etienne (Right). Monk was inspired by the lack of black culture in social technology. He has 20
+ years of experience in building tech infrastructures. He recognized the disconnect between the black Our Mission is to cultivate positive
community and technology. He says: “There are major social platforms making billions of dollars from
black culture, but do not recognize or support our culture, therefore | built our own platform.”

with the same interests.

black images through a black
online community that creates and

BlackiNation.com is a social streaming network that integrates social media with streaming media on one displays black entertainment: arts,
platform. BlackiNation.com members can be social, stream movies, music, and videos with freedom. culture, and media.
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This electrifying standout from
Future’s 2015 mixtape 56 Nights

is a classic example, as it embod-

ies the energy of a great night out
while still addressing pressing social
issues. Be like “March Madness”

— sensational, yet still conscious-
minded.

"We ballin’ like the March Mad-
ness / All these cops shootin'a
nigga, tragic”

i)

g
g

RMR, YOUNG THUG: “RASCAL.”

RMR, Young Thug: “RAS-
CAL" (Warner, 2020) — Sure, RMR's
breakout single is a viral country-
rap effort that reimagines Rascal
Flatt's “Bless the Broken Road,” but
it also spends nearly a third of its
runtime dissing cops. In light of the
recent tragedies and subsequent pro-
tests that have broken out since the
original release of ‘RASCAL,” Young
Thug hopped on an updated version
of the record and used the oppor-
tunity to transform a silly viral hit
into a serious critique of America’s
police. Maybe it's the track’s dra-
matic piano-laden production, but
singing “Fuck them boys in blue” has
never felt so cathartic.

“They even try to break us down
and point guns with our hands up
/ Tt fuck 12, man, they been losin
they manners / Fuck around and tie
up a blue and red bandana”

271 3007 3304 A53LEN02

LADONNIS, ER:

“Black Boy.”

LaDonnis, ER: “Black Boy”
(Free Love LLC, 2020) This song
— although predominantly focused
on the Black male experience — is
a testament to the trying yet beau-
tiful lives of Black people. In a
tweet from November 2017, Atlanta
comedian and Wild ‘N Out star
Karlous Miller summed it up best,
saying, “I love being black. This
shit is dangerous as fuck but it’s
kinda fun.” LaDonnis’s new release
amplifies those 69 characters into a
two-and-a-half-minute ode to that
duality, touching on the pain that
comes with the territory but mostly
celebrating Blackness in general. Its
an aggressive approach to self-love,
‘which will always be much-needed
while facing injustice.

"Black boy got it/ Every single
Black girl poppin’ / This for all the
Black folks watchin™

for=

RUN THE JEWELS, GANGSTA BOO:
“walking in the snow.”

SN 33 :AS3LEN03

Run the Jewels, Gangsta Boo:
“walking in the snow” (Jewel
Runners, 2020) When Run the Jew-
els (Killer Mike and EI-P) decided

10 end the RTJ4 album rollout early
and release the album for free, they
delivered on their mission to share
some raw music to help listeners
make sense of everything that’s hap-
pening. On its cutting track, “walk-
ing in the snow;” Killer Mikes chill-
ing verse is an obvious standout,

but EI-P’s verse is just as challenging
and dissection-worthy. One of the
main concerns present in “walking
in the snow” is the publics apathy in
regard to police brutality, so whether
it frightens you or infuriates you,
prepare to be emotionally charged.

"And every day on the evening
news, they feed you fear for free /
And you so numb, you watch the
cops choke out a man like me /
Until my voice goes from a shriek to
whisper , T can't breathe™

21 Savage: “Nothin New”
(Slaughter Gang, 2017) One of 21

WD HALHONVIS :ASILEN0

“Nothin New.”

21 SAVAGE:

Savages early forays into conscious
rap, “Nothin New” speaks to the
apathy that Killer Mike warns about
on “walking in the snow.” Due to the
lack of effective police reform across
the country, unnecessarily forceful
attacks by police officers continue to
disproportionately kill Black people,
and the hashtags start to blur. De-
spite the public's desensitization to
these tragedies — prior to George
Floyds death, that is — 21 is fed up
on “Nothin New." His terse delivery
while breaking down Americas his-
tory of racism and oppression makes
for a concise critique. Hes right —
‘we should all be fed up.

"Police gunned his brother down,
this shit oo hard to handle / Loa-
din' up his chopper, he gon' show
em Black lives matter”

H
i

NASTY C, T.I.: “They Don’t.”

Nasty C, T.L: “They Don't”
(UMG, 2020) Teaming up with
South African rapper Nasty C, T.L
approaches the reactionary protest-
ing that's taking place in Atlanta
and across the country. Instead of
applauding the peaceful protesting
and belittling the riots, he directs his
criticism to what caused these reac-
tions in the first place. Referring to
the Minneapolis 3rd Police Precinct,
T.I deems 2020 to be “the year of
the burn,” and perhaps he’s right
because eight days after the release

of “They Don't,” the Wendy’s on Uni-
versity Avenue went up in flames
following the murder of Rayshard
Brooks.

"But even still, if I'ma be real
with you, no fuckin' joke / Best
thing I seen, that police station goin'
up in smoke / Hmm, felt like vindi-
cation for so many folks / Breonna
Taylor, Sandra Bland, and so many
more”

i
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DANE CASTON, CHRISTIAN AHMED:
“Don’t Know What to Say.”

Dane Caston, Christian
Ahmed: “Don’t Know What
to Say” (Self-released, 2020) The
journey for social justice has not
been easy. Absorbing the news of
Black people and leaders dying at
the hands of injustice is extremely
difficult right now. Learning of
Oluwatoyin Salaus heinous end in
June — after she had been such a
vibrant leader in the Black Lives
Matter movement in Tallahassee,
Florida — is especially heartbreak-
ing. Unfortunately, though there will
probably be more mourning during
this movement, it’s integral for us to
heal along the way. Dane Caston, a
local artist and co-founder of World
Peace Connection, released “Don't
Know What to Say” after the murder
of Ahmaud Arbery, yet the heartfelt
tune continues to apply, tragedy af-
ter tragedy.

"All we really need is some
healing / Black skin's not made for
killing / Tryna see tomorrow Lord
willin' / I don't know what to say”

Jaye Newton: “No More Par-
ties in Atlanta” (S80APE Music,
2019) Local rapper and leader Jaye
Newton hid away a somber gem in
the back half of “No More Parties
in Atlanta,” a standout cut from his
2019 album, Just Pray for Me. Thus,
carefree lines like “Wipe me down,
Boosie fade” transition into more
poignant ones like “Death is all T see
/ Please, no more funerals.” Newton

TS 3408 :AS3LEN03

JAYE NEWTON:
in Atlanta.”

“No More Parties

continues by relinquishing the pain
and fear that the police throughout
America have instilled in him and
countless other Black lives. Its a
melancholy, yet therapeutic pas-
sage that highlights the importance
of addressing one’s mental health
throughout all of this.

"I'm scared of headlights at night
inmy rear view / Scared of police,
flashing lights that are blue / Cause
they're killing, stealing our lives”

g
;

RAURY: “Take Back the Power.”

Raury: “Take Back the
Power” (THE WOODS, 2020) Ru-
ary’s latest release is a war cry and
a declaration: Enough is enough.
Direct statements about the police
and systemic racism in America
aren't mouthed throughout ‘Take
Back the Power”s four-minute run,
but the song makes it clear that it is
about putting power in the people's
hands. Lines such as “No I cannot
relate / This place was never great”
and “Know what you took from me
/ Know what you stole from me”
capture the anger that situations
like President Trump’s racist looting
tweets or Rayshard Brooks killing
ignite, and the repetitive refrain
channels that anger into an invigo-
rating call to action.

"Now is the time / There will
never be later / You hear the whis-
per / You are the savior.’-CL-
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ATL UNTRAPPED: Tunes for the times

Fuck the regularly scheduled programming — the fight isn’t over

JOSHUA ROBINSON

All Black lives matter,
and it is horrifying to
witness the many ways
in which Atlanta — the
city T.I. infamously
called Wakanda re-
cently — shows that it
doesn’t believe that.

n response to the hunting of

Ahmaud Arbery, the slaying

of Breonna Taylor, the suffoca-

tion of George Floyd, and the
shooting of Tony McDade, protes-
tors flood Atlantas streets to air
their grievances against the systemic
racism and police brutality sweep-
ing the nation. In turn, they are met
with excessive force from Atlantas
own police department.

During the first weekend of pro-
tests, video footage captures mem-
bers of the Atlanta Police Depart-
ment using tear gas on and shooting
rubber bullets at protestors. Several
Atlanta police officers gain viral in-
famy when a video is posted on so-
cial media of two Atlanta University
Center students being relentlessly
assaulted by the APD. With the city
already scrutinizing the brutal polic-
ing practices being protested across
the country, a handful of officers
decided to repeatedly tase both
Taniyah Pilgrim, a Spelman student,
and Messiah Young, a Morehouse
student, and forcefully remove them
from their car in order to make two
highly questionable arrests.

Two weeks later, the APD's at-
tack on Rayshard Brooks has a much
darker and more definitive ending.
At the Wendy's on University Av-
enue, the 27-year-old Black man is
shot and killed by an Atlanta police
officer after resisting arrest and at-
tempting to flee.

Atlanta should be outraged. The
flagrant wrongdoings by Atlanta
police officers keep aggravating an
already festering wound. Even as
a creative who makes a living by
stringing words together to make

statements, I truly do not know
‘what to say. However, I do know
that we cannot afford to go back to
the regularly scheduled program-
ming. Protesting — in whatever
form or fashion — must continue,
50 here are some songs to guide, in-
spire, and possibly heal you as the
fight rages on.

T A P

Lil Baby: “The Bigger Pic-
ture” (Quality Control, 2020) — Lil
Baby, like many of us, is trying to
make sense of it all, and you can
hear his pain, hope, and confusion in
every verse of “The Bigger Picture
A unifying effort that addresses

the Black community’s distrust for
the police and the racist structures
upholding American society, from
poverty to mass incarceration, “The
Bigger Picture” is also a bold call to
continuous action. In the hook, Lil
Baby advises listeners to be ready
for the long haul, fully aware that in
order to fully enact change, this has
0 be a long-lasting movement.

'T can't lie like I don't rap about
killing and dope, but I'm telling my
youngins to vote”

Arrested Development:
“Revolution” (Capitol Records,
1992) — The current struggle that
‘weTe facing is one that’s been fought
by generations before us. This con-
tribution by Arrested Development
1o Spike Lee’s 1992 film Malcolm X
acknowledges exactly that, giving a
nod to past leaders and those who
‘were a part of the struggle, while
motivating a new generation of
activists. Just because the fight is

ARRESTED DEVELOPMENT
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ARRESTED DEVELOPMENT:
“Revolution.”

long does not mean it is not worth
fighting. As Speech rhymes near the
song’s three-minute mark, “There’s
got to be action if you want satisfac-
tion.”

"There has been a rude awaken-
ing / That I have marched until my
feet have bled / And I have rioted
until they called the feds / What’s
left, my conscience said / Whats
left, my conscience said”

i

RO

JANELLE MONAE, WONDALAND: “Hell
You Talmbout.”

50033 QUVIVANOM : AS3LEN0D

Janelle Monée, Wondaland:
“Hell You Talmbout” (Wondaland
Records, 2015) — We have to keep
saying their names — all of their
names. Oftentimes, the most well-
known instances of police brutality
make the headlines at major news
outlets, but there are so many Black
women and queer and trans people
‘who donit become hashtags. Janelle
Monge and Wondaland’s war anthem
“Hell You Talmbout” sheds light on
nearly 20 victims of police brutal-
ity from across decades, and the
protest-ready chant allows for the
seamless integration of the names of

all Black people that are murdered
by the police.

"Say her name / Say her name /
Say her name / Say her name / Say
her name / Say her name / Say her
name / Won't you say her name?”

i
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0G MACO: “Get Down.”

OG Maco: “Get Down" (Qual-
ity Control, 2014) — There’s no sil-
ver lining to the seemingly endless
killings by police in our city and
around the country, but one can't de-
ny that the recent happenings have
been a ruthless learning experience.
The widespread questioning of rac-
ist law enforcement and other preju-
diced systems within our society is
reminiscent of OG Maco's Breathe
EP, a free three-track project that
promoted the Black Lives Matter
movement in 2014. “Get Down,”
the intro to the EP, most notably
presented thought-provoking ques-
tions about society, oppression, and
hip-hop culture as a whole. Seeking
out knowledge and information is
key to our progression, and, like
“Get Down,” it starts with asking
questions.

T tell my people get down /I tell
my people get down /I said who
like to party, fuck livin' in fear, yeah”
Childish Gambino: “This
Is America” (RCA, 2018) — This
Grammy award-winning record and
music-video received instant criti-
cal praise when released in 2018.
Beyond all of the accolades, “This
is America” serves as a staunch
reminder of how the United States
continues to treat Black people.
Coupled with its visuals, the single

¥ :AsaLHn0d

CHILDISH GAMBINO:
America.”

“This Is

touches on important topics, from
police brutality and gun violence
to domestic white terrorism and
the distractions of materialism and
social advancement. Especially as
‘major corporations companies and
national brands make their best at-
tempts at performative alignment,
the song’s message to stay focused is
crucial. Remember, this is America
that we're dealing with.

"This is America / Dontt catch
you slippiri now / Look how I'm
livin' now / Police be trippin’ now”

2143 1AS3LE03

FUTURE: “March Madness.”

Future: “March Madness”
(EPIC, 2015) — With everything
that's been going on, we must also
actively work to preserve our souls.
In order for these tragedies to not
extinguish our joy, our excitement,
or our passion, taking care of our-
selves is crucial. Contributing to the
movement is hard work, and with-
out the proper rest it can be drain-
ing. Take a breather and recoup, but
don't forget there’s still a fight ahead.

See UNTRAPPED p.25





OEBPS/image/CLA_JULY_2020_p22.png
Why stop with monuments to the Confederacy?

We need to remove the statues of Henry W. Grady and Richard B. Russell

WILL SMITH

he events surrounding the death of

Rayshard Brooks in Atlanta, George

Floyd in Minneapolis, and Ahmaud

Arbery near Brunswick, Georgia,
have brought the continued battle for civil
rights into the national spotlight. Protests
and riots over racial profiling, police brutality,
and the inequality faced by Black Americans
have reached a boiling point reminiscent of
the early ‘60s. While the efforts and struggles
of men like Dr. Martin Luther King Jr.,, Con-
gressman John Lewis, and others brought the
problems of racial inequality to the forefront
of the public perspective, it is clear we still
wrestle with the same issue today, as exem-
plified by the Black Lives Matter movement,
founded in 2013 in response to the acquittal
of Trayvon Martin's murderer. It is also clear
in the All Lives Matter movement that white
America refuses to acknowledge the systemic
racism in this country. Nowhere is this more
apparent than in our public veneration of
men who tirelessly worked against civil
rights for people of color. If we want to ade-
quately tackle the problem of racial inequality
we have to first acknowledge that this is one
of the most important issues we face today.
And if we acknowledge the importance of
ending racial inequality, no historical figure's
contributions to society can ever outweigh
their actions on that issue. And it is for this
reason we must remove the statues of Henry
W. Grady and Richard B. Russell from the
public sphere in downtown Atlanta,

In Georgia, the two men are the most
culpable in their opposition to civil rights
while among Georgias most honored leaders.
Grady, born in Athens, Georgia, a decade pri-
or to the start of the Civil War, experienced
both the tragedy and aftermath of the con-
flict. He would become an influential jour-
nalist and renowned orator who made mul-
tiple contributions to Southern Reconstruc-
tion and helped integrate the South back into
the Union. In remembrance of his influence
over the postwar South, a statue of Grady is
prominently displayed in downtown Atlanta.
Additionally, a high school, a hospital, and
even the school of journalism at the Univer-
sity of Georgia bear his name. Regardless of
what his contributions were to rebuilding
the white South, Grady was an unabashed,
outspoken, fervent, white supremacist. He
used his considerable power and prestige to
ensure that the new postwar South was the
same as the prewar South regarding Black

citizens' rights. In one of many examples
of his perspective on equal rights, Grady
delivered a famous speech in which he
said, “..the supremacy of the white race
of the South must be maintained forever,
and the domination of the negro race re-
sisted at all points and at all hazards, be-
cause the white race is the superior race”

Born in Winder, Georgia, almost
a decade after Grady’s death, Russell
became a U.S. senator of the Southern
Democratic Party and served as the 66th
governor of Georgia. Russell is remem-
bered as a political dynamo who shaped
the environment of both the Democratic
and Republican parties. He was twice a
candidate for the presidency, served on

the Warren Commission, and was one

of the most powerful senators of his

time. His statue stands on the lawn of

the Georgia State Capitol. The federal
courthouse in Atlanta bears his name

as do various other structures across

the country. Russell was an ardent op-
ponent of the civil rights movement and
co-authored the Southern Manifesto

along with Senator Strom Thurmond.

The Manifesto was written in direct
opposition to Dr. King’s movement and,
among other complaints, alleged that the
federal government was overreaching in its
desegregation efforts. It was also Russell who
orchestrated and led the 60-day filibuster
against the Civil Rights Act of 1964. Though
his efforts were not successful, he made the
march to equality that much harder for Dr.
King and his supporters.

The examples listed above are justa
fraction of the efforts both men undertook
against racial equality. We must ask ourselves
why we continue to honor Grady and Russell
when their lives were consumed by a posi-
tion that no current politician would publicly
endorse. Is it perhaps because they still pri-
vately endorse them?

Though there have been calls for remov-
ing these public distinctions, those calls have
been largely silenced by our leaders, When
it was suggested that we rename the Russell
Senate Office Building in Washington, D.C.,
to honor the late Senator John McCain, Geor-
gia Senator David Perdue commented: “This
is a man [Russell] who made tremendous
contributions. In hindsight, today we can
say he was wrong on any issue, but I think
you've got to measure that in the full picture
of his contributions. ..”

But what Perdue overlooks is that Russell
‘was not wrong on just any issue. Like Grady
he was wrong on THE issue. It is important
to note that being flawed is not the same as
dedicating your life to a wrong cause. And of
course, any time the idea of removing certain
statues comes up, people inevitably argue
that perhaps then we should take down the
Lincoln Memorial or the faces on Mount
Rushmore. Perhaps we should. But that is
another argument. We can look at many, if
not all, of our past leaders and see the sin of
racism. That is something we must admit
and address as a nation. But unlike Lincoln
or Washington, men like Grady and Russell
dedicated their lives to perpetuating racial
inequality.

Of course, one current obstacle to remov-
ing the actual statues of these two men is
Senate Bill 77, which went into effect on
April 26, 2019. The bill, which was passed
largely along partisan lines with unanimous
support from Republican lawmakers, pro-
vides protections for certain statues. Accord-
ing to the new law, if the monument is to be
relocated it must be placed in a position of
“similar prominence.”

Ata time when America is once again
facing its demons of racial inequality, our

g
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MEN OF GOOD FORTUNE: Henry Grady (left) and Richard B. Russell Jr.

lawmakers undertook the effort to ensure
that two avowed white supremacists will
remain safely honored in a public space. Law-
‘makers who allegedly represent Black vot-
ers in their respective districts have given a
clear answer to the question of whether they
believe Black voices that say this issue is the
most important.

Because Grady and Russell dedicated
their time, energy, and resources to maintain-
ing the status quo of an America for whites
only, we must remove them. However, before
‘we can do that, we must remove the law that
protects them. And to do that we will need
to remove the politicians who support that
law and, coincidentally, support men like
Grady and Russell. Which, of course, makes
you question where these politicians stand
on the issue of racial equality. Whether pub-
licly or privately, —CL—

Will Smith is an Atlanta attorney in Midtown
Atlanta with Schenk Smith. A former prosecutor
in the Fulton County Solicitor General’s office,
prior to attending law school Smith served as a
sergeant in the United States Marine Corps where
he was a member of the Marine Corps Anti-
Terrorism Unit, EA.S.T. Company. He hosts the
Nursing Home Abuse podcast at https.//www.
schenksmith.com,/nursing-home-abuse-podcast/





